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C h r i s t o p h e r  Marlowe, t h e  sh o em ak e r ' s  son from C a n te rb u ry  
who went  t o  London and r e v o l u t i o n i z e d  E n g l i s h  drama, has  
m y s t i f i e d  and t a n t a l i z e d  c r i t i c s  f o r  n e a r l y  f o u r  c e n t u r i e s .  
Today t h e r e  e x i s t s  w id e r  d i s a g re e m e n t  a b o u t  t h e  meaning o f  
h i s  works th an  e v e r  b e f o r e .  Perhaps  no o t h e r  E n g l i s h  
p l a y w r i g h t  h a s  drawn such  w id e ly  d i v e r g e n t  o p i n io n s  from 
h i s  r e a d e r s .  I t  i s  o n ly  r e c e n t l y ,  m oreover ,  t h a t  th e  s a l i e n t  
f a c t s  o f  h i s  l i f e  have been d e te rm in e d  a c c u r a t e l y .  Recent  
b i o g r a p h i c a l  s t u d i e s  o f  s p e c i a l  v a l u e ,  f o r  example ,  i n c l u d e  
t h e  two-volume John  B ake les s  book. The T r a g i c a l l  H i s t o r y  
o f  C h r i s t o p h e r  Marlowe (1942) ;  t h e  r e v i s e d  e d i t i o n  o f  th e  
volume by F r e d e r i c k  S. Boas, C h r i s t o p h e r  Marlowe; A 
B i o g r a p h i c a l  and C r i t i c a l  Study (1953) ;  Mark E c c l e s '
Marlowe i n  London (1 93 4 ) ;  and John L e s l i e  H o t s o n ' s  The 
Death  o f  C h r i s t o p h e r  Marlowe (1925) .  These  e s t a b l i s h  f o r  
u s  beyond q u e s t i o n  t h e  i m p o r t a n t  f a c t s  o f  M ar low e 's  l i f e .
D ec id in g  upon th e  p la y s  t h a t  c om pr ise  the  canon and 
f i x i n g  t h e i r  d a t e s ,  i d e n t i f y i n g  h i s  c o l l a b o r a t o r s ,  and 
e s t a b l i s h i n g  a c c u r a t e  t e x t s  have  been i m p o r t a n t  problems 
whose s o l u t i o n s  have  d e la y e d  a r e a l l y  m a tu re  e v a l u a t i o n  o f  
Marlowe u n t i l  our  t im e .  The a u t h o r i t a t i v e  e d i t i o n  o f  t h e
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Works o f  C h r i s t o p h e r  Marlowe by C. F. Tucker  Brooke (1910) ,  
p r e s e r v i n g  t h e  o ld  s p e l l i n g ,  and th e  c r i t i c a l  e d i t i o n  o f  th e  
Works and L i f e  o f  C h r i s t o p h e r  Marlowe, u nd e r  t h e  g e n e r a l  
e d i t o r s h i p  o f  R. H. Case (1 9 3 0 -3 3 ) ,  u s i n g  modern s p e l l i n g ,  
p r o v id e  our  most r e l i a b l e  t e x t s  f o r  t h e  p l a y s  w i t h  t h e  
e x c e p t i o n  o f  D oc to r  F a u s t u s . W. W. G r e g ' s  p a r a l l e l - t e x t  
e d i t i o n  o f  M ar low e 's  "Dr. F a u s t u s " :  1604-1616 (1950) and h i s
c o n j e c t u r a l  r e c o n s t r u c t i o n  o f  F a u s tu s  (1 95 0 ) ,  based  on th e  
1616 Q u a r to ,  y i e l d  th e  b e s t  t e x t  f o r  t h i s  p l a y .  At p r e s e n t  
F redson  Bowers i s  a t  work on a c r i t i c a l  o l d - s p e l l i n g  e d i t i o n  
o f  The M assac re  a t  P a r i s , u s i n g  t h e  " C o l l i e r  L e a f "  i n  t h e
F o lg e r  L i b r a r y ,  and s h o u ld  answer many q u e s t i o n s  c o n ­
c e r n i n g  t h a t  t e x t .  Though t h e  t e x t  o f  The Jew o f  M a l t a , t ak e n  
from th e  1633 Q u a r to ,  i s  q u e s t i o n e d  by many s c h o l a r s ,  o t h e r s  
ju d g e  t h a t  i t  may r e p r e s e n t  M ar low e 's  work f a i r l y  a c c u r a t e l y .
I  a g re e  w i th  t h i s  o p in io n  and f e e l  t h a t  2 0 t h - c e n t u r y  
s c h o l a r s h i p  has  p roduced  r e a s o n a b l y  good t e x t s  f o r  t h e  f i v e  
m ajor  p l a y s  i n  t h e  Marlowe canon.
Marlowe c r i t i c i s m  has  t r a d i t i o n a l l y  been o r i e n t e d  
toward b io g rap h y .  From t h e  Romantic c r i t i c s  l i k e  C h a r le s  
Lamb and A. C . Swinburne to  t h e  l e s s  c o l o r f u l  b u t  more 
f a c t u a l l y  e x a c t  r e s e a r c h e r s  o f  o u r  day l i k e  John B a k e le s s ,  
F r e d e r i c k  Boas, L e s l i e  Hotson ,  and Mark E c c le s  t h e r e  has  
been a p r e o c c u p a t io n  w i th  C h r i s t o p h e r  Marlowe t h e  man. A 
g r e a t  many i n s i g h t s  v a l u a b l e  to  an u n d e r s t a n d i n g  o f  h i s  
dramas have  come th rough  t h i s  t r a d i t i o n  ( f o r  one c an n o t
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hope  to  e x c lu d e  b i o g r a p h i c a l  c o n s i d e r a t i o n s  i n  a s tu d y  o f  
M a r lo w e ) - - b u t  c o n c e n t r a t i n g  on t h e  p l a y s  p r i m a r i l y  as dramas 
and n o t  as  p r o j e c t i o n s  o f  h i s  f o n d e s t  d e s i r e s  o r  d i r e s t  f e a r s  
i s  n o t  common. Even th e  two bes t-known i n t e r p r e t i v e  s t u d i e s - -  
Una M. E l l i s - F e r m o r ' s  C h r i s t o p h e r  Marlowe (1927) and H arry  
L e v i n ' s  The O v e r r e a c h e r  ( 1 9 5 2 ) - - e x t e n d  t h e  b i o g r a p h y - o r i e n t e d  
a p p ro a c h  begun by t h e  R om an t ics .  E l l i s - F e r m o r  p r i m a r i l y  s e e s  
Marlowe as  a f i g u r e  w ork ing  o u t  h i s  p e r s o n a l  a g o n ie s  and 
t r iu m p h s  i n  h i s  p l a y s .  H arry  L ev in ,  however ,  b r i n g s  i n  so 
much m a t e r i a l  from o t h e r  l i t e r a r y  a r t i s t s  and t r a d i t i o n s ,  a s  
w e l l  as  e s t a b l i s h i n g  h i s  own i l l u m i n a t i n g  c a t e g o r i e s  f o r  
d i s c u s s i n g  t h e  p l a y s ,  t h a t  a  g r e a t  d e a l  o f  l i g h t  i s  shed on 
t h e  meaning o f  t h i s  most  i m p o r t a n t  p r e c u r s o r  o f  S h a k e sp e a re .  
P a u l  K o c h e r ' s  C h r i s t o p h e r  Marlowe: A S tudy  o f  His  T h o u g h t ,
L e a r n in g  and C h a r a c t e r  (1946) c o n c e n t r a t e s  on Marlowe th e  
d a r i n g  " a t h e i s t "  and s k e p t i c  r a t h e r  t h a n  on Marlowe t h e  
d r a m a t i s t  and s e e s  him as  a r e p r e s e n t a t i v e  t h i n k e r  o f  h i s  age.  
T here  have been a t t e m p t s  to  c o u n t e r a c t  t h i s  t r a d i t i o n  
i n  Marlowe c r i t i c i s m ,  b u t  t h e y  have  n o t  been q u i t e  so 
w i d e ly  r e c e i v e d  as  t h e  o t h e r s .  The bes t -know n among them 
i s  p e rh a p s  Roy W. B a t t e n h o u s e ' s  M ar low e 's  Tamburl a i n e  : A
S tudy  i n  R e n a i s s a n c e  Moral  P h i lo so p h y  ( 1 9 4 1 ) ,  an a t t e m p t  
t o  s e e  t h e  two p a r t s  o f  Tamburl a i n e  as  an  o r th o d o x  m o r a l i t y  
p l a y  whose p r o t a g o n i s t  i s  s t r i c k e n  down by G od 's  judgm ent ,  
David  M. B e v in g to n ' s  v e r y  good From Mankind t o  Marlowe;
Growth o f  S t r u c t u r e  i n  t h e  P o p u la r  Drama o f  Tudor England
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(1962) c h a r t s  t h e  growth o f  t h e  m o r a l i t y - p l a y  s t r u c t u r e  
b e f o r e  Marlowe and shows how t h i s  i n h e r i t a n c e ,  a s  w e l l  as 
t h e  a c t i n g  and s t a g i n g  t r a d i t i o n s  o f  t h e  t im e ,  l i m i t e d  
M ar low e 's  e f f e c t i v e n e s s  as  a p l a y w r i g h t  s e e k in g  t o  shape  
new p s y c h o l o g i c a l  i n s i g h t s  f o r  h i s  a g e .  Th^ e p i s o d i c  
m o r a l i t y  s t r u c t u r e  o f  Tamburl a i n e , f o r  example,  i s  
in c o n g ru o u s  w i th  M ar low e 's  a t t e m p t  t o  g l o r i f y  h i s  h e ro  
b ecause  t r a d i t i o n a l l y  he would hav e  been condemned.
V a lu a b le  as  t h i s  s t u d y  i s  i n  many ways,  i t  c o n c lu d e s  t h a t  
M ar low e 's  p l a y s  a r e  b a s i c a l l y  ambiguous b ecause  o f  t h e  
d i s c o r d a n t  a t t e m p t s  t o  f u s e  m o r a l i t y  s t r u c t u r e  and r a d i c a l l y  
new i d e a s ,  and we a r e  th u s  p r e v e n t e d  from s e e i n g  d e e p e r  
i n t o  h i s  work. Douglas C o le ,  i n  S u f f e r i n g  and E v i l  i n  t h e  
P la y s  o f  C h r i s t o p h e r  Marlowe (1 9 6 2 ) ,  t r e a t s  Marlowe as 
o r th o d o x  C h r i s t i a n  i n v e s t i g a t i n g  t h e  problem o f  l i f e ' s  
i n e v i t a b l e  e v i l s ,  bu t  t h i s  s t u d y  i g n o r e s  much i n  Marlowe 
t h a t  i s  q u i t e  o b v io u s ly  u n - C h r i s t i a n  and a n t i - C h r i s t i a n .
A v e r y  good monograph on t h e  d ra m a tu rg y  o f  t h e  f i r s t  p a r t  
o f  T am bur la ine  i s  Frank B. F i e l e r ' s  Tamburl a i n e .  P a r t  I  
and i t s  Audience  (1961) ,  i n  t h e  U n i v e r s i t y  o f  F l o r i d a  
Monographs s e r i e s .  F i e l e r ' s  s t u d y  o f  t h e  e f f e c t s  on 
M ar low e 's  a u d ie n c e  o f  h i s  d r a m a t i c  t e c h n iq u e s  d i r e c t l y  
opposes  th e  c r i t i c s  who s e e  T am bur la ine  as  t h e  p r o j e c t i o n  
o f  Marlowe h i m s e l f .
S e v e r a l  a r t i c l e s  s i n c e  World War I I  have  t r e a t e d  
Marlowe i n  one way o r  a n o t h e r  a s  r e p r e s e n t a t i v e  spokesman
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f o r  h i s  age .  Some o f  t h e s e  w i l l  be c i t e d  d u r i n g  th e  c o u rs e  
o f  t h i s  s t u d y ,  b u t  g e n e r a l l y  they  have been h e l p f u l  on ly  
i n  a l i m i t e d  way because  th ey  have  been p a r t s  o f  a l a r g e r  
t h e s i s  o r  have  s t u d i e d  m a r g i n a l  problems i n  one o r  two o f  
t h e  p l a y s  o r  have  d i s c u s s e d  background m a t e r i a l .  Yet they  
t e n d  t o  s u p p o r t  t h e  c r i t i c s  who a p p r e c i a t e  Marlowe as  an 
o r th o d o x  E l i z a b e t h a n  t h i n k e r  and d r a m a t i s t .  A n o t a b l e  
e x c e p t i o n  i n  bo th  q u a l i t y  and f r e s h n e s s  o f  i n s i g h t  i s  
E. M. W ai th ,  whose book The H e rcu lea n  Hero i n  Marlowe, 
Chapman, S h a k e sp e a re ,  and Dryden (1962) c o n t a i n s  a c h a p t e r  
d i s c u s s i n g  th e  H e rc u le a n  w a r r i o r - h e r o  from th e  c l a s s i c a l  
t r a d i t i o n  i n  M arlow e 's  T a m b u r la in e . Waith  f e e l s  t h a t  t h e  
h e r o i c  f i g u r e  was f o r  Marlowe and h i s  c o n te m p o r a r i e s  a 
l e g i t i m a t e  t r a g i c  h e r o .  H is  i n v e s t i g a t i o n  o f  M ar low e 's  
c l a s s i c a l  background i s  a welcome and v a l u a b l e  a d d i t i o n  t o  
our  knowledge and s h o u ld  be ex tend ed  to  o t h e r  p l a y s  and 
t h e  poems.
I t  i s  now t h e  t a s k  o f  c r i t i c s  to  r e - e v a l u a t e  Marlowe 
i n  t h e  l i g h t  o f  modern s c h o l a r s h i p .  There  have  been 
f u l l - l e n g t h  i n t e r p r e t i v e  s t u d i e s  i n  t h e  p a s t  few y e a r s ,  
bu t  to  my mind o n ly  H ar ry  L e v i n ' s  The O v e r r e a c h e r  a t t e m p t s  
t h e  work o f  r e i n t e r p r e t a t i o n  f o r  modern t im e s  w i th  a 
b road  enough c r i t i c a l  p e r s p e c t i v e .  And y e t  h i s  e x c e l l e n t  
work must  be ex te n d ed  b e f o r e  we can  f e e l  t h a t  we have  
a n y th i n g  l i k e  an a d e q u a te  u n d e r s t a n d i n g  o r  a p p r e c i a t i o n  
o f  t h i s  e l u s i v e  p l a y w r i g h t .  I n  t h e  p r e s e n t  s t u d y ,  I
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a d d re s s  t h e  problem o f  t h e  c r i t i c a l  r e - e v a l u a t i o n  o f  
M ar low e 's  dramas and focus  my a t t e n t i o n  on t h e  f i v e  main 
p la y s  o f  t h e  canon but  a l s o  r e f e r  t a n g e n t i a l l y  t o  D id o ,
Queen o f  C a r t h a g e , a work Marlowe p ro b a b ly  d id  i n  h i s  
Cambridge d a y s ,  and The M assacre  a t  P a r i s , p r o b a b ly  done 
between A ugus t ,  1589, and J a n u a r y ,  1593.
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CHAPTER I  
INTRODUCTION 
THE TRAGIC GLASS
M arlow e 's  p l a y s  show a p r e o c c u p a t i o n  w i t h  l i m i t a t i o n  
and c o r r u p t i o n  i n  human a f f a i r s .  He l o c a t e s  a t  t h e  c e n t e r  
o f  human n a t u r e  an i n e r a d i c a b l e  f r u s t r a t i o n  and a debased  
i d e a l i s m ,  which m a n i f e s t  th em se lv es  a s  p o l i t i c a l  and m ora l  
c o r r u p t i o n  i n  th e  w o r ld  o f  m an 's  a f f a i r s .  These a r e  th e  
i r o n i c  r e s u l t s  o f  m an 's  a t t e m p t s  t o  r e a l i z e  f u l l  s e l f h o o d  
o r  to  a s p i r e  beyond th e  r e c o g n i z e d  l i m i t s  o f  human n a t u r e  
o r  t h e  c o n v e n t i o n a l  l i m i t s  o f  c o n d u c t .  For him, man i s  
s e v e r e l y  l i m i t e d  bu t  p o s s e s s e d  by a d e s i r e  t o  overcome h i s  
l i m i t a t i o n s ,  i n  ways both  a c c e p t a b l e  and u n a c c e p t a b l e  to  
t h e  c o n v e n t i o n a l  r u l e s  o f  b e h a v io r .  The a t t e m p t s  to  
s a t i s f y  t h i s  d e s i r e  o r  p o s s e s s . s e l f - r e a l i z a t i o n  i n e v i t a b l y  
p ro du ce  f r u s t r a t i o n  and a t r a g i c  r e a l i z a t i o n  t h a t  t h e  
i d e a l  once so u g h t  h a s  been b e t r a y e d  o r  p e r v e r t e d  by th e  
v e r y  means u se d  t o  a t t a i n  i t .  T h is  r e a l i z a t i o n ,  and t h e
1
2
c i r c u m s ta n c e s  t h a t  t h e  a s p i r i n g  p r o t a g o n i s t  has  b rough t  
on h i m s e l f  th rou g h  h i s  e f f o r t s  t o  su cceed  i n  h i s  dream, 
c o n s t i t u t e  a s e l f - i n f l i c t e d  punishm ent  t a n ta m o u n t  t o  
d am na t ion .  I t  i s  th e  dam nat ion  o f  t h e  knowledge o f  
i n s u f f i c i e n c y  and l o s s  as much as  t h e  p a in s  and t o r t u r e  
t h a t  must  be endured by th e  s u f f e r i n g  h e r o .  The f o r b id d e n  
f r u i t  y i e l d s  n o t  f u l f i l l m e n t  bu t  d e p r i v a t i o n ,  n o t  
t r a n s c e n d e n c e  o f  l i m i t a t i o n  b u t  t h e  b u rn ing  t h i r s t  and 
h un g e r  which rem ain  when a more l i m i t e d  growth  o r  s a l v a t i o n  
has  been r e p l a c e d  by t h e  w a s t e l a n d  o f  t h e  q u e s t e r ' s  d e s i r e .
N a t u r a l l y  we a r e  rem inded ,  when we assume t h i s  p o i n t  
o f  v iew ,  o f  M ar low e 's  a l l e g e d  h o m o s e x u a l i ty .  Was he  a 
homosexual  whose f r u s t r a t i o n  a t  n o t  be ing  a b l e  t o  go beyond 
th e  c o n v e n t i o n a l  m ora l  b o u n d a r ie s  was s u b l i m a t e d  i n  h i s  
p l a y s  i n t o  t a l e s  s u g g e s t i n g  t h e  t r a g i c  myths o f  I c a r u s  
and P h a ë th o n ï  Was he  an " a t h e i s t , "  as Baines and Kyd 
would have  us b e l i e v e ,  whose h e te r o d o x y  had t o  be v e i l e d  
beh ind  r e - t e l l i n g s  o f  t h e  s t o r y  o f  t h e  r e b e l l i o u s  T i t a n s ?
No doub t  much a u to b io g ra p h y  f i n d s  i t s  way i n t o  h i s  p l a y s .
I f  we can  b e l i e v e  t h e  Bains l i b e l , ^  he was a  s a c r i l e g i o u s  
a p o s t a t e  and a t  l e a s t  a  l a t e n t  homosexual .  Hom osexual i ty  
s h i n e s  th ro u g h  h i s  d e s c r i p t i o n s  o f  L eander ,  i t  d e f i n e s  t h e  
r e l a t i o n s h i p  between Jove  and Ganymede, and i t  l o c a t e s  
Edw ard 's  s o u r c e  o f  c o r r u p t i o n .  But t h i s  i s  n o t  t o  say  
t h a t  i n  a r t  h i s  p e r s o n a l  f e e l i n g s  have n o t  been t r a n s l a t e d  
i n t o  c o h e r e n t ,  v a l i d  s t a t e m e n t s  on th e  n a t u r e  o f  man.
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Though we c a n n o t  s p e c u l a t e  b l i n d l y  a b o u t  Marlowe t h e  man, 
we sh o u ld  a c c e p t  th e  m a t t e r  o f  h i s  dramas (w h a te v e r  i t s  
so u r c e )  and j u d g e  t h e s e  works on t h e i r  own p re m ise s  and 
m e r i t s ,
That  he  i s  an i n t e l l e c t u a l  r e b e l  c a n n o t  be d e n ie d ,  
and t h e  p a t t e r n  o f  r e b e l l i o n  (b eh in d  which  s t a n d s  u l t i m a t e l y  
t h e  a r c h e t y p e  o f  S a ta n )  does c a s t  l i g h t  on t h e  s t r u c t u r e  
o f  h i s  p l a y s ,  T a m b u r la in e ,  F a u s t u s ,  and Barabas a r e  a l l  
r e b e l s ,  p e rh a p s  a t  t im e s  g l o r i o u s  bu t  u l t i m a t e l y  encased  
w i t h i n  t h e i r  own l i m i t a t i o n s  and damned b eca u se  th ey  c a n n o t  
e sca p e  them. A gain ,  i t  i s  i n  r e c o g n i z i n g  t h e i r  l i m i t a t i o n s  
t h a t  t h e s e  f i g u r e s  d e f i n e  t h e i r  dam n a t io n :  T am bur la ine
r e a l i z e s  he  must  d i e ,  and h i s  i n s i d e s  f e e l  as  though  th ey  
a r e  on f i r e ;  F a u s tu s  s e e s  t h a t  h i s  s e a r c h  f o r  knowledge 
and p l e a s u r e  i s  f r u s t r a t e d ,  and he  i s  damned t o  s u f f e r  
h e l l f i r e ;  and B a rab a s ,  c a u g h t  i n  t h e  m a c h in a t io n s  o f  h i s  
own i n t r i g u e ,  f a l l s  i n t o  th e  b o i l i n g  c a l d r o n .  Need I 
m en t ion  t h a t  Edward, h i m s e l f  a  s o r t  o f  m o ra l  r e b e l ,  s u f f e r s  
d e a th  by th e  r e d - h o t  s p i t  which s u g g e s t s  t h e  n a t u r e  o f  
h i s  p e r v e r s i o n ? ^  Images o f  f i r e  and b u rn in g  accompany t h e  
t r a g i c  demise  o f  M a r lo w e 's  p r o t a g o n i s t s .  M oreover ,  t h e s e  
images ( l i k e  t h e  h o t  s p i t )  d r a m a t i z e  f o r  us  unambiguously  
t h e  n a t u r e  o f  t h e i r  t r a n s g r e s s i o n s - - t h e i r  a s p i r a t i o n s ,  i f  
you w i l l - - a n d  t h e  n a t u r e  o f  t h e  dam na t ion  o r  d o w n fa l l  which  
a p p r o p r i a t e l y  accompanies  them. T am b u r la in e  may have been 
c r e a t e d  p a r t l y  i n  t h e  image o f  H e r c u l e s ,  f o r  example ,  b u t
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a d m i r a t i o n  f o r  him f a d e s  when we s e e  t h a t  t h e  madness and 
m is e ry  o f  t h e  d e a t h  o f  t h e  p r o t o t y p e  b e t t e r  in fo rm  us 
a b o u t  T a m b u r l a i n e ' s  t r a g i c  d o w n f a l l  t h a n  t h e  im p r e s s io n  
o f  h e ro i sm  d o e s .  I t  would be no s m a l l  t a s k ,  and q u i t e  a 
v a l u a b l e  one ,  t o  pu rsu e  a s t u d y  o f  t h e  t r a n s f o r m a t i o n s  o f  
t h e  m y th ic  a r c h e t y p e s  embodied i n  t h e  t r a g i c  f i g u r e s  
Marlowe sh a p es  from c h a r a c t e r s  i n  t h e  h i s t o r i e s  o r  
c h r o n i c l e s  he  r e a d .  The R e n a i s s a n c e  n o t i o n  t h a t  t r a g i c  
f i g u r e s  s h o u ld  be drawn from h i s t o r y  f u s e s  i n  M ar low e 's  
myth-making mind w i t h  c l a s s i c a l  and C h r i s t i a n  mythology 
to  p roduce  t r a g i c  f a b l e s  on th e  n a t u r e  o f  man. As a 
s t a n d a r d  t o  m easure  h i s  o r i g i n a l i t y  t h i s  a lo n e  s u g g e s t s  
h i s  g e n i u s .
Marlowe i s  a h u m a n is t ,  b u t  h i s  humanism d e f i e s  th e  
o r d i n a r y  a s su m p t io n s  accompanying t h a t  te rm .  He c o n c lu d es  
t h a t  man and n o t  God i s  a t  t h e  c e n t e r  o f  t h e  u n i v e r s e  and 
t h a t  m an 's  w i l l  and c h a r a c t e r  a r e  h i s  f a t e ,  y e t  h i s  r e a s o n  
f o r  do ing  so i s  n o t  t o  c e l e b r a t e  t h e  s p e c i e s  b u t  t o  p o i n t  
o u t  t h e  f o u l  deeds  and c o r r u p t  i n s t i t u t i o n s  o f  a  f a l l e n  
w o r ld .  L ike  many o t h e r  E l i z a b e t h a n  p l a y w r i g h t s ,  he  draws 
h i s  t r a g i c  m a t t e r  from h i s t o r i e s  and c h r o n i c l e s ,  b u t  he 
does n o t  s e e  a l a r g e ,  m e a n in g f u l  p a t t e r n  u n f o l d i n g  th ro u g h  
e v e n t s .  S h a k e s p e a r e ' s  h i s t o r y  p l a y s  p o s i t  a  r a t i o n a l  
o r d e r  i n  b o th  t h e  cosmos and m e n 's  a f f a i r s .  M ar lo w e 's  
t e s t i f y  t o  t h e  a n a rchy  and chaos  a t  t h e  h e a r t  o f  t h i n g s .  
One o f  t h e  r e a s o n s  h i s  p l a y s  have  been so d i f f i c u l t  t o
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u n d e r s t a n d  l i e s  i n  t h e  f a c t  t h a t  t h e  u n d e r l y i n g  p a t t e r n s  
f o r  s e e i n g  o r d e r  i n  man and n a t u r e  (which a r e  f a m i l i a r  
f u r n i s h i n g s  i n  o t h e r  d r a m a t i s t s  o f  th e  t ime)  a r e  n o t a b l y  
a b s e n t .  The R e n a i s s a n c e  w or ldv iew  i s  gone ,  and God i s  
e i t h e r  ban i s  hied from th e  s k i e s  Marlowe p e e r s  a t  o r  
r e p r e s e n t s  a vague s o r t  o f  dynamism o r  f o r c e  which p e r p e t r a t e s  
c h a o s .  Long b e f o r e  Wordsworth, Tennyson, A rno ld ,  o r  
T. S. E l io tyM arlow e  n o t i c e s  t h e  se a s  o f  f a i t h  and t r a d i t i o n  
r e c e d e ,  l e a v i n g  t h e  a n g u is h e d  c r e a t u r e  man beh in d .
Marlowe i s  a l s o  a s a t i r i s t .  T ry ing  to  a c c o u n t  f o r  t h e
p a r t i c u l a r  b lend  o f  d r a m a t i c  e lem en ts  i n  h i s  t r a g e d i e s  has
p r e s e n t e d  c r i t i c a l  d i f f i c u l t i e s  because  many c r i t i c s  have 
n o t  r e c o n g i z e d  t h i s  s t a n c e  o f  h i s .  He has  a f f i n i t i e s  w i t h  
t h e  work o f  t h e  W ak e f ie ld  M a s t e r ,  W il l iam  L an g land ,  John 
S k e l t o n ,  and l a t e r  John Mars to n ,  Ben Jo n so n ,  George 
Chapman, and even S h a k e sp ea re  i n  such  p l a y s  as  T i t u s  
A ndron icus  and T r o i l u s  and C r e s s i d a . Whatever  t h e i r  c e n t r a l  
c o n c e rn s  may be,  t h e s e  men a l l  s h a r e  t h e  i n j u r e d  m o r a l i s t ' s  
o r  t h e  d e p r i v e d  i d e a l i s t ' s  s e n s e  o f  wrong.  They a t t e m p t  
t o  c h a s t i s e  by means o f  a w i t h e r i n g  s a t i r e  t h e  e v i l s  and 
f o i b l e s  o f  t h e i r  f e l l o w  men. The w o r ld  th e y  s e e  i s  da rk
and c o r r u p t ,  and t h e i r  u s u a l  to n e  i s  s c o r n f u l ,  i n  th e
t r a d i t i o n  o f  J u v e n a l .  Topics  o f  c u r r e n t  i n t e r e s t ,  do m es t ic  
p o l i t i c s ,  r e l i g i o u s  s t r u g g l e s ,  and t h e  n o b i l i t y  a r e  f a v o r i t e  
t a r g e t s .  Jo n s o n ,  a l s o  t h e  g r e a t e s t  E n g l i s h  r e p r e s e n t a t i v e  
o f  t h e  Old Comedy s a t i r e  o f  A r i s t o p h a n e s ,  i s  pe rhaps  th e
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most l e g i t i m a t e  h e i r  o f  th e  Cambridge d i v i n i t y  s t u d e n t  who 
gave up h i s  t h e o lo g y  f o r  t h e  magic o f  a r t  and th e  p r i v i l e g e  
o f  s e e i n g  i n t o  th e  t r a g i c  g l a s s  o f  t h e  age .  Marlowe, 
however ,  does n o t  l e a v e  us w i t h  dramas whose aims a r e  s o c i a l  
c o r r e c t i o n  o r  a s e n ac  c f  o r d e r  a f t e r  t h e  p a r i a h  has  been 
laughed  i n t o  su b m is s io n  o r  c o n f o r m i ty .  He r a i l s  a t  t h e  
f a l l e n  c r e a t u r e ,  bu t  he  does n o t  f e e l  t h a t  r e d e m p t io n  i s  
a p o s s i b i l i t y  f o r  him. The man w i t h  t h e  s e l f - i m p o s e d  c r o s s  
to  b e a r  l imps toward dam na t ion .  I n  h i s  p r e o c c u p a t i o n  w i th  
th e  f a l l e n  s i d e  o f  human n a t u r e  Marlowe a l i g n s  h i m s e l f  
w i t h  t h e  C a l v i n i s t s .  L ike  F a u s tu s  o f  W i t t e n b e r g ,  h e  would 
g l a d l y  be s a v e d ,  i t  seems; bu t  he  c a n n o t  b e l i e v e  i n  t h e
g r a c e  t h a t  l e a d s  t o  s a l v a t i o n .
Yet  M ar low e’s a p o c a l y p t i c  v i s i o n  o f  m an 's  i n e v i t a b l e  
end i s  q u a l i f i e d  i n  two i m p o r t a n t  ways.  I n  t h e  f i r s t  p l a c e ,
t h e  dam nat ion  he r e s e r v e s  f o r  man i s  s e c u l a r  and e x i s t e n t i a l
r a t h e r  th a n  p o s t - m o r t a l .  Damnation names t h e  s t a t e  o f  o n e ' s  
p r e s e n t l y  s u f f e r i n g  c o n s c i o u s n e s s ;  i t  does n o t  w a i t  f o r  
e t e r n i t y .  H e l l  i s  t h e  h e r e  and now, as  t h e  w i s t f u l  
t h e o l o g i a n  M e p h i s t o p h i l i s  t e l l s  F a u s t u s ;  i t  i s  n o t  a  p l a c e  
bu t  a c o n d i t i o n .  Marlowe th u s  a n t i c i p a t e s  S a r t r e ,  and 
2 0 t h - c e n t u r y  e x i s t e n t i a l i s t  t h e o l o g y ,  j u s t  a s  h e  foreshadows 
N i e t z s c h e  i n  h i s  p o r t r a i t s  o f  t h e  p o w e r - d r iv e n  superman. 
H i s t o r y  i s  t h e  work ing  o u t  o f  m an’s a f f a i r s ,  them se lv e s  
d e te rm in e d  by h i s  p a s s i o n s ,  h i s  "hum ours ,"  h i s  g iv e n  
n a t u r e .  To t h e  e x t e n t  t h a t  h i s  t r a g i c  p r o t a g o n i s t s  a r e
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d r i v e n  by t h e i r  p a s s i o n s  to  r e a c h  a f t e r  a f a l s e  i d e a l ,  
M a r lo w e 's  view i s  d e t e r m i n i s t i c .  F a u s tu s  and Edward seem 
h o p e l e s s l y  com pe l led  by t h e i r  a p p e t i t e s  to  p u r s u e  i l l u s o r y  
p l e a s u r e s  and o b s e s s i o n s ,  and i n  t h i s  th e y  a r e  fo l lo w ed  by 
th e  o t h e r  p r o t a g o n i s t s ,  i n c l u d i n g  Dido and t h e  Guise .
T h e i r  l i v e s  a r e  n o t  from t h e  f i r s t  f u l l y  d e t e r m i n e d - - a s  t h e  
l i f e  o f  C o r i o l a n u s  i s ,  f o r  e x a m p le - -b e c a u s e  th e y  a r e  f r e e  
t o  choose  an a l t e r n a t i v e  c o u r s e  o f  a c t i o n  t o  t h e  one which 
b r i n g s  t r a g e d y  and dam n a t io n .  Once t h e  c h o i c e  to  be a 
m a g ic ia n  o r  t h e  c o n q u e ro r  o f  th e  w o r ld  o r  a M ach iav e l  i s  
made, however ,  t h e i r  f a t e s  a r e  i n e v i t a b l e .  T h e i r  p e r s o n a l  
l i m i t a t i o n s ,  which th ey  f a i l  t o  r e c o g n i z e  as  th ey  a s p i r e  
toward  i n f i n i t e  p l e a s u r e ,  g l o r y ,  o r  s a t i s f a c t i o n ,  and th e  
accompanying p a s s i o n s  which t e n d  i n c r e a s i n g l y  to  p o s s e s s  
them, c o n s t i t u t e  a v e ry  na r ro w  c o n t e x t  i n  w hich  c h o ic e  must  
o p e r a t e .  In  o t h e r  w o rd s ,  B a rab as ,  F a u s t u s ,  T am b u r la in e ,  
and Edward do n o t  c o n s i d e r  t h a t  t h e  i l l u s i o n s  th ey  a r e  
f o l l o w in g  w i l l  d e s t r o y  them u n t i l  t h e i r  s o u l s  a r e  no l o n g e r  
t h e i r  own. T h e i r  p e r s o n a l i t i e s  become r i g i d ,  r e s e m b l in g  
t h o s e  o f  t h e  "humours" c h a r a c t e r s  o f  J o n s o n ia n  comedy, 
b e ca u se  th e y  c o n c e n t r a t e  o n ly  on t h e  s a t i s f a c t i o n  o f  t h e i r  
g r a n d i o s e ,  i m p o s s i b l e  d e s i r e s .  But t h e  freedom o f  M arlowe 's  
p r o t a g o n i s t s  i s  s e v e r e l y  l i m i t e d  so  t h a t  t h e i r  dramas can  
implement  h i s  v i s i o n  o f  t r a g e d y  a s  t h e  f a t e  o f  t h e  a s p i r i n g ,  
w i l l f u l ,  p a s s i o n a t e  i n d i v i d u a l  whose g r a c i n g  f o r  u n l i m i t e d  
power o r  p l e a s u r e  i r o n i c a l l y  c o n s t r i c t s  and s u f f o c a t e s
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h i s  s o u l  and e v e n t u a l l y  c a n c e l s  freedom o f  c h o ic e  a l t o g e t h e r ,  
Even Dido f i t s  t h i s  p a t t e r n .  A l though  Venus and Cupid 
a r e  t h e  a g e n t s  who make h e r  f a l l  i n  love  w i t h  A eneas ,  t h e s e  
f i g u r e s  a r e  s im p ly  th e  o b j e c t i f i c a t i o n s  o f  h e r  p a s s i o n s  f o r  
t h e  T r o ja n  which assume c o n t r o l  o f  h e r  whole p e r s o n a l i t y .
The p o i n t  Marlowe i s  making i s  t h a t  o n e ' s  w i l l  i s  h i s  f a t e ,  
and w i l l ,  once i t  overpowers  r e a s o n ,  can be i n f l e x i b l y  
d e t e r m i n i s t i c .  Only i n  Hero and Leander  does  t h e  f a t e  which 
b r i n g s  t h e  t r a g e d y  o f  t h e  young Leander  as  he  swims t h e  
H e l l e s p o n t  p ro c e e d  from a  s o u r c e  o v e r  which he  ha s  no 
c o n t r o l  a t  a l l .
But a r e  t h e  h e r o e s  o f  S o phoc les  and A eschy lus  n o t  
r u l e d  by t h e  F a t e s ?  And i s  O t h e l l o  n o t  o v e r r u l e d  by h i s  
j e a l o u s y ?  O ' N e i l l  overpowers  us  w i t h  c h a r a c t e r s  s e e n  
w r i g g l i n g  u n d e r  t h e  lamp o f  F r e u d ia n  p sy ch o lo gy .  I t  i s  
a l l  t h e  s t u f f  o f  t r a g e d y :  man i s  i n  c h a i n s ,  and h i s  on ly
freedom comes i n  acknowledging  h i s  c h a i n s .  The f a t e s  o f  
M ar low e 's  p r o t a g o n i s t s  a r e  i n e v i t a b l e ,  b u t  no more so  th an  
t h o s e  o f  o t h e r  t r a g i c  c h a r a c t e r s .  The o n ly  d i f f e r e n c e - - t h e  
s i g n i f i c a n t  d i f f e r e n c e - - i s  t h a t  t h e r e  seems t o  be no 
r e a s o n  f o r  t h e i r  f a t e s  e x c e p t  t h e i r  ungoverned p a s s i o n s .  
S o c i e t y  i s  n o t  c l e a n s e d ,  t h e  a u d ie n c e  f e e l s  no r e l i e f ,  and 
th e  h e av en s  do n o t  j u s t i f y  t h e  s u f f e r i n g .  M ar low e 's  
c h a r a c t e r s  p e e r  i n t o  t h e  window o f  t h e  a b s u r d  u n i v e r s e  and 
r e c o i l  a t  w ha t  t h e y  s e e .  On t h e  s e t  n e x t  t o  M ar low e 's  
E l i z a b e t h a n  s t a g e  s t a n d  t h e  i n h a b i t a n t s  o f  t h e  t h e a t e r  o f
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t h e  a b s u r d ,  w a i t i n g  on ly  f o r  H a m le t ' s  puzz lem en t  o v e r  t h e  
l o s t  d i s p e n s a t i o n  t o  make t h e i r  fum bling  e n t r a n c e  under  
c ru m bl ing  s k i e s .
The second  i n g r e d i e n t  which q u a l i f i e s  M arlowe 's  
v i s i o n  fo l lo w s  from th e  f i r s t .  S e c u l a r  man, l a b o r i n g  to  
d e f i n e  h i s  c o n d i t i o n  th rou g h  h i s  own a c t i o n s ,  f i n d s  
h i m s e l f  a t  t h e  end o f  h i s  t e t h e r  when he  r e a l i z e s  t h e  
na r ro w ness  o f  h i s  l i m i t a t i o n s .  With no God t o  h e lp  him^ 
t h e  f i n a l  p r o d u c t  o f  humanism s e e s  t h e  i r o n y  o f  h i s  a t t e m p t s  
t o  g a in  freedom by l e a v i n g  t r a d i t i o n  beh in d .  The v a u n te d  
freedom has  n o t  come, but  t h e  f e t t e r s  rem a in .  I t  i s  t h e  
c o n d i t i o n  we now c a l l  "modern"; i t  i s  humanism w i th  a 
vengeance .  The t r a n s i t i o n  from opt imism to  pessimism 
comes as  q u i c k l y  as  we can t u r n  t h e  pages  from T a m b u r la in e ' s  
f i r s t  sp eech  on c o n t r o l l i n g  F o r tu n e  t o  F a u s t u s ' d e s i r e  f o r  
o b l i t e r a t i o n .  Marlowe i s  th u s  t h e  f i r s t  ' taodern"  E n g l i s h  
d r a m a t i s t .  His h e r o e s  s h a r e  t h i s  modern p r e d ic a m e n t :  t h e y
e i t h e r  have  no t r a d i t i o n s  t o  g u id e  t h e i r  a c t i o n s ,  l i k e  
T am b u r la in e ,  o r  th e y  seek  to  l e a v e  them b e h in d ,  as  Edward 
and F a u s tu s  do. They choose  t o  a c t  i n  ways n o t  s a n c t i o n e d  
by t h e  wisdom o f  t h e  a g e s ,  t r y  to  en jo y  th em se lves  i n  
f o r b i d d e n  ways, o r  seek  to  c r e a t e  new c o n t e x t s  f o r  
s e l f - e x p r e s s i o n .  His  h e ro e s  l o s e  s i g h t  o f  t h e i r  r e a l  
i d e n t i t i e s  o f f e r e d  by t h e  m ed iev a l  and R e n a i s s a n c e  c u l t u r a l  
h e r i t a g e  and s e t  s a i l  f o r  an i d e a l ,  im p r o v i s e d ,  but  i l l u s o r y  
s e l f .  Tam burla ine  s t r i p s  o f f  h i s  s h e p h e r d ' s  weeds and
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se eks  t o  be c o - e q u a l  w i t h  t h e  gods .  Edward a b d i c a t e s  h i s  
r e s p o n s i b i l i t y  as  King and looks  f o r  s e l f - c o m p l e t i o n  i n  
p l e a s u r e  and p e r v e r s i o n .  F a u s tu s  a t  f i r s t  b e l i e v e s  t h e  
powers o f  magic w i l l  l i b e r a t e  him from h i s  s t u d i e s  and 
t e l l s  M e p h i s t o p h i l i s  t h a t  h e l l  i s  a  f a b l e - - a n d  l a t e r  
r e a l i z e s  t h a t  he  has  n e v e r  t r a n s c e n d e d  th e  t e a c h i n g s  o f  
W i t t e n b e r g ,  As Harry  Levin  s a y s ,  M arlow e 's  p r o t a g o n i s t s  
a r e  a l l  o v e r r e a c h e r s . They a r e  v o y ag ers  who have  c a s t  o f f  
from t h e  Old World and o n ly  a f t e r  i t  i s  too  l a t e  a g re e  
t h a t  th ey  a r e  l o s t .
The s e n s e  o f  l o s s  accompanies  F a u s tu s ,  t h e  C a l v i n i s t  
p r o t o t y p e  who has  l e f t  t h e  s a v in g  g r a c e  a lo ng  w i t h  t h e  
s t r i c t u r e s  o f  t h e  m ed iev a l  Church;  and he has  no a l t e r n a t i v e  
but  t o  adm it  h i s  damnation .  Loss d i s t r a c t s  t h e  dumbfounded 
T am bur la ine  when Z en o c ra te  d i e s , and he  a t t e m p t s  t o  redeem 
what  she  r e p r e s e n t s  by e n c a s in g  h e r  i n  a g o ld  c o f f i n .  The 
c o f f i n  i s  an image o f  c o n s t r i c t i o n ,  sym b o l iz in g  h i s  i s o l a t e d ,  
encased  s o u l .  Edward l o s e s  h i s  crown l i t e r a l l y  long  a f t e r  
he  has  r e f u s e d  t o  l i v e  as  a k in g .  His im pr isonm ent  i s  t h e  
d r a m a t ic  m etaphor  f o r  h i s  i s o l a t i o n  and s p i r i t u a l  d e a t h .
And Barabas i s  d r i v e n  t o  become th e  Vice when t h e  g o ld  he 
c o n fu s e s  w i t h  h i s  s o u l ' s  s a l v a t i o n  i s  t ak e n  from him by 
t h e  M a l t e s e .  The symbol f o r  h i s  sh runken  s e l f  i s  t h e  
l i t t l e  room i n t o  which he  would crowd h i s  i n f i n i t e  r i c h e s .
And A b i g a i l ' s  con f inem en t  i n  t h e  nunnery i s  t h e  emblem o f  
h i s  s p i r i t u a l  i s o l a t i o n .  F a u s tu s  r e a l i z e s  t h a t  h i s  t r a g e d y
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h a s  been h i s  a p p e t i t e s ,  h i s  g l u t t o n o u s  l o n g in g  t o  p o s s e s s  
a l l  knowledge and p l e a s u r e  w i t h i n  h i m s e l f .  The s e l f  t h a t  
p r o v i d e s  h i s  h e l l ,  and which  he  w an ts  a t  t h e  end t o  d e s t r o y  
so t h a t  L u c i f e r  c a n n o t  c la im  h i s  d u e ,  i s  b o th  t h e  symbol 
f o r  and t h e  r e a l i t y  o f  h i s  i s o l a t i o n  and l i m i t a t i o n .  On 
h i s  l a s t  n i g h t  he i s  l e f t  a lo n e  i n  a  room, t h e  r e s t  o f  
h um an i ty  d e n ie d  a c c e s s .  And th e  G uise  i n  The M assac re  a t  
P a r i s  i s  l e d  i n t o  a room t o  be m urdered .  The v a r i o u s  
images o f  c o n f in e m e n t  and c o n s t r i c t i o n  a r e  one o f  M ar low e 's  
ways o f  t e l l i n g  us t h a t  h i s  t r a g i c  c h a r a c t e r s  s u f f o c a t e  
t h e i r  s o u l s  when th ey  a t t e m p t  to  w a l l  o u t  t h e  r e s t  o f  
h um an i ty  th ro u g h  an e x a g g e r a t e d  s e n s e  o f  i n d i v i d u a l i t y .
T h e i r  p e r s o n a l i t i e s  become f rag m e n te d  and t e n d  to  
d i s i n t e g r a t e ; ^  t h e y  a r e  c o r r u p t e d  because  som eth ing  which 
r e p r e s e n t s  freedom and s a l v a t i o n  t o  t h e m - - th o u g h  t h e  
t r a g i c  e r r o r  i n  judgm ent  i s  t h e i r  m is t a k e n  n o t i o n  o f  what 
c o n s t i t u t e s  h a p p i n e s s ,  s a l v a t i o n ,  o r  i n t e g r i t y - - i s  
s e l f - d e n y i n g  i n  i t s  v e r y  f u l f i l l m e n t .  These  a r e  t h e  
i n h a b i t a n t s  o f  t h e  w o r ld  we know: B a rab a s ,  t h e  r i s i n g
c a p i t a l i s t ;  F a u s t u s ,  t h e  a r c h - P r o t e s t a n t ;  T a m b u r la in e ,  whose 
M a c h i a v e l l i a n  p o l i c i e s  announce  t h e  e r a  o f  power p o l i t i c s  
and t h e  rampant  n a t i o n a l i s m  o f  t h e  s u p e r - s t a t e ;  and Edward, 
t h e  d i l e t t a n t e  and s e n s u a l i s t ,  whose c h i l d r e n  we s e e  i n  th e  
fo p s  o f  t h e  R e s t o r a t i o n  and l a t e r  i n  t h e  p o r t r a i t  o f  Oscar  
W ilde  and h i s  c o n t e m p o r a r i e s .  And t h e y  a r e  a l l  o b j e c t s  o f  
M ar lo w e 's  s c o r n  and s a t i r e .  These a r e  c h a r a c t e r s  o b s e s s e d
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w i t h  g a i n i n g  power,  and th e y  a r e  a l l  p o w e r le s s  to  sa v e  
t h e m s e lv e s .  They jo u r n e y  f o r  a s t a r  and d i e  f o r  l a c k  o f  
a i r .  Gawain and t h e  Red C ro s s e  K n igh t  r i d e  f o r t h ,  f i g h t  
t h e i r  b a t t l e s ,  o r  k i l l  a m o n s t e r ,  and f i n d  s e l f - k n o w le d g e .
We c a l l  t h e i r  t e x t  t h e  romance.  M ar low e 's  men j o u r n e y  deep 
i n t o  t h e  s e l f ,  f i n d  t h e  m o ns t rou s  w i t h i n  t h e i r  s o u l s ,  go 
beyond s e l f - k n o w l e d g e  to  w i t n e s s  i r o n y  and a b s u r d i t y ,  and 
f i n d  t h e  v o i d .  T h e i r s  i s  t h e  book o f  t h e  i n v e r t e d  o r  
i r o n i c  romance.  Romance, t r a g e d y ,  s a t i r e - - e v e n  th e  
comic s c e n e s  we f i n d  i n  F a u s t u s , The Jew o f  M a l t a , as  w e l l  
as t h o s e  R ic h a r d  J o n e s ,  p r i n t e r  o f  t h e  1590 e d i t i o n  o f  
T a m b u r l a i n e , t e l l s  us once made up a p a r t  o f  t h a t  p l a y - -  
co n v e rg e  i n t o  a  b leak  bu t  co m p le te  w or ldv iew  o f  M ar low e 's  
own making.  He s i t s  a t  t h e  o p p o s i t e  p o le  from S t .  John  th e  
D iv ine  and w r i t e s  a demonic Book o f  R e v e l a t i o n .  He 
s e e s  h eav en  and h e l l  come t o g e t h e r  i n  a v i o l e n t  m a r r i a g e .
The i n f i n i t e  r i c h e s  o f  t r a d i t i o n  a r e  c o n s t r i c t e d  i n  t h e  
l i t t l e  room o f  t h e  i s o l a t e d  modern s e l f ,  growing s m a l l e r  
ev e ry  m in u te  a s  i t  l e a v e s  t h e  n o u r i s h i n g  c r a d l e  o f  c i v i l i z a t i o n .  
The F ly in g  Dutchman i s  c u r s e d  t o  s a i l  on f o r e v e r .  Lord 
J i m ' s  w h i t e  s h i r t  grows dimmer t o  Marlow as t h e  n a r r a t o r  
p u l l s  away from t h e  h a r b o r  and Jim i s  e n g u l f e d  by th e  
j u n g l e  d a r k n e s s .  We l i e ,  l i k e  P o e ' s  d e r a c i n a t e d  h e r o ,  
n a m e le s s ,  w a i t i n g  f o r  t h e  w a l l s  to  sq u e ez e  us i n t o  t h e  
da rk  p i t  o f  t h e  u n c o n s c i o u s .
NOTES
^ I t  does a p p e a r  t o  me t h a t  t h e  Baines Note does 
n o t  m i s r e p r e s e n t  Marlowe i n  any i m p o r t a n t  way. Pau l  
Kocher ,  one o f  many r e c e n t  s c h o l a r s  who a g r e e ,  p l a c e s  
g r e a t  w e ig h t  on t h i s  document i n  h i s  C h r i s t o p h e r  Marlowe:
A Study o f  His Thought ,  L ea rn in g  and C h a r a c t e r  (Chapel  
H i l l ,  1946) .  See a l s o  h i s  a r t i c l e ,  "M arlowe 's  A t h e i s t  
L e c t u r e , "  JEGP, XXXIX ( J a n ,  1940) ,  98 -106 .
^Even t h e  d e a t h s  o f  Dido,  t h e  G u ise ,  and Leander  i n  
Hero and Leander  a r e  d i r e c t  r e s u l t s  o f  t h e i r  d e s i r e s - -  
a p p r o p r i a t e  r e t r i b u t i o n s ,  one m igh t  s a y ,  f o r  t h e i r  own 
p a r t i c u l a r  l o n g in g s ,  p a s s i o n s ,  and,  i n  t h e  c a s e  o f  t h e  
G u ise ,  c r im es  to o .  The G u ise ,  m oreover ,  e a r l y  i n  t h e  p la y  
d e s c r i b e s  h i s  p a s s i o n a t e  a m b i t io n s  i n  te rm s o f  f lam es t h a t  
o n ly  b lood  can quench.  And J u p i t e r  i n  Dido f e e l s  consumed 
by a b u rn in g  p a s s i o n  f o r  Ganymede. Dido h e r s e l f  p o s s e s s e s  
a b u rn in g  p a s s i o n  f o r  Aeneas;  when she  c a n n o t  have  h i s  l o v e ,  
she  b u i l d s  a s a c r i f i c i a l  f i r e  w i t h  t h e  equipm ent  he has  
l e f t  b eh in d  and immolates  h e r s e l f  i n  i t .
^One o f  t h e  most  common c r i t i c i s m s  o f  The Jew o f  
M a l ta  i s  t h a t  t h e  l a s t  t h r e e  a c t s  a r e  a  f a l l i n g  o f f  from
13
14
t h e  t r a g i c  d i g n i t y  o f  t h e  f i r s t  two. The r e a s o n  t h a t  we 
a r e  so aware  o f  B a r a b a s ' d i m i n i s h e d  s t a t u r e  i s  t h a t  h i s  
c h a r a c t e r  i s  d i s i n t e g r a t i n g ,  becoming e v i l  and l u d i c r o u s ,  
as th e  p l a y  p r o g r e s s e s ,  u n d e r  t h e  p e r v e r s i o n s  o f  human 
i n t e r c o u r s e  money has  cau sed  him to  p u r s u e .  ' Docrof  l a u s t u s  
too  i s  n o t  so much a f a l l i n g  o f f  i n  t h e  c e n t r a l  s c e n e s  as  
i s  u s u a l l y  assumed, and f o r  a s i m i l a r  r e a s o n .  We must 
remember t h a t  e v i l ,  i n  t h e  form Marlowe r e c e i v e d  i t  from 
th e  m ed iev a l  s t a g e ,  was t r a d i t i o n a l l y  r e p r e s e n t e d  as  both  
comic o r  l u d i c r o u s  and e v i l  a t  t h e  same t im e .  As t h e s e  
c h a r a c t e r s  a r e  metamorphosed i n t o  e v i l  f i g u r e s  q u i t e  
d i f f e r e n t  from t h e i r  fo rm er  s e l v e s ,  th e y  assume t h i s  d u a l  
c h a r a c t e r .
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AND RIDE IN TRIUMPH THROUGH PERSEPOLIS:
TAMBURLAINE AND THE RHETORIC 
OF ILLUSION
PART I
The f i r s t  p a r t  o f  M ar low e 's  Tamburl a i n e , p roduced  
p r o b a b ly  i n  1587, p o r t r a y s  t h e  a m b i t io u s  s p i r i t  o f  th e  
S c y t h i a n  sh e p h e rd  T am bur la ine  as  he  r i s e s  toward  d o m in a t io n  
o f  t h e  w o r ld .  S in ce  t h e  p l a y  c e n t e r s  on one m an 's  c h a r a c t e r  
and f a t e  and th e  b o u n d le s s  e x c i t e m e n t  o f  h i s  i n n e r  e x p e r i e n c e  
as  a c o n q u e r in g  h e r o ,  we can  c a l l  t h e  drama a co n q u e ro r  
p l a y  w i t h  ro m a n t ic  c h a r a c t e r i s t i c s .  Yet i t  must  be 
r e a l i z e d  t h a t  M arlow e 's  u s e  o f  t h e  c o n q u e ro r  and romance 
p a t t e r n s  i s  i r o n i c  b e cau se  T a m b u r la in e ' s  e x p l o i t s  become 
i n c r e a s i n g l y  bloody and s e n s e l e s s ,  and h i s  j o u r n e y s  do 
n o t  make him h e r o i c  i n  o u r  eyes but  m ons t rous  and h a t e f u l .  
O th e r  g e n e r i c  c l a s s i f i c a t i o n s  can  a l s o  be u se d  t o  i l l u m i n a t e  
t h i s  i n t e r e s t i n g  p l a y .  I t  i s  a h i s t o r y  o r  c h r o n i c l e  p la y ^  
i n t e r p r e t i n g  t h e  i m p o r t a n t  e v e n t s  i n  t h e  l i f e  o f  Timur 
th e  Lame, who conquered  t h e  Turks  a t  Ankara  i n  1402 and 
was r e g a r d e d  i n  t h e  C h r i s t i a n  West as a h e r o  who th ro ug h
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d i v i n e  P ro v id e n c e  had saved  t h e  C h r i s t i a n s  from t h e i r  f o e s .  
The "Scourge  o f  God" t i t l e  by which T am bu r la in e  r e f e r s  to  
h i m s e l f  a p p l i e s ,  t h e n ,  because  he was s e e n  by many as  an 
aveng ing  a g e n t  o f  God s e n t  t o  h e lp  them. But i n s o f a r  as 
ne i s  more t e r r i b l e  th a n  any enemy i n  t h e  p l a y  he  c o n q u e r s ,  
t h e  l a b e l  i s  meant i r o n i c a l l y .  I n  t a k i n g  h i s  s u b j e c t  from 
h i s t o r y ,  Marlowe f o l lo w s  th e  c o n v e n t io n  o f  R e n a is s a n c e  
h i s t o r io g r a p h e r s  which  u s e s  h i s t o r y  t o  i l l u s t r a t e  a m ora l  
o r  p o l i t i c a l  t r u t h .  T am bur la ine  a l s o  has  e lem e n ts  o f  t h e  
h e r o i c  p l a y ;  i t  g l o r i f i e s ,  i n  t h e  f i r s t  few sc en e s  a t  
l e a s t ,  a  f i g u r e  o f  h e r o i c  d im e n s io n s ,  who i s  s e e n  a g a i n s t  a 
panoramic  background i n  an e p i s o d i c  s e r i e s  o f  m ighty  
e v e n t s ;  and i t  d r a m a t i z e s  t h o s e  m y t h i c a l  q u a l i t i e s  o f  
Timur t h e  Lame which  w ere  w e l l  known t o  t h e  E l i z a b e t h a n s . 
These  same q u a l i t i e s  a l s o  in form  th e  work a s  an e p ic  poem.
And th e  v e ry  n a t u r e  o f  t h e  a c t i o n  c l a im s  i t  as  a drama o f  
a m b i t i o n . ^
A n o th e r ,  and a v e ry  p r o f i t a b l e ,  way o f  s e e i n g  th e  
p l a y  i s  as an i r o n i c  o r  s a t i r i c  p a s t o r a l .  T am b u r la ine ,  
t h e  S c y th ia n  sh e p h e rd  who becomes a  r u t h l e s s  c o n q u e r o r ,  
t u r n s  ups ide-dow n th e  i d e a  o f  a sh e p h e rd  who keeps  h i s  
f l o c k  from th e  w o l f .  He h i m s e l f  assumes t h e  q u a l i t i e s  o f  
a  raven o u s  b e a s t  a f t e r  h i s  sym bol ic  a c t  o f  s t r i p p i n g  o f f  
h i s  s h e p h e r d ' s  ga rm en ts  and t u r n i n g  t o  w ar .  His  u s e  o f  
r h e t o r i c  to  g l o r i f y  Z e n o c r a t e ,  t h e  image o f  h i s  s o u l  and 
t h e  i d e a l  who r e p r e s e n t s  f o r  him t h e  b e a u ty  o f  h i s  a m b i t i o n s ,
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p o i n t s  o u t  a n o t h e r  d e p a r t u r e  from t h e  t r a d i t i o n a l  p a s t o r a l  
mode. Though h e  does u t t e r  h i s  love  f o r  h e r ,  h i s  e x p r e s s io n  
i s  n e i t h e r  t h e  s t a n d a r d  s h e p h e r d ' s  lament  f o r  t h e  c o ld n e s s  
o f  h i s  m i s t r e s s  and h i s  d i s a p p o in tm e n t  i n  lo ve  n o r  t h e  
s t a n d a r d  s h e p h e r d ' s  p r a i s i n g  o f  t h e  nymphs o f  t h e  f i e l d s .
He p o s s e s s e s  h i s  lad y  b e cause  he  f o r c i b l y  c a p t u r e s  h e r ,  
and he  i s  i n t e r e s t e d  i n  h e r  o n ly  as a p a r t  o f  t h e  t r a p p i n g s  
o f  a  v i c t o r i o u s  w a r r i o r .  Moreover ,  th e  background o f  
T am bur la ine  i s  a n y th in g  bu t  A rc a d ia n ;  t h e  b a t t l e s  and f i r e s ,  
t h e  s l a i n  v i r g i n s ,  and t h e  d i s t r a c t e d  monarch and h i s  
queen p l a y  p a r t s  i n  a p a s t o r a l  n ig h tm a re .  Marlowe a c h ie v e s  
h i s  s a t i r i c  s t a n c e  by an i n v e r s i o n  o f  form: he u se s  t h e
p a s t o r a l  d e v i c e  as a  m etaphor  f o r  h i s  i r o n i c  and b i t t e r  
v i s i o n  o f  l i f e .  L ike  S p e n s e r ,  who t a u g h t  him i n  The 
Sh epheardes  C a le n d e r  t h a t  t h e  p a s t o r a l  form can  be used  
as  a m i r r o r  to  r e f l e c t  t h e  a r t i s t ' s  v i s i o n  o f  con tem porary  
e v e n t s , Marlowe r e a l i z e s  t h e  i r o n i c  and s a t i r i c  v a l u e  in  
t h e  i n v e r t e d  p a s t o r a l .
T am b u r la in e  must be u n d e r s to o d  th ro u g h  th e  meaning 
o f  t h e  p r o t a g o n i s t ' s  a c t i o n s  and p e r s o n a l i t y ,  b u t  i n  P a r t  I  
two i m p o r t a n t  themes f i g u r e  i n  our  e s t i m a t e  o f  M arlowe 's  
i n t e n t  when he  c r e a t e d  T am b u r la in e .  The p l a y  as  a  whole 
i s  a  r e f u t a t i o n  o f  t h e  m e d ie v a l  p h i lo s o p h y  o f  t r a g e d y  
e x p r e s s e d  i n  t h e  t r a d i t i o n  o f  B o c c a c c io ' s  De C a s ib u s  
Virorum I l l u s t r i u m  and c o n t i n u e d  i n  England i n  L y d g a t e ' s  
F a l l  o f  P r i n c e s  and ip. This M i r r o r  f o r  M a g i s t r a t e s .  B r i e f l y ,
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t h e  . n o t i o n  o f  t r a g e d y  im p l i e d  i n  t h i s  t r a d i t i o n  i s  
t h a t  F o r tu n e ,  a c t i n g  as  God's  i n s t r u m e n t ,  b r i n g s  to  g r i e f  
anyone who a s p i r e s  to  e a r t h l y  power and p l e a s u r e .  The 
b l i n d  goddess  F o r tu n e  th u s  t e a c h e s  men th e  u n c e r t a i n t y  o f  
w o r l d l y  t h i n g s .  The " t r a g i c "  c h a r a c t e r s  a r e  m ora l  
exempla i l l u s t r a t i n g  t h e  v a n i t y  o f  human w ish e s  and 
e x h o r t i n g  o t h e r s  t o  a v o id  t h e  e r r o r  o f  s e e k in g  e a r t h l y  
g l o r y .  I m p l i c i t  i n  M arlowe 's  r e f u t a t i o n  o f  t h i s  i n h e r i t e d  
t r a g i c  a p p a r a t u s  i s  a r a d i c a l l y  d i f f e r e n t  t r a g i c  c o n c e p t i o n ,  
based  on th e  e f f e c t s  c aused  by m en 's  d e e d s ,  n o t  t h e  m e t in g  
o u t  o f  God 's  s t r i c t  law by t h e  u nconce rned  g o d d e s s ,  and 
a r e v o l u t i o n a r y  p h i lo s o p h y  o f  h i s t o r y ,  a l s o  se en  as t h e  
c o n f l i c t s  o f  human w i l l s  and n o t  t h e  d e t e r m i n i s t i c  p l a n  
o f  P ro v id e n c e .
The second  i m p o r t a n t  theme h a s  t o  do w i t h  M arlow e 's  
u s e  o f  r h e t o r i c .  Tam bur la ine  i s  t h e  a n t i - t y p e  o f  t h e  
s i n g i n g  sh e p h e rd .  He r h a p s o d i z e s  a b o u t  Z e n o c r a t e ,  s i n g s  
e l o q u e n t l y  a b o u t  h i s  e x p l o i t s ,  and i s  t h e r e f o r e  a k in d  
o f  p o e t .  But he  i s  a l s o  a m a s te r  o f  i n v e c t i v e ,  a  s o r t  o f  
r a i l i n g  s a t i r i s t ,  i n  th e  c h a s t i z i n g  which accompanies 
h i s  imagined  r o l e  as  t h e  "Scourge o f  G od ."  I n  t h e  p o w e r fu l  
and sometimes amusing exchanges w i t h  B ^ a z o th ,  i n  a d d i t i o n ,  
he  and t h e  T u r k i s h  Emperor i n v e r t  t h e  s i n g i n g  match from 
t h e  p a s t o r a l  t r a d i t i o n .  T h e i r  e p i t h e t s  and t a u n t i n g s  
r e c a l l ,  however,  t h e  m ed iev a l  s a t i r i c  d e v i c e  c a l l e d  t h e  
f l y t i n g ,  i n  which two f i g u r e s  heap  a b u se  on each o t h e r .
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F i n a l l y ,  T a m b u r l a i n e 's  r h e t o r i c  p a r t a k e s  o f  t h e  B ra g g a r t  
W a r r i o r ' s  b o m b as t - - th o u g h  t o  be s u r e  he  c a r r i e s  o u t  h i s  
t h r e a t s  and i s  no coward.  The i n v e r s i o n s  p r a c t i c e d  by 
Marlowe r e v e a l  t h e  s t r o n g l y  s a t i r i c  and i r o n i c  q u a l i t i e s  
which iTiust be i n c l u d e d  i n  any d e f i n i t i o n  o f  M a r io v ia n  
t r a g e d y .
Each o f  M ar low e 's  t r a g i c  p r o t a g o n i s t s  i s  a s e l f - d e l u d e d  
s e e k e r  a f t e r  a f a l s e  i d e a l  o r  g o a l ,  i n t e n d e d  t o  b r in g  
p e r s o n a l  f u l f i l l m e n t  b u t  i r o n i c a l l y  t h e  c a u s e  o f  f r u s t r a t i o n  
and d o w n f a l l .  Th is  i d e a l  i s  u s u a l l y  e x p r e s s e d  i n  moving 
p o e t r y  o r  c o n v in c in g  a rgu m en t ,  which h y p n o t i z e s  th e  
p r o t a g o n i s t  i n t o  b e l i e v i n g  i n  and f o l l o w i n g  i t  becau se  i t  i s  
so  b e a u t i f u l  i n  i t s  v e r b a l  form. The i d e a l  t h u s  r e p r e s e n t s  
a m is u s e  o f  lang u a g e  and a t r a g i c  m i s c o n c e p t i o n  on 
t h e  p a r t  o f  t h e  h e r o .  Only when t h e  t r a g i c  f a l l  i s  
i n e v i t a b l e  and we s e e  t h e  c o n n e c t i o n  between t h e  f a l l  
and t h e  m i s l e a d i n g  i d e a l  do we r e a l i z e  t h a t  t h e  f i n e -  
spoken  r h e t o r i c  has  p roduced  i l l u s i o n .  O f ten  enough 
t h e  p o e t r y  o r  r h e t o r i c  o f  t h e  p r o t a g o n i s t  a l s o  c o n v in c e s  
t h e  a u d i e n c e ,  f o r c i n g  them t o  sy m p a th ize  w i t h  t h e  h e ro  
and s h a r i n g  i n  h i s  d e l u s i o n s .  The p r o t a g o n i s t  u s u a l l y  
employs r h e t o r i c  t o  mask h i s  t r u e  m o t i v e s - - e i t h e r  t o  
d e lu d e  h i s  enemies so  t h e y  can  more e a s i l y  be overcome, 
a s  T am bu r la in e  and Barabas d o - - o r  he  i n a d v e r t e n t l y  b l i n d s  
h i m s e l f  t o  t h e  t r a g i c  i m p l i c a t i o n s  o f  what  he  h a s  a c c e p t e d ,  
as  i s  t h e  c a s e  w i t h  F a u s tu s  and Edward. The a u d i e n c e ,  who
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a r e  m a n i p u l a t e d  i n t o  a s y m p a th e t i c  p o s i t i o n  by t h e  p o w e r fu l  
d e v i c e  o f  r h e t o r i c ,  a r e  i n  t h e  c o u r s e  o f  t h e  p l a y  shocked  
i n t o  r e c o g n i z i n g  t h a t  t h e i r  o r i g i n a l  i d e n t i f i c a t i o n  w i t h  
t h e  p r o t a g o n i s t  p ro ves  t h e i r  b r o th e r h o o d  w i t h  him and t h e i r
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s u s c e p t i b i l i t y  t o  be m o t iv a te d  by h i s  v a l u e s .  As he 
d e g e n e r a t e s  i n t o  a p o w e r -c ra zy  t y r a n t ,  an o p p o r t u n i s t ,  o r  
a d e s p a i r i n g  s i n n e r ,  he may c a r r y  h i s  a u d ie n c e  f a r  enough 
w i t h  him to  i l l u s t r a t e  t h e  u n i v e r s a l i t y  o f  t h e  e v i l  he  has  
become,
The b r i l l i a n t  young man who began T am bur la ine  w h i l e  
he  was s t u d y i n g  a t  Cambridge knew t h e  power o f  w ords ,  and 
much i s  made o f  s p e a k in g ,  e lo q u e n c e ,  p o e t r y ,  p e r s u a s i o n ,  
and i n v e c t i v e  i n  t h e  p l a y .  I n  P a r t  I  Tam bur la ine  i s  a  
p o e t  who e n c h a n t s  Z e n o c r a t e ,  an o r a t o r  who moves h i s  a l l i e s  
t o  f i g h t  b r a v e l y  f o r  him and h i s  enemies t o  c r i n g e ,  and 
an e f f e c t i v e  employer  o f  i n v e c t i v e .  The theme o f  t h e  u se s  
o f  r h e t o r i c  c o n t i n u e s  in  P a r t  I I  i n  a  somewhat a l t e r e d  
form, bu t  t h e  main p o i n t  o f  i t  a l l  i s  t h a t  any k in d  o f  
b e h a v io r  o r  m o t i v a t i o n  can be d i s g u i s e d  by th e  p r o p e r  
c h o ic e  o f  w o rd s .  L ike  b e a u t i f u l  p o e t r y ,  t h e  i n f l a t e d  
r h e t o r i c  o f  a p o l i t i c i a n  o r  a  m i l i t a r i s t  can  charm and 
a t t r a c t  and make c o n v e r t s .  I n  t h e  "Scourge  o f  God" l a b e l  
which  T am b u r la in e  a p p l i e s  t o  h i m s e l f  and i n  h i s  a t t e m p t s  
t o  c o n v in c e  o t h e r s  t h a t  t h e  heavens  have  chosen  him as 
t h e i r  d a r l i n g ,  Marlowe t r a i n s  h i s  s i g h t s  d i r e c t l y  on t h e  
Tudors  and t h e i r  a p o l o g i s t s ,  who c la im e d  t h a t  t h e  monarch
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was God 's  r e p r e s e n t a t i v e  on e a r t h  who must  be obeyed. The 
p l a y w r i g h t  shows t h a t  any manner o f  p o l i t i c a l  a c t i o n  can 
be p e r p e t r a t e d  i n  t h e  name o f  " d i v in e  r i g h t . "  And he 
may a l s o  be drawing  a p a r a l l e l  between T am bur la ine  and th e  
C a l v i n i s t s ,  who c la im e d  t o  be God's  e l e c t  and f e l t  t h a t  
t h e i r  s u c c e s s f u l  p e r s o n a l  u n d e r t a k i n g s  p roved  t h e  a s s e r ­
t i o n .  I f  t h e  romance o f  t h e  age h e l d  up as  an i d e a l  t h e  
p o w e r fu l  u n i f y i n g  p r i n c e ,  i t s  i l l u s i o n s  were  a t  l e a s t  n o t  
s h a r e d  by Marlowe, who i n  T a m b u r la in e , f o r  example ,  r e d u c e s  
t h e  c o n q u e r o r ' s  M a c h ia v e l l i a n i s m  t o  i t s  b a s i c  i n g r e d i e n t - -  
t h e  l u s t  f o r  u n l i m i t e d  power.
The h a r s h  s a t i r e  on T a m b u r la in e ' s  b l o o d t h i r s t y  
m i l i t a r i s m  o r  t h e  J e w ' s  " p o l i c y "  and a v a r i c e  i s  a two-edged 
sword which wounds b o th  what  t h e  h e r o  on s t a g e  r e p r e s e n t s  
and t h o s e  i n  th e  a u d ie n c e  who a c c e p t  him. Marlowe a t t a c k s  
b a s i c  im p u lse s  o f  E l i z a b e t h a n  s o c i e t y  as  h e  r e v e a l s  th e  
b r u t a l i t y  o f  t h e  d i v i n e - r i g h t  t h e o r y  i n  T a m b u r la in e ' s  
a s su m p t io n  o f  d i v i n e  p r e r o g a t iv e  and a s  h e  p r e f i g u r e s  i n  
F a u s tu s  t h e  f u t i l i t y  o f  t h e  s c i e n t i s t ' s  c la im  to  t a k e  a l l  
knowledge f o r  h i s  p r o v i n c e .  Marlowe shapes  a  s o r t  o f  
r i t u a l  drama, d ig g in g  f o r  h i s  s u b j e c t  m a t t e r  down i n t o  th e  
s u b c o n s c io u s  l a y e r s  o f  t h e  c u l t u r a l  p e r s o n a l i t y ,  where t h e  
u n c o m f o r t a b l e  s o u r c e s  o f  g roup m o t i v a t i o n  l i e  c o v e red  by 
i n s t i t u t i o n a l  r a t i o n a l i z a t i o n .  His dramas r e - e n a c t  t h e  
g r o t e s q u e  dance  o f  d e a t h  c l o t h e d  anew i n  t h e  k i n g l y  d e s i r e  
f o r  s o v e r e i g n t y ,  i n  t h e  im p u lse s  o f  n a t i o n a l i s m ,  and i n  th e
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t e m p t a t i o n  t o  i n d u lg e  i n  f o r b i d d e n  p l e a s u r e s  o r  to  c o n t r o l  
n a t u r e  th ro u g h  m y s t e r io u s  knowledge.  B a ra b a s '  mean c a r e e r  
s e a r c h e s  o u t  t h e  da rk  t r u t h  c o v e re d  by th e  p r a c t i c e s  o f  th e  
r i s i n g  c l a s s  o f  c a p i t a l i s t i c  m e r c h a n t s ,  and shows a t  
t h e  bottom o f  t h e  hunger  f o r  comm erc ia l  w e a l th  a s e l f i s h ,  
a n a r c h i c  f o r c e  t h a t  s u b v e r t s  a l l  v a lu e s  i n  th e  name o f  
g o ld .  Marlowe p a r o d i e s  what  c o n v e n t io n  h o l d s  up as  th e  
g l o r i e s  o f  t h e  age  and shows d e a t h  and damnation  l e e r i n g  
b eh ind  them.
Marlowe wants  to  show t h a t  F o r tu n e  does n o t  c o n t r o l  
men and t h a t  e v e n t s  a r e  bu t  t h e  p r o d u c t s  o f  m en 's  w i l l s  
and a c t s ,  b u t  h e  does n o t  w ish  t o  p rove  t h a t  t h e  p o w e r fu l  
T am bur la ine  ha s  no r e s t r i c t i o n s  o r  t h a t  he  a c t u a l l y  c o n t r o l s  
t h e  Goddess F o r tu n e .  To make him th e  c h i e f  o f  t h e  goddess  
would be t o  p u t  h i s  power ov e r  m en 's  f a t e s  on a s u p e r n a t u r a l  
l e v e l .  I t  i s  F o r tu n e  c o n c e iv e d  o f  as  t h e  p h y s i c a l  work ing  
o u t  o f  t h e  e v e n t s  men th e m se lv e s  s e t  i n  m otion  t h a t  
T am bur la ine  c o n t r o l s .  I t  i s  o n ly  th ro ug h  r e i t e r a t i o n - - b y  
T am bur la ine  and o t h e r s  as w e l l - - t h a t  t h e  c h a r a c t e r s  i n  t h e  
drama and t h e  a u d ie n c e  come t o  b e l i e v e  t h a t  t h e  w a r r i o r  
h o l d s  sway o ve r  F o r tu n e .  But t h i s  b e l i e f  i s  e s s e n t i a l  to  
t h e  m easure  o f  m i l i t a r y  s u c c e s s  which he  e n jo y s ,  f o r  i t  
f r i g h t e n s  h i s  enemies and g a i n s  him a l l i e s .  The 
F o r t u n e - m o t i f  m ere ly  i l l u s t r a t e s  t h e  p r a c t i c a l  e f f e c t s  
p o s s i b l e  i n  t h e  M a c h i a v e l l i a n ' s  h a n d l i n g  o f  r h e t o r i c  as  
a p o l i t i c a l  t o o l  t o  d i s g u i s e  h i s  aims th ro u g h  v e r b a l
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i l l u s i o n .  As we i n v e s t i g a t e  t h e  c o m p l i c a t e d  theme o f  t h e  
r h e t o r i c  o f  i l l u s i o n ,  we a r r i v e  a t  t h e  h e a r t  o f  t h e  p l a y ' s  
m e a n in g ,
I n  t h e  p o w e r fu l  P ro lo g u e  t o  T a m b u r la in e ,  P a r t  I ,  
Marlowe e x u b e r a n t l y  announces  t h a t  h i s  p l a y  d e p a r t s  from 
t h e  i n f e r i o r  p o e t r y  o f  t h e  s t a n d a r d  d r a m a t i c  f a r e  t o  
p r e s e n t  t h e  c o n q u e ro r  T a m b u r la in e ,  " T h r e a tn i n g  t h e  w or ld  
w i t h  h i g h  a s to u n d in g  t e a r m s / and s c o u r g in g  kingdoms w i th  h i s  
c o n q u e r in g  sw ord . "  S in c e  h e  knows t h a t  h i s  t r e a t m e n t  o f  
t h e  w a r r i o r ' s  deeds w i l l  c a u s e  a d m i r a t i o n  i n  t h e  members o f  
t h e  a u d ie n c e  who do n o t  a c c e p t  t h e  m o n s t r o s i t y  o f  h i s  
a c t s ,  he  i n v i t e s  them to  "View bu t  h i s  p i c t u r e  i n  t h i s  
t r a g i c k e  g l a s s e , / and th e n  a p p lau d  h i s  f o r t u n e s  as  you 
p l e a s e . "  The d e l i b e r a t e  a m b ig u i ty  i s  a n o t h e r  b o ld  s t e p  
i n  t h e  development  o f  E l i z a b e t h a n  t r a g e d y .  The P ro log u e  
and t h e  t i t l e  ( "Two T r a g i c a l l  D i s c o u r s e s ") p r e p a r e  us 
f o r  M ar lo w e 's  a t t e n t i o n  t o  t h e  u s e s  o f  r h e t o r i c  i n  th e  
p l a y .
The P ro lo g u e  r e v e a l s  a co urageous  R e n a i s s a n c e  youth  
i n t e r e s t e d  i n  t e m p o ra l  e v e n t s  and t h e  way i n  which  t r a g e d y  
i s  d e te rm in e d  by a p a s s i o n a t e  i n d i v i d u a l  more th an  i n  t h e  
somber m e d ie v a l  i d e a  t h a t  m an 's  w or ld  i s  c o n t e m p t i b l e  
and t h a t  he  i s  t h e  p l a y t h i n g  o f  f i c k l e  F o r t u n e .  Yet  
M a r lo w e 's  humanism i s  l e a v e n e d  w i t h  s k e p t i c i s m .  The 
Old World p h i lo s o p h y  i s  r e j e c t e d ,  bu t  a d m i r a t i o n  f o r  t h e  
q u a l i t i e s  c e l e b r a t e d  i n  t h e  b rave  new w o r ld  must  be se en
24
t h ro u g h  a t r a g i c  g l a s s .  As the  p l a y  d e v e l o p s ,  we s e e  
an i r o n i c  g l o r i f i c a t i o n  o f  what  t h e  a s c e t i c  De C a s ib u s  
i d e a  condemns:^  w o r l d l y  pomp and power, an a r r o g a n t  
i n d i v i d u a l i t y ,  and a d i s r e g a r d  o f  F o r t u n e - - q u a l i t i e s  
which c h a r a c t e r i z e  T am bur la ine .  Though Tam burla ine  i s  
n o t  an a d m i r a b l e  f i g u r e ,  h i s  f a t e  n e v e r t h e l e s s  does n o t  
d e s c r i b e  t h e  De Contemptu  ̂ t h e s i s  t h a t  man sh o u ld  d e s p i s e  
w o r ld ly  l i f e  i n  f a v o r  o f  s p i r i t u a l  endeavors  o r  t h e  
De C a s ib u s  n o t i o n  t h a t  b l i n d  F o r tu n e  s t a n d s  r e a d y  to  
p r e c i p i t a t e  t h e  p roud  to  t r a g i c  d e p t h s .
I n  Act I ,  s c en e  i ,  t h e  weak and cowardly  King o f  
P e r s i a ,  M y c e te s ,  i s  p r e s e n t e d  as  a d ra m a t i c  c o n t r a s t  t o  
T am bur la ine .  His weakness  i s  r e v e a l e d  i n  h i s  sp e ec h :  
B r o th e r  C o s r o e , I  f i n d  my s e l f e  a g r e e u ' d ,
Yet i n s u f f i c i e n t  t o  e x p r e s s e  t h e  same:
For  i t  r e q u i r e s  a g r e a t  and t h u n d r i n g
speech  . . . .
(9 -1 1 )6
Moving words a r e  as m igh ty  as  a c t i o n s ;  th ey  a r e  e q u i v a l e n t  
t o  a c t i o n ,  a r e  a d r a m a t i c  mode o f  a c t i o n ,  and p e r s u a d e  th e  
h e a r e r s  as  e f f e c t i v e l y  as c o n c r e t e  e v e n t s  do.  The man 
who does n o t  d i r e c t  t h e  power o f  words i s  f e e b l e  in d ee d .  
The s t u d e n t  o f  th e o lo g y  a t  Cambridge l e a r n e d  w e l l  t h e  
h e a v i l y  emphasized  l e s s o n s  i n  r h e t o r i c  and argument  t a u g h t  
t h e r e  and h e r e  pays t r i b u t e  t o  t h e  w e l l - s h a p e d  p h r a s e .
C os ro e ,  e x p r e s s i n g  t h e  n o t i o n  t h a t  t h e  s t a r s  have
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d e te r m in e d  M y c e t e s ' p e r s o n a l i t y ,  c r i t i c i z e s  t h e  f a i l i n g s  
o f  h i s  b r o t h e r  and soon r e v e a l s  t h a t  he i s  c o n s p i r i n g  
w i t h  t h e  P e r s i a n  n o b le s  t o  w r e s t  h i s  crown from him because  
th e y  c a n n o t  a b id e  h i s  cow ard ly  r u l e .  C osroe  r e c e i v e s  th e  
crown a f t e r  Menaphon s a y s ,
, . , F o r tu n e  g i v e s  you o p p o r t u n i t y  
To g a in e  t h e  t y t l e  o f  a Conquerour  . . . .
( I , i , 132 - 3 3 )
T h is  c h a r a c t e r  i s  a l s o  t o  be compared d i s a d v a n t a g e o u s l y  
t o  T am bu r la in e ,  who r e p u d i a t e s  F o r tu n e  and t a k e s  w h a tev e r  
he w an ts  by f o r c e .  His excuse  to  " w i l l i n g l y  r e c e i v e  
t h ' m p e r i a l l  crowne" i s  p a t r i o t i c ,  bu t  h i s  words c o n c e a l  
a M a c h i a v e l l i a n  i n t r i g u e  to  g a in  power and s e i z e  i t  as 
a s t r o n g  r u l e r .  When O r t i g i u s  p r e s e n t s  him w i t h  t h e  crown 
on b e h a l f  o f  t h e  o t h e r  P e r s i a n  l o r d s  as  w e l l  a s  h i m s e l f ,  
we have  th e  f i r s t  o f  a  s e r i e s  o f  h i g h l y  c h a rg e d  symbolic  
s c e n e s  on s t a g e  which d e n o te  by means o f  t h e  crown th e  
p a s s i n g  o f  power and r u l e  from one man t o  a n o t h e r .  Many 
crowns a r e  e i t h e r  t a k e n  o r  s u r r e n d e r e d ,  and u s u a l l y  
Tam bur la ine  en joys  what  th e y  r e p r e s e n t .  The scen es  
i n v o l v i n g  crowns a r e  a p a r t  o f  t h e  c u m u la t iv e  sym bolic  
c o n t e n t  whose meaning r u n s  c o u n te r  t o  t h e  a t t r a c t i v e  
l y r i c i s m  and r h e t o r i c  T am bur la ine  and o t h e r s  u se  t o  d i s g u i s e  
t h e  t r u e  n a t u r e  o f  t h e i r  d e ed s .  L a t e r  we s h a l l  d i s c u s s  
a t  more l e n g t h  t h e  t e n s i o n  produced  by t h e  l o g i c  o f  
symbolism and s p e c t a c l e  on t h e  one hand and t h e  meaning o f  
words on th e  o t h e r .
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The second s c en e  i n t r o d u c e s  T am bur la ine  and i s  
d e s ig n e d  as  a showcase f o r  h i s  a t t r i b u t e s .  He dwarfs  
t h e  f i g u r e s  o f  Mycetes and Cosroe .  Z e n o c r a te  a d d r e s s e s  
him as  " S h e p h e a r d , "  and h i s  c o n f i d e n c e  and egoism a r e  
e x c i t i n g l y  b lended  as he t e l l s  h e r  t h a t  he i n t e n d s  to  
become emperor o f  A s ia  and " t e r r o u r  t o  t h e  w o r l d . ”
During t h i s  same sp eech  (230-247)  he throws o f f  h i s  
s h e p h e r d ' s  c l o t h e s  and r e v e a l s  h i s  w a r r i o r ' s  armor b e n e a th  
them. This s i g n i f i c a n t  g e s t u r e  i n d i c a t e s  something  
im p o r t a n t  a bo u t  h i s  r e a l  n a t u r e :  born a S c y th ia n  s h e p h e r d ,
he has  become a t h i e f ,  and now a s p i r e s  toward  dom in a t io n  
o f  t h e  w o r ld .  H is  s e t t i n g  t h e  p a s t o r a l  ga rm ents  a s i d e  
reminds th e  v ie w e rs  t h a t  t h e  v a l u e s  o f  t h e  t r a d i t i o n a l  
s h e p h e r d ' s  w or ld  a r e  a l s o  p u t  a s i d e .  T a m b u r la in e ' s  
o b s e s s io n  th r o u g h o u t  t o  become supreme on e a r t h  c o r r e s p o n d s  
t o  t h e  h u b r i s  o f  t h e  c l a s s i c a l  t r a g i c  f i g u r e ,  and Marlowe 
i n t e n d s  to  rew ard  h i s  proud f l i g h t  w i t h  a s p e c i a l ,  s e l f -  
i n f l i c t e d  r e t r i b u t i o n  l a t e r - - m u c h  c l o s e r  to  t h e  Greek 
c o n c e p t  o f  a n a n g k e , o r  n e c e s s i t y ,  t h a n  t h e  m ed ieva l  b e l i e f  
i n  punishment  f o r  s i n .  In  h i s  f i r s t  b rav e  scenes  T am bur la ine  
does command r e s p e c t  and a d m i r a t i o n  to  a d e g r e e ,  and 
Marlowe i n t e n d s  t h a t  t h e  c r i t i c a l  v i e w e r  s h a r e  t h e s e  
f e e l i n g s  t o  t h e  e x t e n t  t h a t  he  can be e x c i t e d  by t h e  p o p u l a r  
E l i z a b e t h a n  o p i n io n  o f  t h i s  p o w e r fu l  h i s t o r i c a l  f i g u r e  and 
s t i l l  l a t e r  d i s a g r e e  on th e  v a l u e s  he  r e p r e s e n t s .  But 
as  t h e  p la y  d e v e l o p s ,  M arlowe 's  condem nat ion  o f  t h e  e v i l s
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o f  T a m b u r l a i n e 's  m i l i t a r i s m  i s  more and more e v i d e n t ,  and 
we must  s h a r e  i n  t h e  t r a g i c  r e c o g n i t i o n  o f  t h e  b a rb a r i sm  
o f  h i s  c a r e e r .
M ar lo w e 's  l y r i c a l  g i f t  i n f u s e s  T a m b u r l a i n e ' s  famous 
sp e ec h  e u l o g i z i n g  Z e n o c r a t e  ( I , i i , 2 7 8 -3 0 1 ) ,  w hich  r e c a l l s  
"The P a s s i o n a t e  Shepherd t o  h i s  L o v e . "  The common denominator 
i n  bo th  t h e  sp e ec h  and th e  poem i s  t h e  a r t  o f  p e r s u a s i o n  
employed by a  she p h e rd  t o  win  h i s  l o v e .  T a m b u r la in e ,  however ,  
i s  t h e  s e l f - c h a r m e d  p o e t  as  much i n t e r e s t e d  i n  h i s  own words 
and v i s i o n s  o f  g r a n d e u r  as  he  i s  i n  Z e n o c r a t e .  She i s  a 
p a r t  o f  h i s  heady  dream o f  power and b e a u ty  and r e p r e s e n t s  
d r a m a t i c a l l y  t h e  f a i r  image i n  h i s  mind which  h e  s u b s t i t u t e s  
f o r  an a c c u r a t e  r e p r e s e n t a t i o n  o f  t h e  r e s u l t s  o f  w a r f a r e .  
Z e n o c r a t e  can  be se en  a s  t h e  symbol o f  T a m b u r l a i n e ' s  s o u l ,  
compared t o  t h e  J u n g i a n  c o n c e p t  o f  t h e  a n im a , and ,  even more 
u s e f u l l y ,  l i k e n e d  t o  t h e  i d e a l  l a d y  o f  t h e  E l i z a b e t h a n  
s o n n e t e e r s ,  who w r o te  i n  t h e  t r a d i t i o n  o f  P e t r a r c h ' s  s o n n e t s  
t o  L au ra .  The poems o f  P e t r a c h ,  and t h e  E l i z a b e t h a n  s o n n e t  
s e q u en c es  (which would f l o w e r  i n  t h e  y e a r s  i m m e d ia te ly  a f t e r  
T a m b u r la in e ) t a k e  as  t h e i r  s u b j e c t  an  i d e a l  l a d y  and u se  h e r  
as  t h e  o c c a s i o n  t o  e x p r e s s  t h e i r  f o n d e s t  l o n g in g s  and 
a s p i r a t i o n s  i n  a h i g h l y  s t y l i z e d  and c o n v e n t i o n a l i z e d  
manner.  T am b u r la in e ,  l i k e w i s e ,  ch o oses  Z e n o c r a t e  as  t h e  
im m edia te  c a u s e  and o c c a s i o n  f o r  e x p r e s s i n g  h i s  l y r i c a l ,  
s e l f - c e n t e r e d  v i s i o n  i n  some o f  M ar low e 's  b e s t  p o e t r y .
That  s h e  does n o t  c o r r e s p o n d  t o  t h e  r e a l i t y  o f  T a m b u r l a i n e ' s
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bloody c a r e e r  i s  a b i t t e r  way o f  a t t a c k i n g  h i s  p o l i t i c a l  
and m i l i t a r y  p e r v e r s i o n  o f  t r a n s c e n d e n t  v a l u e s .
Behind t h e  E l i z a b e t h a n  s o n n e t e e r s ,  S p e n s e r ’s 
t r e a t m e n t  o f  Una i n  The F a e r i e  Queene , h i s  Four Hymns, 
S h a k e s p e a r e ' s  m a id en s ,  and M ar low e 's  Z e n o c r a t e  s t a n d s  
t h e  P l a t o n i c  i d e a l  o f  Love and Beauty as i t  was d e v e lo p e d  
i n  C a s t i g l i o n e  and th e  R e n a i s s a n c e  N e o p l a t o n i s t s , During 
M ar low e 's  s t a y  a t  Cambridge t h e  P l a t o n i c  r e v i v a l  was a t  
i t s  h i g h e s t ,  and i n  t h e  N e o p la to n ic  sys tem  th e  image o f  
h e a v e n ly  Beauty i s  p roduced  i n  t h e  l o v e r  o r  c o u r t i e r  by 
t h e  s i g h t  o f  h i s  be lo v ed .  I n  M a r s i l i o  F i c i n o ,  t h e  most  
im p o r t a n t  o f  t h e  F l o r e n t i n e  N e o p l a t o n i s t s , t h e  h e a v e n ly  
i d e a l  i s  synonymous f i n a l l y  w i t h  God and i s  t h e  end o f  a 
r e l i g i o u s  q u e s t  a s  w e l l .  The q u e s t i n g  o r  l o v e - i n s p i r e d  
s o u l  a sce n d s  g r a d u a l l y  from t h e  s e n s u a l  t o  t h e  i d e a l  form 
o f  Beauty th r o u g h  t h e  p r o c e s s  o f  i d e a l i z a t i o n .  The s o u l  
has  been made aware  o f  i t s  d i v i n e  p r o p e r t i e s ,  which i t  
has  f o r  a t im e  " f o r g o t t e n "  becau se  i t  h a s  been " im p r i s o n e d "  
i n  a f l e s h l y  body; b u t  now i t  w i sh e s  t o  a sce n d  t h e  " P l a t o n i c  
l a d d e r "  and a c h i e v e  oneness  w i t h  t h e  d i v i n e  i d e a l  i n  God,
I n  modern p s y c h o l o g i c a l  j a r g o n  t h i s  p r o c e s s  i s  c a l l e d  
i n d i v i d u a t i o n  and p rod u ces  t h e  e f f e c t  c a l l e d  i n t e g r a t i o n .
For S p e n se r ,  S id n e y ,  and M arlowe^the  i d e a l i z i n g  o f  a lad y  
has  to  be r e l a t e d  t o  t h i s  c u r r e n t  o f  R e n a i s s a n c e  p h i l o s o p h i c a l  
th o u g h t .  The a t t e m p t s  t o  e x p r e s s  p s y c h o l o g i c a l  w h o len ess  
o r  c o m p le t io n  by means o f  i d e a l i z i n g  a lad y  can  be s e e n
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n o t  o n ly  i n  t h e  s o n n e t  sequences  o f  th e  1 5 9 0 's  bu t  a l s o  i n  
Donne 's  A n n i v e r s a r i e s  and i n  th e  a l l e g o r i c a l  meaning o f  
S h a k e s p e a r e ' s  l a d i e s  i n  h i s  ro m an t ic  com edies .  Tam burla ine  
i d e a l i z e s  Z e n o c r a t e ,  and she  sym bol izes  bo th  h i s  s o u l  and 
t h e  image o f  h i s  s o u l ' s  a s p i r a t i o n ;  but  Marlowe adds the  
f u r t h e r ,  i r o n i c  d im ens ion  to  h i s  u se  o f  t h i s  t r a d i t i o n  
i n  making t h i s  image t h e  v e r b a l  i l l u s i o n  f o r  som eth ing  i n  
r e a l i t y  d i s g u s t i n g  and d e s t r u c t i v e .
I n  M ar lo w e 's  t i m e ^ b e l i e f  i n  th e  N e o p la to n ic  a s c e n t  
o f  t h e  s o u l  toward  th e  u nchang ing  i d e a l  had t h e  e f f e c t  o f  
r e l e a s i n g  man from h i s  d e s i g n a t e d  p l a c e  i n  t h e  g r e a t  c h a in  
o f  b e in g  and h o l d i n g  o u t  t o  him t h e  p o s s i b i l i t i e s  o f  
i n f i n i t e  r e f i n e m e n t  and p e r f e c t i o n .  I t  i s  t h i s  e v o l u t i o n  
o f  P l a t o ' s  t h o u g h t ,  g iv e n  t o  t h e  R e n a i s san c e  i n  th e  
Symposium and P h a e d r u s , which  forms the  m e t a p h y s i c a l  
c u r r e n t  i n s p i r i n g  th e  e x p r e s s i o n s  o f  a s p i r a t i o n  o f  th e  
age .  We know t h a t  i n  each  age t h e r e  i s  a c e r t a i n  c a s t  
o r  mold i n  which  i d e a s  a r e  formed and which a r e  h e l d  i n  
common by th e  p e o p le  o f  t h e  whole  c u l t u r e .  Whether we 
l o c a t e  t h i s  commonly s h a r e d  p r e d i s p o s i t i o n  o f  t h o u g h t  i n  
t h e  c o l l e c t i v e  u n c o n sc io u s  o r  c a l l  i t ,  as  A. 0 .  Lovejoy 
d o e s ,  by t h e  name o f  " m e ta p h y s ic a l  p a t h o s , "  we c a n n o t  deny 
t h a t  each e r a  p rod u ces  u n c o n sc io u s  a s su m p t io n s  o r  d i r e c t i o n s  
i n  t h e  mind which  shape  t h e  t h i n k i n g  o f  r e p r e s e n t a t i v e  
p e o p le .  These a s su m p t io n s  o r  p r e d i s p o s i t i o n s  a r e  
t r a n s f o r m e d  i n  a r t  i n t o  r e c o g n i z a b l e  c o n v e n t io n s  which
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brand  one age "R e n n a isa n ce "  and a n o t h e r  " N e o c l a s s i c a l . * '
I n  t h e  16th  c e n t u r y  th e  P l a t o n i c  r e v i v a l ,  though i t s  
p r im ary  im p u lse  i n  p e o p le  l i k e  F i c i n o  o r  P ico  d e l l a  
M ira n d o la  was to  s y n t h e s i z e  P l a t o n i c  m y s t ic i sm  and C h r i s t i a n  
d o c t r i n e ,  su g g e s t e d  t o  s e n s i t i v e  minds t h a t  man can 
a s p i r e  th ro u g h  lo v e  to  t h e  h i g h e s t  r ea lm  o f  T r u th  and 
Beau ty .  Though u n io n  w i th  God was t h e  o r th o d o x  aim o f  
th e  N e o p la to n ic  a s c e n t ,  t h e  q u a s i - r e l i g i o u s  c o n t e n t  c o u ld  
be changed,  and t h e  im p u lse  f o r  a s p i r a t i o n  c o u ld  y e t  
rem a in .  And som eth ing  l i k e  t h i s  happened ;  Neop la ton ism  
"caugh t  o n , "  was i n  f a c t  t h e  s t r o n g e s t  c u r r e n t  o f  
R e n a i s san c e  m e t a p h y s i c s ,  and pe rvaded  a l l  i n t e l l e c t u a l  
and a r t i s t i c  e nd eav o r .  I n  a r e a s  o t h e r  t h a n  r e l i g i o n  i t  
remained as  an im p u lse  t o  t h r u s t  ou tward  o r  upward, to  
go beyond r e c o g n i z e d  l i m i t s .  I  go t o  some l e n g t h  t o  
i l l u s t r a t e  my p o i n t  because  t h e s e  i d e a s  i n  t h e  c r i t i c i s m  
o f  Marlowe have  l a r g e l y  been i g n o r e d .  S ince  Cambridge 
was a c e n t e r  f o r  Neopla ton ism  in  t h e  t h i r d  q u a r t e r  o f  
th e  1 6 th cen tu ry ,  i t  i s  im p o s s ib l e  t h a t  Marlowe s h o u ld  have  
gone u n i n f lu e n c e d  by i t .  F u r th e rm o re ,  we s h o u ld  n o t  be 
s u r p r i s e d  t h a t ,  g iv e n  t h i s  t h o u g h t  as t h e  f a b r i c  o f  t h e i r  
mind,  E l i z a b e t h a n s  looked toward u n l i m i t e d  knowledge and 
power.^  Nor i s  i t  d i f f i c u l t  t o  s e e  why t h i s  age i s  n o t e d  
f o r  i t s  a d v e n t u r e r s  l i k e  Drake and R a leg h ,  i t s  s c i e n t i f i c  
r e n o v a t o r s  l i k e  Bacon, and i t s  r i s i n g  n a t i o n - s t a t e s .  The 
s p i r i t  o f  a s p i r a t i o n  c h a rg ed  th e  a i r  Marlowe b r e a t h e d .
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What T am b ur la in e ,  B a ra b a s ,  and F a u s tu s  do s t r i k e s  a 
n o t e  c o n so n a n t  w i t h  t h e  m e t a p h y s i c a l  p r e d i s p o s i t i o n s  o f  
t h e  age o f  E l i z a b e t h .  T am bur la ine  i s  i n  t h e  e s s e n t i a l s  
o f  h i s  m i l i t a r y  and p o l i t i c a l  p h i lo s o p h y  and h i s  methods 
o f  j u s t i f y i n g  them no d i f f e r e n t  from P h i l i p  o f  Spa in  o r  
E l i z a b e t h  Tudor, though  he  i s  more e f f e c t i v e  and l e s s  
l i m i t e d  by c o m p e t i t i o n  t h a n  t h e y .  Barabas can  s t a n d  as  t h e  
a r c h e t y p e  o f  t h e  new economic man w i t h  no r e s t r i c t i o n s  to  
h i s  a v a r i c e .  And o f  c o u r s e  F a u s tu s  c o n t a i n s  i n  h i s  
c o m p o s i t i o n  e le m e n ts  o f  t h e  s t e r n  C a l v i n i s t ,  p r e o c c u p ie d  
w i t h  dam nat ion  and s i n ;  t h e  m y s t e r i o u s  c r e a t o r s  o f  t h e  New 
S c i e n c e ;  t h e  c u r i o u s  a d v e n t u r e r s  whose gaze  was f i x e d  on 
im ag ined  t r e a s u r e s  i n  t h e  New World ; and t h e  a r t i s t  who 
hoped t o  im m o r t a l i z e  h i m s e l f  i n  h i s  work. They a r e  a l l  
voyagers  s e e k in g  an im ag ined  p e r s o n a l  p e r f e c t i o n  somewhere 
away from th e  Old World c o n f i n e s ,  and th e y  a r e  p r o p e l l e d  
by t h e  N e o p la to n ic  s p i r i t  o f  a s p i r a t i o n ,  w hich  was d i f f u s e d  
th r o u g h o u t  European t h i n k i n g  i n  t h e  1 6 th  c e n t u r y  i n  th e  
form o f  t h e  q u e s t  f o r  power.
When T am bur la ine  h e a r s  soon a f t e r  t h e  a d d r e s s  to  
Z e n o c r a t e  t h a t  t h e  P e r s i a n  army u n d e r  Theridamas i s  a t  
hand  to  c h a l l e n g e  him, he  d i s p l a y s  t h e  f i r s t  cun n in g  u s e  
o f  r h e t o r i c  as  a p o l i t i c a l  o r  m i l i t a r y  t o o l .  He asks  
w h e th e r  i t  would be w i s e r  t o  " f i g h t  c o u r a g i o u s l y "  o r  w h e th e r  
h e  " sh o u ld  p l a y  th e  O r a t o r "  and d i s s u a d e  t h e  P e r s i a n s  from 
f i g h t i n g .  And when Theridamas e n t e r s  h i s  p r e s e n c e .
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T a m b u r la in e - - h a v in g  opened t h e  t r u n k s  c o n t a i n i n g  h i s  o p u l e n t  
boo ty  i n  o r d e r  to  im p ress  th e  P e r s i a n - - f i r s t  f l a t t e r s  him, 
t h e n  amazes h im,  and f i n a l l y  p e r s u a d e s  him t o  j o i n  t h e  
c o n q u e r o r ' s  army, T a m b u r l a i n e ' s  remarks  c l a im i n g  s p e c i a l  
d i s p e n s a t i o n  from t h e  v i c i s s i t u d e s  o f  F a t e  and F o r tu n e ,  
a s  w e l l  a s  d i v i n e  p r o t e c t i o n  from J o v e ,  a r e  e s p e c i a l l y  
i m p o r t a n t  :
I  h o l d  t h e  F a t e s  bound f a s t  i n  yron  c h a i n e s .
And w i t h  my hand t u r n e  F o r tu n e s  wheel  a b o u t .
And s o o n e r  s h a l l  t h e  Sun f a l l  from h i s  S p h e a re ,
Than T am bur la ine  be s l a i n e  o r  ouercome.
Draw f o o r t h  th y  sword,  thou  m ig h ty  man a t  Armes, 
I n t e n d i n g  bu t  t o  r a s e  my charmed s k i n ;
And l o u e  h i m s e l f e  w i l l  s t r e t c h  h i s  hand from
heau en ,
To ward t h e  blow, and s h i e l d  me s a f e  frcxn harme.
( I , i i ,  369-376)
An E l i z a b e t h a n  a u d ie n c e ,  u se d  t o  t h e  De C a s ib us  c o n c e p t  o f  
t r a g e d y ,  would have  e x p ec te d  F o r tu n e  t o  c a r r y  Tam bur la ine  
t o  a n o b le  h e i g h t  o n ly  to  s t r i k e  him from h i s  h i g h  p l a c e  
l a t e r  f o r  t h i s  b lasphemy. But b e s i d e s  amazing h i s  v ie w e r s  
by a v o id i n g  d i v i n e  r e t r i b u t i o n  a l t o g e t h e r  i n  h i s  p l a y ,  
Marlowe i s  h e r e  i n t e n t  on showing T a m b u r l a i n e ' s  c l e v e r  
p ropaganda  a s  an e f f e c t i v e  weapon f o r  a v o id i n g  c o n f l i c t  
w i t h  a  much l a r g e r  army, m a n i p u l a t i n g  i t s  commander to  
t r e a s o n ,  and g a i n i n g  t h e  P e r s i a n  power f o r  h i m s e l f .  I t
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a l l  sounds so n o b le  and f i n e  on s t a g e ,  b u t  i t  i s  n o th in g  
more t h a n  th e  M a c h i a v e l l i a n i s m  which E l i z a b e t h a n s  were 
supposed  to  h a t e .  Ther idamas u t t e r s  what m igh t  have  been their 
r e a c t i o n  and what  has  been th e  o p in io n  o f  many c r i t i c s  s i n c e ;  
Not Hermes P r o l o c u t o r  t o  t h e  Gods,
Could v se  p e r s w a s io n s  more p a t h e t i c a l l .
Won w i t h  t h y  w ords ,  & conquered  w i t h  th y  lo o k s ,
I  y e e l d  my s e l f e ,  my men & h o r s e  to  t h e e :
To be p a r t a k e r  o f  t h y  good o r  i l l  
As long  as  l i f e  m a i n t a i n e s  T h e r id am as .
( I , i i ,  405-406 ,  423-426)
L o y a l ty  can  be bought  f o r  th e  p r i c e  o f  a  few w e l l - c h o s e n  
w ords .  The Big L ie  wins c o n v e r t s  f a s t e r  t h a n  arms can 
co n qu er  them.
In  Act  I I ,  s c e n e  i ,  t h e  De C as ib u s  p h i lo s o p h y  i s  
a g a i n  c o u n t e r e d ,  when C o s ro e ,  d e c i d i n g  t o  j o i n  T a m b u r l a i n e ' s  
f o r c e s  so t h a t  he  can  more e a s i l y  become emperor  o f  A s ia ,  
s t a t e s  M ar low e 's  t h e s i s  t h a t  T a m b u r la i n e ' s  w i l l  can 
overcome F a t e  and c o n t r o l  F o r tu n e :
And w e l l  h i s  m e r i t s  show him t o  be made
His F o r tu n e s  m a i s t e r ,  and th e  k in g  o f  men . . . .
(489-490)
The a u d ie n c e  i s  s t e p  by s t e p  l e d  t o  e x p e c t  T a m b u r la in e ' s  
e v e n t u a l  f a l l  a c c o r d i n g  t o  t h e  m e d ie v a l  t h e o r y  o f  t r a g e d y ,  
and t h i s  e x p e c t a t i o n  c o n s t i t u t e s  t h e  main s o u r c e  o f
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d ram a t ic  t e n s i o n  th r o u g h o u t  T am b ur la in e ,  P a r t  I . When 
th e  t r a g e d y  f a i l s  to  o c c u r ,  t h e  s p e c t a t o r s  a r e  shocked 
i n t o  r e - e v a l u a t i n g  t h e  p a t t e r n  u n f o l d e d  b e f o r e  them.
They r e a l i z e  t h a t  t h e  v iew o f  man c o n t r o l l i n g  th e  F a te s  
n e g a t e s  any p r o v i d e n t i a l  p h i lo s o p h y  o f  h i s t o r y ,  and t h a t ,  
f u r t h e r ,  T a m b u r l a i n e ' s  c la im s  to  be G od 's  chosen  who c a r r i e s  
o u t  His commands have  n e v e r  been p ro v en ,  bu t  have  been 
f a b r i c a t i o n s  i n t e n d e d  t o  d e lu d e ,  u nderm ine ,  and d e s t r o y  
an enemy and enhance h i s  own p o s i t i o n ,  T a m b u r la in e ' s  
c la im s  have  been r e i t e r a t e d  o f t e n  enough, however ,  t o  
seduce  o t h e r s  and f i n a l l y  Tam burla ine  h i m s e l f  i n t o  b e l i e v i n g  
them. And i f  t h e  s p e c t a t o r s  have  b e l i e v e d  them t o o ,  th e y  
s h a r e  e i t h e r  t h e  m ora l  b l i n d n e s s  which c o n s i d e r s  them 
ad m i ra b le  o r  t h e  r e s e n tm e n t  o f  t h o s e  who have  been v i c t i m i z e d  
by t h e i r  u s e  as  a c o v e r  f o r  T a m b u r la in e ' s  p e r s o n a l  w i l l  
to  power.  A b s o lu te  a u t h o r i t y  d e r i v e d  from God ( t h e  
d i v i n e - r i g h t  id e a )  becomes a b s o l u t e  a u t h o r i t y  i n v e s t e d  i n  th e  
s e l f .  Though t h e  i d e a  o f  w i l l  o v e r  F o r tu n e  d e r i v e s  
u l t i m a t e l y  from th e  c l a s s i c a l  i d e a  t h a t  human a c t i o n
Q
and w i l l  can govern  th e  f i c k l e  Goddess F o r tu n e ,  Marlowe 
d e n ie s  t h e  o p t i m i s t i c  components o f  t h i s  p h i lo s o p h y  and 
shows th e  e x e r c i s e  o f  m an 's  w i l l  t o  be a d i a b o l i c a l  
f o r c e  more a p t  t o  e n s l a v e  t h a n  l i b e r a t e  t h o s e  i t  t o u c h e s .
The n e x t  two sc en e s  ( I I , i i  and i i i )  compare t h e  
"woorking w oord es"  o f  th e  opposing  l e a d e r s  T am bur la ine  
and M ycetes ,  a b o u t  t o  engage i n  combat, Mycetes c a n n o t
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i n s p i r e  h i s  s o l d i e r s  t o  g ra n d  d e s i g n s ,  though  h i s  o f f i c e r  
Meander f e e l s  t h a t  F o r tu n e  f a v o r s  them. But T a m b u r l a i n e ' s  
words a r e  " o r a c l e s  o f  h e a u e n , "  c o n v in c in g  h i s  f o l l o w e r s  
t h a t  t h e y  a r e  on a p a r  w i t h  t h e  a n c i e n t  h e r o e s  and gods .  
T here  i s  a  b r i e f  b a t t l e ,  which  goes b a d ly  f o r  Mycetes .
He s l i p s  from t h e  f i e l d  i n  t e r r o r ;  T am b u r la ine  c o n f r o n t s  
him and i s  handed t h e  k i n g ' s  crown f o r  e x a m in a t io n .  The 
a c t i o n  sy m b o l iz e s  t h e  k i n g s h i p  t h a t  T am b u r la ine  w i l l  
l a t e r  u s u r p  and a l lo w s  t im e  f o r  T am bur la ine  t o  t a u n t  th e  
d e s p i c a b l e  l i t t l e  monarch.
Cosroe  becomes King o f  P e r s i a  i n  sc e n e  v and wears  
M y c e t e s '  crown, a t t a i n e d  by t h e  hand o f  T a m b u r la in e ,  who 
i s  shown h a n d in g  two diadems to  him. T am b u r la in e  h i m s e l f  
i s  made "Regent  o f  P e r s e a "  by th e  new k i n g ,  b u t  he  w i l l  
soon w ear  C o s r o e ' s  drown a l s o .  For C osroe  makes t h e  
m i s t a k e  o f  e n c h a n t in g  T am bur la ine  by t h e  words he  u s e s  
to  d e s c r i b e  t h e  g l o r y  o f  k i n g s h i p .  He p a i n t s  a p i c t u r e  
o f  m a r t i a l  pomp and d i g n i t y  a s  he  p l a n s  t o  " r i d e  i n  
t r iu m p h  th ro u g h  P e r s e p o l i s . "  T am b u r la in e ,  i n t o x i c a t e d  
by t h e s e  w ords ,  s e e i n g  h i m s e l f  i n  a m i s ty  i d e a l  o f  v i c t o r y  
and s p l e n d o r ,  s a y s :
And r i d e  i n  t r iu m p h  th ro u g h  P e r s e p o l i s ?
I s  i t  n o t  b raue  t o  be a King,  T e c h e l l e s ?
Vsumcasane and T he r id am as ,
I s  i t  n o t  p a s s i n g  b ra u e  t o  be a  King,
And r i d e  i n  t r iu m p h  th ro u g h  P e r s e p o l i s ?
( I I , V ,  755-59)
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The power o f  p o e t r y  to  move men to  a c t i o n  works in  t h e  
S c y t h i a n ,  H y p n o t ize d  by C o s r o e ' s  words and h i s  own 
e lo q u e n t  sp eech  i n t o  r e a c h i n g  f o r  t h e  u l t i m a t e  e a r t h l y  
power, he  c h a l l e n g e s  and d e f e a t s  Cosroe  i n  scen e  v i  and 
t a k e s  t h e  crown from him j u s t  b e f o r e  C osroe  d i e s  c u r s i n g  
him. Im pass io ned  r h e t o r i c  has  k i n d l e d  h i s  a m b i t io n .
D ram at ic  t e n s i o n  mounts when T am bur la ine  becomes 
f i e r c e l y  a r r o g a n t  a f t e r  d e f e a t i n g  C osroe .  Using th e  
T i t a n  image to  d e s c r i b e  h i s  r e b e l l i o n ,  he  compares h i m s e l f  
t o  Jove  ( I I , v i ,  8 6 3 - 6 8 ) ,  who wrenched t h e  c o n t r o l  o f  
h eaven  from h i s  f a t h e r  S a t u r n .  But s i n c e  r e b e l l i o n  was 
o f f i c i a l l y  c o n s i d e r e d  a c a r d i n a l  s i n  by t h e  E l i z a b e t h a n s ,  
who d re a d e d  t h e  i d e a  o f  a n a t i o n  i n  u p h e a v a l ,  Marlowe 
b e g in s  to  underm ine  T a m b u r l a i n e ' s  p o s i t i o n .  T a m b u r la in e ' s  
t h e o r y  o f  t h e  n a t u r e  o f  man as  an u n r u l y ,  a s p i r i n g  
c r e a t u r e  i n  a c h a o t i c  u n i v e r s e  a l s o  would have  s e r v e d  
to  a l i e n a t e  him from h i s  1 6 t h - c e n t u r y  a u d ie n c e ,  because  
t h e y  had been t a u g h t  t h a t  man has  a  d e s i g n a t e d  p l a c e  i n  
an o r d e r e d  cosmos and sh o u ld  f o r  no r e a s o n  d i s r u p t  
N a tu re  by a t t e m p t i n g  t o  go beyond h i s  s t a t i o n  i n  l i f e :  
N a tu re  t h a t  f r a m ’d vs o f  f o u r e  E le m e n ts ,
W arr ing  w i t h i n  our  b r e a s t s  f o r  r e g i m e n t .
Doth Teach vs  a l l  t o  haue a s p y r i n g  minds :
Our s o u l e s ,  whose f a c u l t i e s  can  comprehend 
The wondrous A r c h i t e c t u r e  o f  t h e  w o r ld :
And m easure  e u e ry  w andr ing  p l a n n e t s  c o u r s e .
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S t i l l  c l im in g  a f t e r  knowledge i n f i n i t e .
And a lw a ie s  mooning as  t h e  r e s  t i e s  S p h e a r e s ,
Wils  vs to  weare  o u t  s e i n e s  and n e n e r  r e s t ,
V n t i l l  we r e a c h  t h e  r i p e s t  f r u i t  o f  a l l ,
That  p e r f e c t  blis 'S'e and s o l e  f e l i c i t i e .
The sw ee t  f r u i t i o n  o f  an e a r t h l y  crowne.
( I I , v i ,  869-880)
I f  t h e  s p e c t a t o r s  would have  a g re ed  w i t h  T a m b u r l a i n e ' s  
p h i lo s o p h y ,  however ,  t h e y  would have had t o  adm i t  t h a t  
t h e  Tudor h o m i l i s t s ,  who in v e ig h e d  a g a i n s t  r e b e l l i o n  
and p re a c h e d  s u b m is s io n ,  were  s o l i d i f y i n g  th e  p o l i t i c a l  
power o f  E l i z a b e t h  a t  t h e  expense  o f  k e ep in g  them as  
sub j  e c t s .
The l o g i c  o f  t h e  p l a y  i s  d a r i n g l y  s u b v e r s i v e .  
T a m b u r l a i n e ' s  M a c h i a v e l l i a n  methods o f  g e t t i n g  and h o l d in g  
power a r e  m o r a l ly  i n d e f e n s i b l e ,  and y e t  th e y  have  been 
s t a t e d  i n  te rm s n o t  d i s s i m i l a r  t o  t h e  d i v i n e - r i g h t  t h e o r y .  
Moreover ,  T am bur la ine  i s  exposed  as  a p r o t o t y p e  o f  th e  
p o l i t i c a l  r e b e l  t h e  E n g l i s h  so  f e a r e d  and h a t e d .  Yet 
i f  h e  i s  c o r r e c t  a b o u t  m an 's  n a t u r e ,  th ey  c o u ld  have  
j u s t i f i e d  becoming r e b e l s  t o o ,  e s p e c i a l l y  s i n c e  t h e y  had 
been hoodwinked i n t o  a c c e p t i n g  su b m iss io n .  E i t h e r  way 
M ar lo w e 's  h i s t o r i o g r a p h y  c o n t r a d i c t s  t h a t  which th e  
Tudors  d i s p e n s e d .  I t  would n o t  be u n r e a s o n a b l e  f o r  us to  
s u g g e s t  t h a t  M ar low e 's  m urder  i n  D e p t fo rd  was o r d e r e d  by 
t h o s e  who f e l t  i t  a p o l i t i c a l  n e c e s s i t y .
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T a m b u r l a i n e ' s  p r i d e  grows; h i s  a r r o g a n c e  l e a d s  him 
t o  b rag  t h a t  even Mars and a l l  t h e  e a r t h l y  monarchs 
c a n n o t  t a k e  h i s  crown from him ( I I , v i , 9 0 9 - 1 4 ) .  A rrogance  
b ran ds  him as t h e  t y p i c a l  M a r io v ian  p r o t a g o n i s t ;  he 
embodies th e  a r c h e t y p a l  a c t i o n  o f  L u c i f e r ,  who c o u ld  
n o t  s t a n d  to  have  anyone r u l i n g  him. A f t e r  t h i s  i n s o l e n t  
sp e ec h  an E l i z a b e t h a n  a u d ie n c e  must have  e x p e c te d  th e  
r e b e l ' s  f a l l  to  be imminent. S u r e ly  Marlowe c o u ld  have 
made h i s  e x c e s s i v e  p r i d e  t h e  t r a g i c  f l a w  which r e f u s e d  t o  
r e c o g n i z e  F o r tu n e ,  G od 's  mundane means o f  s e r v i n g  
r e t r i b u t i o n  t o  anyone who a s p i r e d  to o  h i g h .  But Marlowe 
i s  n o t  i n t e r e s t e d  i n  t h e  p a t  fo rm ula  o f  t h e  d o l e f u l  
De C as ibus  p h i lo s o p h y .  Man h i m s e l f  m ust  be t h e  c a u se  o f  
h i s  m is e r y ,  a s  he  i n v a r i a b l y  se e k s  to  r i s e  above h i s  
l i m i t a t i o n s ,
A p a r t  o f  T a m b u r l a i n e ' s  egoism i s  r e f l e c t e d  i n  h i s  
i n a b i l i t y  to  lo v e .  I n  t h e  f i r s t  a c t  h e  u s e s  p o e t r y  
su p p o s e d ly  t o  convey h i s  lo v e  t o  Z e n o c r a t e ,  but  a c t u a l l y  
he  e x p r e s s e s  and e n jo y s  h i s  emotions more t h a n  he  lov es  
h e r  p e r s o n a l  q u a l i t i e s .  He d o e s ,  however ,  a p p r e c i a t e  h e r  
b e a u ty .  Z e n o c r a t e ,  m oreov e r ,  f a l l s  i n  lo v e  w i t h  him: h i s
p o w e r fu l  words and a c t i o n s  have won h e r  t o o .  When Agydas 
t r i e s  t o  woo h e r  away from T am b u r la in e ,  h i s  words f a i l  him 
and she  e x p r e s s e s  h e r  lo v e  f o r  t h e  c o n q u e r o r  ( I I I , i i , 1032- 
1040) .  At t h i s  p o i n t  we do no v i o l e n c e  t o  t h e  meaning o f  
t h e  p l a y  i f  we a g a i n  se e  Z e n o c ra te  as  t h e  e x t e n s i o n  o f
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Tam bur  l a i n e ' s  p e r s o n a l i t y ,  o r  t h e  symbol o f  h i s  s o u l ,  which 
e x p r e s s e s  v e ry  b e a u t i f u l l y  h i s  a s p i r a t i o n s  bu t  c o n c e a l s  
t h e  a c t u a l  n a t u r e  o f  t h e  d eeds  accompanying them.
T am bu r la ine  o v e rh e a r s  t h e  c o n v e r s a t i o n  between Z e n o c ra te  
and Agydas, t a k e s  t h e  l a d y  away, and g i v e s  Agydas a 
w r a t h f u l  l o o k - -e n o u g h  t o  d r i v e  him t o  p lu n g e  t h e  d ag g e r  
which  T e c h e l l e s  g i v e s  him i n t o  h i s  own b r e a s t .  The 
symbolism o f  t h e  a c t i o n  i n d i c a t e s  t h a t  any c o n n e c t i o n  w i t h  
T a m b u r l a i n e ' s  i d e a l - - h i s  l o v e - - b r i n g s  d e a t h .  And th e  
theme o f  d e a t h  becomes more and more i m p o r t a n t  : everyone
i n  T a m b u r l a i n e ' s  way e x p e r i e n c e s  d e a t h ,  u n t i l  i n  P a r t  I I  
t h e  c a r n a g e  and t h e  images o f  d e a t h  and d e s t r u c t i o n  a r e  so  
p e r v a s i v e  t h a t  t h e y  d r a m a t i z e  a v e r i t a b l e  h e l l  on e a r t h .
A ct  I I I  c o n ce rn s  t h e  m e e t in g  and overcoming o f  
B a j a z e t h ,  t h e  T u r k i s h  em peror .  Marlowe s a v e s  t h i s  most  
i m p o r t a n t  o f  t h e  h i s t o r i c a l  T im u r ' s  b a t t l e s  f o r  t h e  c e n t r a l  
p o r t i o n  o f  h i s  p l a y .  T am b u r la ine  b rag s  t o  t h e  T u rk i s h  
Bashaw s e n t  as  an e m is s a ry  from B a ja z e th  t h a t  a s  God 's  
Scourge  he  w i l l  con q uer  t h e  Turk and s e t  f r e e  t h e  C h r i s t i a n s  
he  h o l d s  c a p t i v e  ( I I I , i i i , 1 1 4 2 -4 5 ) .  T h is  g a i n s  t h e  sympathy 
o f  t h e  a u d ie n c e ,  bu t  t h e r e  i s  no i n d i c a t i o n  i n  t h e  p l a y  
t h a t  i t  i s  G od 's  w i l l  t o  s e t  t h e  C h r i s t i a n s  f r e e  o r  
T a m b u r l a i n e ' s  lov e  f o r  them t h a t  makes him c la im  t h a t  he  
w i l l  do so .  H is  words a r e  m e re ly  a p a r t  o f  h i s  a r s e n a l - -  
and p o w e r f u l  weapons when he  speaks  p o e t i c a l l y .  He c r e a t e s  
t h e  i l l u s i o n  o f  h a v in g  o r a c u l a r  powers ,  and o f  be ing
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God's  S courge ,  because  h i s  cun n in g  and s t r e n g t h  have  
overcome a l l  h i s  enemies :
I  sp e ak e  i t ,  and my words  a r e  o r a c l e s .
( I l l , i i i , 1200)
F in e  d r a m a t ic  s p e c t a c l e  i s  c r e a t e d  when B a ja z e th  
and h i s  t r a i n  come on s t a g e  t o  exchange  c h a l l e n g e s  and 
i n s u l t s  w i t h  t h e  S c y t h i a n .  This  exchange i s  an i n v e r s i o n  
o f  t h e  s i n g i n g  d u e l  o f  t h e  p a s t o r a l s  bu t  r e s e m b le s  t h e  
f l y t i n g  o f  m ed iev a l  s a t i r e .  I t  s e t s  two b r a g g a r t  w a r r i o r s  
a t  each o t h e r ,  each  sw ea r in g  and s h o u t i n g  t h a t  he w i l l  
t r iu m p h .  When th ey  go o f f  s t a g e  to  do b a t t l e ,  Z e n o c r a t e  
and Z ab ina ,  B a j a z e t h ' s  queen ,  h o l d  t h e  crowns o f  t h e i r  
m on a rc h s , a w a i t  t h e  outcome o f  t h e  f r a y ,  and "manage 
w ords"  a g a i n s t  one a n o t h e r .  They h o l d  a " s i n g i n g  d u e l "  
o f  t h e i r  own, i n s u l t  each o t h e r ,  and p r a y  t o  t h e  gods 
f o r  v i c t o r y .  I t  i s  an e x c i t i n g  d r a m a t i c  s i t u a t i o n ,  and 
th e  f a m i l i a r  h a b i t  o f  p e o p le  i n  w a r t im e  p r a y in g  t o  God 
f o r  h e l p  to  s l a y  t h e i r  enemies i s  r e d u c e d  t o  a b s u r d i t y .  
Marlowe i n t e n d s  us t o  see  t h a t  p r a y i n g  to  God f o r  v i c t o r y ,  
o r  u s i n g  God 's  name to  j u s t i f y  m i l i t a r y  e x p l o i t s ,  i s  a 
h a rm f u l ,  d e lu d in g  s u p e r s t i t i o n .  This  p o i n t  i s  made 
c l e a r e r  when we r e a l i z e  t h a t  T am bur la ine  i n  b o th  p a r t s  o f  
t h e  drama i n f l a t e s  h i s  r h e t o r i c  i n d i s c r i m i n a t e l y  w i t h  
th e  names o f  Jove  o r  "Mahomet," F o r tu n e  o r  h i s  s t a r s ,  
u s i n g  them a l l  t o  p rov e  h i s  d i v i n e  r i g h t  and m i s s i o n  t o  
conquer  and s l a u g h t e r .  The o t h e r s  do l i k e w i s e ,  each
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c a l l i n g  on a d e i t y  p e c u l i a r  to  h i s  n a t i o n  f o r  h e l p  to  
overcome t h e  f a r  s u p e r i o r  p o l i t i c a l  r h e t o r i c i a n  T am bur la ine .  
The e f f e c t  underm ines  t h e  b e l i e f  i n  a l l  d e i t i e s  and in  
a l l  j u s t i f i c a t i o n s  f o r  w ar ,  e s p e c i a l l y  l a t e r ,  when both  
Zabina  and B a ja z e th  c u r s e  "Mahomet" f o r  p e r m i t t i n g  t h e i r  
d e f e a t .
I n  Act IV T am bur la ine  has  a l r e a d y  overcome th e  
P e r s i a n s  u n d e r  M yce tes ,  has  humbled C o s ro e ,  and has  
d e f e a t e d  th e  Turks .  Only Egypt and A r a b ia  s t a n d  as 
a d v e r s a r i e s .  Z e n o c r a t e ' s  f a t h e r ,  t h e  S u l t a n  o f  Egypt ,  
t h r e a t e n s  rev en g e  on Tam bur la ine  f o r  s t e a l i n g  h i s  d a u g h te r  
and becoming a t h r e a t  t o  h i s  own power. The f a m i l i a r  
r e h e a r s a l  o f  T a m b u r l a i n e ' s  d e t e r m i n a t i o n  and m igh t  f o l l o w s ,  
a lo n g  w i t h  t h e  f a m i l i a r  e p i t h e t s  o f  " v i l l a i n e , "  " P e s a n t , "  
and " s l a u e "  f o r  t h e  c o n q u e ro r .  C u r s in g  t h e  enemy, c a l l i n g  
on God f o r  h e l p  i n  w a r - - i t  a l l  seems t o  be a r i t u a l  t h a t  
w a r r i o r s  and p r i n c e s  go th ro u g h  b e fo r e  s e t t i n g  o u t  on 
an o t h e r w i s e  o b v i o u s l y  b a r b a r i c  c o u r s e .
I n  Act IV, s c e n e  i i ,  B a ja z e th  i s  b r o u g h t  on s t a g e  i n  
a  cage  and r e l e a s e d  o n l y  to  be used  by T am bur la ine  as a 
" f o o t - s t o o l e "  to  a sce n d  to  h i s  t h r o n e .  This  b r i l l i a n t  
d r a m a t i c  p i e c e  a l lo w s  t h e  a u d ie n c e  t o  s e e ,  f i r s t ,  t h a t  
T am bur la ine  i s  i n d e e d  a  v i l l a i n  who d e s p i c a b l y  r e d u c e s  
k i n g s h i p  to  t h e  l e v e l  o f  a b e a s t  and ,  seco n d ,  t h a t  he h as  
s u c c e s s f u l l y  ov e r th ro w n  a  monarch and s u f f e r e d  no r e t r i b u t i o n .  
A k in g  o r  a p r i n c e  i s  m e r e ly  one who can  g r a s p  and h o ld
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power, n o t  someone d i v i n e l y  a p p o in t e d  to  r u l e  h i s  
n e i g h b o r s .  Marlowe may even be a l l u d i n g  to  E l i z a b e t h  
when T am bur la ine  s a y s ,
Smile  S t a r s  t h a t  r a i g n ' d  a t  ray n a t i u i t y ;
And dim t h e  b r i g h t n e s s e  o f  t h e i r  n e ig h b o r  Lamps, 
D i s d a in e  t o  borrow l i g h t  o f  C y n t h i a ,
For I  t h e  c h i e f e s t  Lamp o f  a l l  t h e  e a r t h .
F i r s t  r i s i n g  i n  t h e  E a s t  w i t h  ra i lde  a s p e c t .
But f i x e d  now i n  th e  M e r id ia n  l i n e .
W i l l  send  vp f i r e  to  your  t u r n i n g  S p h e a re s ,
And c a u se  t h e  Sun to  borrowe l i g h t  o f  you.
( I V , i i , 1477-84)
I t  i s  on ly  c o n j e c t u r e ,  b u t  s i n c e  r e f e r e n c e s  to  E l i z a b e t h  
a s  C y n th ia  were  f r e q u e n t  i n  h e r  t im e ,  Marlowe may be 
h i n t i n g  t h a t  t h e  r u l e r  who w i e l d s  t h e  most  power i s  
t h e r e f o r e  c o n s i d e r e d  t h e  b e s t  monarch.  He th u s  would be 
r e v e a l i n g  t h a t  k i n g s h i p  i s  based  m ere ly  on power,  
r e g a r d l e s s  o f  t h e  r a t i o n a l i z a t i o n  t h a t  s u p p o r t s  i t .  
B a ja z e th  s a y s .
G re a t  Tamburl a i n e , g r e a t  i n  my o u e r th ro w .
A m bit ious  p r i d e  s h a l l  make t h e e  f a l l  a s  low.
For t r e a d i n g  on th e  back o f  B a i a z e t h ,
That  s h o u ld  be h o r s e d  on fower m i g h t i e  k i n g s .
( I V , i i , 1519-22)
And we t h i n k  a g a i n  o f  t h e  De C a s ib u s  t h e s i s  t h a t  p r i d e  
p re c e d e s  a t r a g i c  f a l l .  The Greek t r a g e d i a n s '  h u b r i s - -
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t h e  overw eening  p r i d e  t h a t  c a u s e s  t h e  " t r a g i c  f l a w "  and 
s u b s e q u e n t  d o w n f a l l - - a l s o  comes to  mind. But T am bur la ine  
f o l lo w s  w i t h  a g e s t u r e  o f  i n s u p e r a b l e  d i s d a i n :  he f o r c e s
B a j a z e t h ' s  w i f e  to  f e e d  him s c r a p s  from t h e  t a b l e ,  t a u n t s  
t h e  Turk by h i s  b r a g g a d o c c io ,  and even r e f u s e s  Z e n o c r a t e ' s  
p l e a  t o  sa ve  h e r  n a t i v e  Damascus,  to  which T a m b u r l a i n e ' s  
army i s  l a y i n g  s i e g e .  By now i t  i s  e v i d e n t  t h a t  Tam burla ine  
i s  a  monomaniacal  e g o i s t ,  t h e  a lm o s t  inhuman embodiment 
o f  i r r e s i s t i b l e ,  m o n o l i t h i c  f o r c e .  He c o n t i n u e s  to  u t t e r  
n o b le  s e n t i m e n t s :
T e c h e l l e s , and my l o u i n g  f o l l o w e r s .
Now may we se e  Damascus l o f t y  t o w e r s .
L ike  to  t h e  shadowes o f  P y r a m id e s ,
Tha t  w i t h  t h e i r  b e a u t i e s  g r a c  'd  t h e  Memphion
f i e l d s  :
The go ld en  s t a t u r e  o f  t h e i r  f e a t h e r e d  b i r d  
That  s p r e a d s  h e r  w ings  vpon t h e  c i t i e  w a l s .
S h a l l  n o t  d e fe n d  i t  from our  b a t t e r i n g  s h o t .
The townes-men maske i n  s i l k e  and c l o a t h  o f  g o l d .
And e u e ry  house  i s  a s  a t r e a s u r i e .
The men, t h e  t r e a s u r e ,  and t h e  towne i s  o u r s .
( I V , i i , 1545-54)
But h i s  g o a l  i s  w o r ld  d o m in a t io n ,  and h i s  means a r e  t o t a l  
d e s t r u c t i o n  and w a s t e .  A n y th ing  which oppo ses  h i s  w i l l  must  
must  be a n n i h i l i a t e d ,  l i k e  t h e  v i r g i n s  who e a r l i e r  came 
t o  beg f o r  Damascus.
44
T am bur la ine  i s  so  o f t e n  c u r s e d ,  so o f t e n  c a l l e d  
" s l a u e ,  " " t h i e f e ,  " and " b e a s t , "  t h a t  t h e  c u m u la t iv e  e f f e c t  
i s  to  c o n v in c e  u s  t h a t  he  i s  what  h i s  enemies c a l l  him.
Though th e y  a r e  r a r e l y  any b e t t e r - - a n d  n e v e r  any b r a v e r  
o r  more c o n f i d e n t - - t h e i r  words b r i n g  o u t  t h e  t r u t h  a b o u t  
him. The S u l t a n  o f  Egypt c a l l s  him "presumptuous B e a s t , "  
and t h e  word p resum ptuous  makes us t h i n k  o f  F a u s t u s ,  
whose s i n  i s  a l s o  i d e n t i f i e d  by t h a t  a d j e c t i v e .  T am bur la ine  
has  been c a l l e d  t h a t  a t  l e a s t  t h r e e  t im e s  when th e  S u l t a n  
v o i c e s  h i s  h a t e ,  and we must c o n c lu d e  t h a t  i t  i s  meant 
t o  d e s c r i b e  Tam bur la ine  a c c u r a t e l y .
He r e v e a l s  h i s  b e s t i a l  n a t u r e  by h i s  t r e a t m e n t  o f  
B a j a z e t h ,  who i s  t r e a t e d  n o t  l i k e  a  d e f e a t e d  k i n g  b u t  
a caged  a n im a l  ( I V , i v ) .  Bajazeth h a s  been  l e d  a b o u t  i n  a  cag e ,  
u se d  a s  a f o o t s t o o l ,  and now a t  t h e  banque t  i s  thrown 
b i t s  o f  food o r  g iv e n  a m o rse l  from T a m b u r l a i n e ' s  sw o r d ' s  
p o i n t .  B a j a z e t h ' s  f a t e  i s  a  d r a m a t i c  m etaphor  i l l u s t r a t i n g  
unam biguous ly  b o th  T a m b u r la in e ' s  n a t u r e  and t h e  n a t u r e  o f  
k i n g s h i p  based  on th e  w i l l  t o  power.  I n  t h i s  s c e n e  a l s o  
o c cu r  t h e  b i t t e r e s t  c u r s e s  o f  B a ja z e th  and t h e  most 
h u m i l i a t i n g  g e s t u r e s  and t a u n t s  o f  T am b u r la in e .  He 
i n s u l t s  b o th  t h e  Turk and h i s  queen and makes o f  i t  "a 
g o od ly  showe a t  a b a n q u e t . "  Z e n o c r a t e  t h e n  r e p e a t s  h e r  
r e q u e s t  t h a t  T am b ur la in e  s p a r e  Damascus,  and he  a g a i n  
r e f u s e s  bu t  adds  t h a t  h e r  f a t h e r  w i l l  be s p a r e d .
Though t h i s  g e s t u r e  m ig h t  be s a i d  t o  p ro v e  T a m b u r l a i n e ' s
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mercy and h i s  t e n d e r n e s s  f o r  Z e n o c r a t e ,  we must  n o t  f o r g e t  
t h a t  he  r a z e s  t h e  c i t y  and l e a v e s  no one e l s e  w i t h i n  i t  
a l i v e - - t h o u g h  th e  Governor  o f  Damascus sen d s  o u t  t h e  
v i r g i n s  t o  o f f e r  humble su b m iss io n  and s u r r e n d e r  ( V , i ) .
The F i r s t  V i r g in  blames t h e  g o v e rn o r  f o r  p u t t i n g  them a l l  
u n d e r  t h r e a t  o f  a n n i h i l a t i o n  by n o t  s u r r e n d e r i n g  b e f o r e  
T a m b u r l a i n e ' s  d e a d l i n e  ( V , i , 1 80 5 -1 4 ) ,  a f t e r  which  he has  
p rom ised  to  k i l l  them a l l .  But t h i s  a t t i t u d e  on h e r  p a r t  
i r o n i c a l l y  r e f l e c t s  t h e  co m p le te  m e r c i l e s s n e s s  o f  
T am b u r la ine  i n  e s t a b l i s h i n g  such  terras i n  t h e  f i r s t  p l a c e .  
T am b u r la ine  too  blames t h e  Governor  and h i s  p e o p le  f o r  
b r i n g i n g  d e a t h  on th e m se lv e s  by i g n o r i n g  h i s  " e u s tome"
( V , i i , 1845-54) ;  he  ha s  become an egomaniac,  a  madman 
whose w i l l  i s  excuse  enough f o r  any c r im e .  He i s  a t  t h i s  
t im e  d r e s s e d  i n  b l a c k ,  t h e  c o l o r  o f  d e a th  and e v i l .  The 
c o l o r  symbolism i s  a n o t h e r  v i s u a l  d e v ic e  which p o i n t s  o u t  
h i s  n a t u r e ,  l i k e  t h e  t r e a t m e n t  o f  B a ja z e th  i n  t h e  cage  
when T am bur la ine  i s  d r e s s e d  i n  r e d .  He r e s e m b le s  t h e  Vice 
o f  t h e  m ed iev a l  s t a g e  o r ,  l a t e r ,  l a g o  o r  Aaron t h e  Moor; 
and h i s  b lack  costume d e n o te s  h i s  e v i l  i n t e n t  and th e  
d e a t h  h e  b r in g s  w i t h  him. The words o f  t h e  v i r g i n s  f a i l  
t o  move T am b u r la in e .  R h e t o r i c  i s  a t o o l  o f  power,  u s e f u l  
i n  g a i n i n g  power and d i s p e n s i n g  propaganda  bu t  n o t  e f f e c t i v e  
i n  convey ing  human n e e d - - n o t  a t  l e a s t  t o  T am bur la ine .
The v i r g i n s  c an n o t  p e r s u a d e  him because  t h e y  accompany 
t h e i r  words w i t h  no f o r c e .
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The i d e n t i t y  o f  T am bur la ine  must be se en  i n  h i s  
a c t i o n s  and i n  t h e  symbolism on s t a g e ,  n o t  i n  h i s  w ords ,  
which r e v e a l  o n ly  an e x c i t i n g  c o n q u e r o r ,  a p o e t  who 
r h a p s o d i z e s  a b o u t  h i s  d e eds .  He o r d e r s  t h e  v i r g i n s  
s l a u g h t e r e d  by h i s  c a v a l r y  and t h e i r  bod ies  h o i s t e d  up on 
Damascus'  w a l l s ,  a f t e r  a g r o t e s q u e  j e s t  by which he 
t a u n t s  and to r tu r e s  them. The f o l lo w in g  s e c t i o n  o f  t h e  
d i a l o g u e  shows how he  d e l i g h t s  i n  d e a t h  and s a d i s t i c  
c r u e l t y ,  which he e a r l i e r  has  d i s p l a y e d  to  B a ja z e th :
Tam. V i r g i n s , i n  v a in e  ye l a b o u r  t o  p r e u e n t
That  which mine honor  sw ea res  s h a l  be
p e r f o r m ' d :
Behold my sword,  what see  you a t  t h e  p o i n t ?
V i r g . Noth ing  but  f e a r e  and f a t a l l  s t e e l  my Lord.
Tam. Your f e a r f u l l  minds a r e  t h i c k e  and m i s t i e
t h e n .
For t h e r e  s i t s  Death ,  t h e r e  s i t s  im per ious
Death ,
Keeping h i s  c i r c u i t  by t h e  s l i c i n g  edge.
But I  am p l e a s d e  you s h a l l  n o t  s e e  him t h e r e .
He now i s  s e a t e d  on my horsmens s p e a r e s ;
And on t h e i r  p o i n t s  h i s  f l e s h l e s s e  bodie
f e e d e s .
T e c h e l l e s , s t r a i g h t  goe c h a r g e  a few o f  them
To c h a rd g e  t h e s e  Dames, and shew my s e r u a n t
d e a t h .
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S i t t i n g  i n  s c a r l e t  on t h e i r  armed s p e a r e s .
Omnes. 0 p i t i e  v s .
Tam. Away w i t h  them I  s a y  and shew them d e a t h .
( V , i i , 1887-1901) 
C r u e l t y  and s l a u g h t e r  d r i v e  him t o  t h e  h e i g h t  o f  e c s t a s y .  
When he  h e a r s  o f  t h e  v i r g i n s  ' d e a th s  and o r d e r s  t h e  r e s t  
o f  t h e  i n h a b i t a n t s  o f  t h e  c i t y  m urde red ,  he  im m e d ia te ly  
u t t e r s  h i s  lo n g ,  im p a ss io n e d  sp eech  on Z e n o c r a t e ' s  
b e a u ty  ( V , i i , 1 9 1 6 -72 ) .  F o l lo w in g  as  i t  does  h i s  most  
b a rb a r o u s  a c t ,  we p e r c e i v e  t h a t  Marlowe must  have  meant 
i t  i r o n i c a l l y .  He p o e t i z e s  when t h e  b lood o f  h i s  v i c t i m s  
v e r i t a b l y  d r i p s  from h i s  j a w s .  But h i s  p o e t r y  i s  o n ly  
an a f f e c t a t i o n ,  a p o se ,  som eth ing  a w a r r i o r  m ust  have  to  
g r a c e  h i s  c a r r i a g e .  For  he  a d m i t s  t h a t
. . . e u e r y  w a r r i o u r  t h a t  i s  r a p t  w i t h  l o u e .
Of fame, o f  v a l o u r ,  and o f  v i c t o r y
Must needs  haue b e a u ty  b e a t  on h i s  c o n c e i t e s ,  . . . .
( V , i i , 1961-63)
and a d d s ,
That  V e r tu e  s o l e l y  i s  t h e  sum o f  g l o r i e .
And f a s h i o n s  men w i t h  t r u e  n o b i l i t y .
(1970-71)
He i s  i n  lo v e  w i t h  fame, v a l o r ,  and v i c t o r y - - n o t  Z e n o c r a t e .  
She m e r e ly  r e p r e s e n t s  t h e  way he  s e e s  h i s  r o l e .  A l though  
he  b e g in s  t h e  sp eech  w i t h  a c o n f e s s i o n  o f  p i t y  f o r  
Z e n o c r a t e ' s  t e a r s ,  h e  damns h i m s e l f  b e cau se  h e  h a s  d e n ie d
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p i t y  e a r l i e r  t o  t h e  v i r g i n s  and to  Damascus. He i s  
c a r r i e d  away by h i s  own e lo q u e n ce  and a y e a r n in g  t o  
e x p r e s s  h i s  f e e l i n g s  a b o u t  t h e  i d e a  o f  Beauty .  The 
whole  p i e c e  i s  a r o m a n t ic  l y r i c  on an a b s t r a c t  o r  i d e a l  
Beauty  and r e f l e c t s  no v e r y  deep love  f o r  Z e n o c r a t e .  In  
f a c t ,  he  becomes a l i t t l e  l u d i c r o u s  when he  r e a l i z e s  t h a t  
h i s  t r a n s p o r t  i s  o u t  o f  c h a r a c t e r :
But how vnseem ly  i s  i t  f o r  my Sex 
My d i s c i p l i n e  o f  armes and C h i u a l r i e ,
My n a t u r e  and th e  t e r r o u r  o f  my name,
To h a rb o u r  t h o u g h t s  e f f e m in a te  and f a i n t ?
( V , i i , 1955-58)
In  showing th e  i r o n i c  i n c o n g r u i t y  o f  T a m b u r la in e ' s  
sp eech  on Z e n o c r a t e ’s b e a u ty  im m e d ia te ly  a f t e r  he  has  
s l a i n  th e  f o u r  v i r g i n s  and sacked  Damascus, Marlowe 
i m p l i c i t l y  condemns t h e  E l i z a b e t h a n  i d e a l  o f  t h e  p o e t i z i n g  
s o l d i e r - c o u r t i e r  (who i s  a l s o  a l o v e r )  r e p r e s e n t e d  by such  
p e o p le  as  S i r  P h i l i p  S idney  and M ar lo w e 's  fe l low-member 
o f  t h e  "School  o f  N i g h t , "  S i r  W a l te r  R a le g h .  Venus and 
Mars can n o t  l i v e  t o g e t h e r ;  and a  s o l d i e r ,  whose b u s in e s s  
i t  i s  to  f i g h t  and k i l l ,  c a n n o t  a lm o s t  s i m u l t a n e o u s l y  
be moved by lov e  t o  p u r s u e  t h e  i d e a l  o f  Beauty w i t h i n  h i s  
s o u l  and f l a t t e r  h i s  l a d y  w i t h  p o e t r y .  For  t h e  l o v e r  i s  
a t  t h e  t im e  o f  h i s  i n s p i r a t i o n  a  s o r t  o f  p i l g r i m  o r  h o ly  
man and h a s  a d i f f e r e n t  s e t  o f  emotions  th a n  th o s e  th e  
w a r r i o r  must  n e c e s s a r i l y  h a v e .  S in c e  T am b u r la ine  i s  a
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m u r d e r e r ,  f u l l y  committed t o  e a r t h l y  g l o r y ,  t h e  speech  
i s  an i n v e r s i o n  o f  t h e  N e o p la to n ic  a t t i t u d e  which we see  
i n  C a s t i g l i o n e ' s  The C o u r t i e r  o f  t h e  s o n n e t  s equ en ces  o f  
t h e  1 6 9 0 ' s .  He does n o t  have  any i n t e n t i o n  o f  a sc e n d in g  
to  t h e  d i v i n e  rea lm  o f  Beauty o r  c a s t i n g  o f f  h i s  e a r t h l y  
c o n c e rn s  f o r  more s p i r i t u a l  ones .  By t h i s  c l o s e  
j u x t a p o s i t i o n  o f  t h e  v i r g i n - e p i s o d e  and th e  l y r i c  u t t e r a n c e  
Marlowe means to  shock us i n t o  r e c o g n i z i n g  t h e  h y p o c r ig y  
o f  T am b u r la in e ,  who poses  as  bo th  s o l d i e r  and l o v e r .  
M ar low e 's  b i t t e r  s a t i r e  b r i n g s  t o  mind r a t h e r  o b v io u s ly  
t h e  a r t i f i c i a l  s t y l e  o f  b e h a v io u r  and th e  f l a t t e r i n g  which 
were  so  f a s h i o n a b l e  f o r  young men a t  Queen E l i z a b e t h ' s  
c o u r t  i n  h i s  day and which sh e  d id  much t o  en co u rag e .  
T a m b u r l a i n e ' s  speech  i s  n o t  t h a t  o f  a l o v e r ,  t h e n ,  b u t  
he i s  a f f e c t i n g  a pose .  H is  g l o r y  comes from " V e r t u e , "  
o r  v i r t u , h i s  s t r e n g t h  o f  w i l l  and p u rp ose  and h i s  
e f f e c t i v e n e s s  as a  p r o f e s s i o n a l  s o l d i e r .  H is  words a r e  
to  d e lu d e  enemies o r  c r e a t e  a f a v o r a b l e  a p p e a ra n c e :  
T am bur la ine  i s  a  M a c h i a v e l l i a n . ^ ^  Yet when a l l  t h i s  i s  
s a i d ,  we have  one o f  t h e  m ost  b e a u t i f u l  p a s s a g e s  Marlowe 
e v e r  w r o t e ,  e s p e c i a l l y  t h e s e  l i n e s :
What i s  b e au ty  s a i t h  my s u f f e r i n g  then?
I f  a l l  t h e  pens t h a t  e u e r  p o e t s  h e l d .
Had fe d  t h e  f e e l i n g  o f  t h e i r  r a a i s t e r s  t h o u g h t s .
And e u e ry  sw ee tnes  t h a t  i n s p i r ' d  t h e i r  h a r t s .
T h e i r  m inds ,  and muses on admyred th e a m e s :
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I f  a l l  t h e  h e a u e n ly  Q u in t e s s e n c e  t h e y  s t i l l  
From t h e i r  i m m o r ta l l  f l o w e r s  o f  Poesy ,
Wherein a s  i n  a m yrrour  we p e r c e i u e  
The h i g h e s t  r p a c h e s  o f  a humaine wit .
I f  t h e s e  had made one Poems p e r i o d
And a l l  com bin 'd  i n  B e a u t ie s  w o r t h i n e s s e ,
Yet sh ou ld  t h e r  h o u e r  i n  t h e i r  r e s t l e s s e  h e a d s ,
One t h o u g h t ,  one g r a c e ,  one woonder a t  t h e  l e a s t .  
Which i n t o  words no v e r t u e  can  d i g e s t  . . . .
( V , i i , 1941-54) 
T h e i r  beau ty  i s  a l l  t h e  more r e a s o n  f o r  us t o  r e g a r d  
w i t h  h o r r o r  h i s  sh ed d in g  o f  b lood .  We s h o u ld  have no 
t r o u b l e  i n  our  c e n t u r y  im a g in in g  a t y r a n t  who u se s  words 
so  e f f e c t i v e l y  t h a t  h e  sways t h e  m u l t i t u d e s  b e f o r e  him 
i n t o  b e l i e v i n g  he  i s  an i n s p i r e d  p r o p h e t  and a good man 
who w i l l  e i t h e r  r e c a p t u r e  t h e i r  fo rm er  g l o r y  f o r  them o r  
l e a d  them to  a p e r f e c t  s t a t e .  Hidden by H i t l e r ' s  r h e t o r i c  
were  Dachau and Buchenwald, and S t a l i n  u sed  M arx 's  v o i c e  
t o  l u l l  t h e  p e o p le  w h i l e  he  c o n d u c ted  h i s  p u r g e s .
Marlowe, who p r o b a b ly  worked as  a sp y ,  knew w e l l  t h e  u s e s  
o f  p o l i t i c a l  r h e t o r i c  to  h i d e  t h e  gr im  p o w e r - s t r u g g l e  
masked by t h e  t r a p p i n g s  o f  t h e  c o u r t l y  s t y l e .
B a ja z e th  and Z ab ina ,  goaded and maddened by 
T a m b u r l a i n e ' s  c o n t i n u e d  i n s u l t s  and unend ing  m i l i t a r y  
s u c c e s s ,  t u r n  t o  s e l f - l o a t h i n g  and l o s e  f a i t h  i n  t h e i r  
god "Mahomet," who h a s  n o t  answered  t h e  words o f  t h e i r
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p r a y e r s .  B a ja z e th  l i e s  t o  h i s  queen to  g e t  h e r  o u t  o f
h i s  s i g h t  and th e n  b r a i n s  h i m s e l f  a g a i n s t  h i s  c ag e .  When
sh e  f i n d s  him, she  goes  o u t  o f  h e r  mind and m urders
h e r s e l f  i n  t h e  same way. T h is  no doub t  p o p u l a r  s p e c t a c l e
f o r  t h e  E l i z a b e t h a n s  u n d e r l i n e s  t h e  v i o l e n c e  which 
accom pan ies  T a m b u r l a i n e ' s  r i s e .  Z e n o c ra te  lam en ts  a l l  
t h e  b loodshed  she  h a s  s e e n  bu t  t h e n  p r a y s  t o  " l o v e " 
and  "Mahomet" to  p a rdon  h e r  lo v e  and h e r s e l f  f o r  t h e i r  
l a c k  o f  p i t y .  Anippe answers  he r ,  and we h a v e  t h e  f i n a l  
b l o w  d e l i v e r e d  a t  De C as ib u s  p h i lo s o p h y  and t r a g e d y  
and  t h e  p r o v i d e n t i a l  v iew  o f  h i s t o r y :
Madam c o n t e n t  your  s e l f  and be r é s o l u 'd ,
^  Your Loue h a t h  f o r t u n e  so a t  h i s  command.
T ha t  she  s h a l l  s t a y  and t u r n e  h e r  w h e e le  no more.
As long as  l i f e  m a i n t a i n e s  h i s  m ighty  arme.
T hat  f i g h t s  f o r  honor  to  a d o rn e  y our  h e a d .
( V , i i , 2 1 5 4 - 5 8 )  
Marlowe w ish e s  us to  s e e  t h a t  t h e r e  i s  no F o r tu n e ,  
e x c e p t  as  i t  i s  c r e a t e d  t h ro u g h  e x e r c i s e  o f  t h e  w i l l ,  
no p l a n  i n  h i s t o r y  b u t  t h e  s t r u g g l e s  o f  p o w e r f u l  men to  
r u l e  t h e i r  f e l l o w s .
The b r i e f  b a t t l e  between T am bur la ine  and Z e n o c r a t e ' s  
f a t h e r ,  t h e  S u l t a n  o f  Egyp t ,  b r i n g s  t h e  e x p e c te d  v i c t o r y  
to  t h e  w a r r i o r .  The King o f  A r a b ia ,  Z e n o c r a t e ' s  fo rm er  
s u i t o r  and h e r  f a t h e r ' s  a l l y ,  d i e s ;  t h e  S u l t a n  i s  h a p p i l y  
r e c o n c i l e d  t o  T am bur la ine  becau se  he  " h a s t  w i t h  honor
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vsed  Z e n o c r a t e ";  and a m a r r i a g e  i s  p lan n ed  between h e r  
and t h e  h e r o .  The end ing  i s  s t r u c t u r a l l y  comic and r o m a n t i c :  
t h e  h e ro  and h e r o i n e  a r e  u n i t e d  i n  m a r r i a g e  a f t e r  he  has  
overcome h i s  fo e s  and b r o u g h t  p eace  to  t h e  l a n d .  But 
h e r e  a g a i n  we d e t e c t  a n o t h e r  i n v e r s i o n  o f  form; p eace  
has  been g a in e d  a t  t h e  p r i c e  o f  s l a u g h t e r ,  and Tam bur la ine  
has  n o t  u nde rgone  a s p i r i t u a l  change  o r  m a tu red  bu t  
i n s t e a d  h a s  d e g e n e r a t e d  i n t o  a base  t y r a n t .  The "happy 
e n d in g "  i s  m ar red  by t h e  c u m u l a t i v e  e f f e c t  o f  T a m b u r l a i n e ‘s 
e v i l s , and th e  p o i n t  o f  v iew  we a r e  l e f t  w i t h  i s  i r o n i c  
and s a t i r i c .
The e f f e c t  o f  M arlowe’s r e f u t a t i o n  o f  t h e  m e d iev a l  
l o g i c  i n h e r e n t  i n  t h e  De C a s ibu s  t r a d i t i o n  i s  t o  p r e p a r e  
E n g l i s h  drama t o  r e n d e r  i t s  t r a g e d i e s  i n  term s o f  m an 's  
w i l l  and t h e  c i r c u m s ta n c e s  he  c r e a t e s  f o r  h i m s e l f .  The 
De C a s ib u s  t r a g e d i e s  a r e  f a t a l i s t i c  and show men and women 
a t  t h e  mercy o f  a f a t e  so  i n e x o r a b l e  i n  i t s  w ork ings  and 
y e t  so  i r r e l e v a n t  to  them as  c r e a t u r e s  w i th  r a t i o n a l  
c a p a c i t i e s  t h a t  no meaning can  f i n a l l y  be drawn from t h e i r  
s u f f e r i n g s .  No m e a n in g fu l  l i f e  i s  p o s s i b l e  when su b m is s io n  
and f e a r  a r e  th e  on ly  a l t e r n a t i v e s  a v a i l a b l e .  Though 
M ar lo w e 's  h e ro  i s  d e s p i c a b l e ,  h i s  drama i m p l i e s  t h a t  w i l l  
i s  a g r e a t  f o r c e  and t h a t  e a r t h l y  e v e n t s  do have  s i g n i ­
f i c a n c e .  By deny ing  t h e  p r o v i d e n t i a l  v iew  o f  h i s t o r y  and 
f o c u s i n g  on man-made e v e n t s ,  Marlowe a v o id s  th e  
d r a m a t i c a l l y  s t a g n a n t  d e t e r m i n i s t i c  u n i v e r s e  and shows
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i n s t e a d  t h a t  a c h a r a c t e r ' s  i n n e r  i m p e r a t i v e s - - e s p e c i a l l y  
t h e  l u s t  f o r  p o w e r - - a r e  h i s  d e te r m in in g  f o r c e s .  Tragedy 
can  now c e n t e r  on i n d i v i d u a l  r e s p o n s i b i l i t y  i n  a w or ld  o f  
m o ra l  a m b ig u i ty ,  and t h u s  p l a y w r i g h t s  a r e  p r e p a r e d  to  
s t r u c t u r e  meaning i n t o  t h e  s u f f e r i n g  and e v i l  o f  
e x p e r i e n c e .
The p r im ary  d i f f i c u l t y  e n c o u n te re d  i n  c r i t i c i z i n g  
t h i s  p l a y  has been in  t h e  c o n t r a d i c t o r y  l o g i c  im p l ie d  by 
a p p a r e n t  a d m i r a t i o n  f o r  T am burla ine  on th e  one hand and 
t h e  n e c e s s i t y  o f  r e c o g n i z i n g  h i s  s a d i s t i c  and e v i l  
deeds  on t h e  o t h e r .  The f i n e  p o e t r y  he u s e s  i s  r a d i c a l l y  
c o u n te r e d  by l i m i t l e s s  c r u e l t y  and b loodshed .  Marlowe 
i s  u s i n g  a t e c h n iq u e  u l t i m a t e l y  d e r i v e d  from th e  m ed iev a l  
s t a g e  i n  b u i l d i n g ,  i n  e p i s o d e  a f t e r  e p i s o d e ,  a c u m u la t iv e  
e f f e c t  o f  symbol and a c t i o n  t o  undermine  t h e  meaning o f  
T a m b u r la in e ' s  c la im s  to  c o n t r o l  F o r tu n e ,  t o  be God's  
Sco u rg e ,  and to  be j u s t i f i e d  i n  h i s  h e in o u s  c o u r s e .  The 
p l a y w r i g h t  r e l i e s  on v i s u a l  e f f e c t ,  o r  d r a m a t i c  symbol 
and m e tap h o r ,  t o  convey h i s  meaning. The l o g i c  im p l i e d  
by t h e  scen e s  i n  which crowns a r e  s u r r e n d e r e d  to  
T am b u r la in e ,  o r  t h o s e  i n v o lv i n g  B a j a z e t h ' s  madness and 
d e s p a i r ,  o r  t h e  s l a y i n g  o f  t h e  m aidens ,  a l l  p r o v id e  
overw helm ing ly  c l e a r  sym bol ic  meanings t o  d e n i g r a t e  th e  
c h a r a c t e r  o f  T am bu r la in e .  C r i t i c s  have  com pla ined  t h a t  
t h e  r e p e t i t i v e  n a t u r e  o f  T a m b u r la in e ' s  c o n q u e s t s  makes 
t h e  p l a y  d u l l ,  b u t  th e y  who h o l d  t h i s  v iew  f a i l  t o
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u n d e r s t a n d  t h e  p r i n c i p l e  o f  r e p e t i t i o n  Marlowe u s e s .  He 
r e p e a t s  an i d e a  s e v e r a l  t im es  on s t a g e ,  i n  a v a r i e t y  o f  
ways,  i n  s e v e r a l  s c e n e s  f o r  t h e  p o w e r fu l ,  c u m u la t iv e  
e f f e c t  he i n t e n d s .  Almost eve ry  scene  i n  t h e  a p p a r e n t l y  
sp r a w l in g  s t r u c t u r e  o f  t h e  e p i s o d i c  drama becomes a 
m etaphor  p o i n t i n g  to  th e  s i n g l e  u n d e r l y i n g  theme o f  
T a m b u r l a i n e ' s  b e s t i a l i t y  o r  M ar low e 's  p h i lo s o p h y  o f  
h i s t o r y  o r  t r a g e d y .  So t h e r e  i s  a d e f i n i t e  p r i n c i p l e  
g i v i n g  t h e  p l a y  i t s  s t r u c t u r e :  e p i s o d i c  s c e n e s ,  lo aded
w i th  sym bo l ic  i n t e n t ,  p i l e  meaning on meaning and ,  t a k e n  
a l l  t o g e t h e r ,  have  a tremendous e m o t io n a l  im p a c t .  L ik e  
t h e  m o r a l i t i e s ,  which employ t h e  same d r a m a t i c  s t r u c t u r e  
and t h e  same method o f  symbolism, Tam burla ine  d r a m a t i z e s  
i d e a s  t h e  p o e t  w i sh e s  to  communicate  and i s  n o t  p r i m a r i l y  
a drama o f  c h a r a c t e r - - i n  which  " r e a l i s m "  m igh t  be e x p e c te d .  
Yet  t h ro u g h  h i s  r e p la c e m e n t  o f  t h e  De C a s ib u s  i d e a  o f  
t r a g e d y  w i t h  t h e  n o t i o n  o f  t r a g e d y  based  on m an 's  w i l l ,  
E n g l i s h  drama i s  now p r e p a r e d  f o r  drama o f  c h a r a c t e r .
Nor i s  Tam bur la ine  a  drama i n  which p l o t  o r  a r r a n g e m e n t  
o f  e v e n t s  h a s  any  g r e a t  im p o r t a n c e .  S p e c t a c l e  and 
a c t i o n ,  costume and symbol a r e  c e n t r a l .  Marlowe i s  w ork ing  
i n  t h e  t r a d i t i o n  which  S i d n e y ' s  D efense  o f  P o e s i e  (1583) 
m e n t io n s ,  i n  which  t h e  a r t s  o f  p o e t r y  and p a i n t i n g  a r e  
compared.  Fo l low in g  t h e  R e n a i s s a n c e  t h e o r i s t s ,  S idney  
say s  t h a t  p o e t r y  i s  a " sp e ak in g  p i c t u r e , "  an i m i t a t i o n ,  
i n  t h e  A r i s t o t e l i a n  s e n s e .  I t  i s  t h i s  u l t i m a t e l y
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A r i s t o t e l i a n  d o c t r i n e ,  t h e n ,  t h e  ' ' p i c tu r e - p o e s y * '  th e o r y  
(u t  p i c t u r e  p o e s i s ) , w hich  d e s c r i b e s  what  Marlowe i s  
d o in g  by u s i n g  t h e  sym bol ic  s t r u c t u r e  he  i n h e r i t e d  from 
t h e  m e d ie v a l  E n g l i s h  s t a g e  and combining i t  w i t h  h i s  own 
p r e f e r e n c e  fo r  v i s u a l  and s p e c t a c u l a r  d r a m a . P o e t r y ,  
w h e th e r  i t  i s  d r a m a t i c  o r  l y r i c a l ,  must p r e s e n t  an image 
j u s t  a s  a p i c t u r e  d o e s ,  and i t s  i n t e n t  i s  t o  convey i d e a s  
u s e f u l  to  th e  v i e w e r .  V i s u a l  e f f e c t s  were  more po w e r fu l  
and c o m p e l l in g  t h a n  v e r b a l  p o i n t e r s  f o r  convey ing  
e s s e n t i a l  meaning to  t h e  E l i z a b e t h a n s ,  who c o u ld  s t i l l  
r e c a l l  h a v in g  se en  m o r a l i t y  p l a y s .  A g a i n s t  a  b a s i c a l l y  
v i s u a l  p a t t e r n  Marlowe c l e v e r l y  b a la n c e s  t h e  words spoken 
by t h e  c h a r a c t e r s  and p rod u ces  a d ra m a t i c  t e n s i o n  which 
conveys  h i s  i r o n i c  v i s i o n  o f  t r a g e d y .  Any com par ison  o f  
T a m b u r l a i n e ' s  w ords ,  s a y ,  w i t h  h i s  a c t i o n s  f o r c e s  us to  
s e e  how h a t e f u l  he  i s  and how e f f e c t i v e l y  he  u s e s  r h e t o r i c  
f o r  m i l i t a r y  and p o l i t i c a l  e x p l o i t s .  Marlowe has  h i n t e d  
a t  h i s  d e s ig n  i n  The P r o lo g u e .  He sa y s  t h a t  Tam bur la ine  
w i l l  be " T h re a tn in g  t h e  w o r ld  w i t h  h ig h  a s to u n d in g  
t e a r m s , "  bu t  t h a t  t h e  a u d ie n c e  must  "View b u t  h i s  p i c t u r e  
i n  t h i s  t r a g i c k e  g l a s s e / And th e n  a p p la u d  h i s  f o r t u n e s  as  
you p l e a s e . "
NOTES
^Marlowe 's  s o u r c e s  f o r  t h e  f i r s t  T am bur la ine  p l a y  
i n c l u d e d  t h e  Magni T a m e r la n i s  Scy th ia rum  I m p e r a t o r i s  
V i t a  (1553) o f  P e r o n d i n u s ; Pedro  M e x ia ’s S i l v a  da V a r i a  
L e c t io n  (1 5 4 2 ) ,  t r a n s l a t e d  from S p a n ish  i n t o  E n g l i s h  by 
Thomas F o r t e s c u e  and c a l l e d  The F o r e s t ,  o r  C o l l e c t i o n  
o f  H i s t o r i e s  (15 7 1 ) ;  and ,  pe rhap s  most  i m p o r t a n t ,  George 
W h e t s to n e ' s  The E n g l i s h  M i r r o r  (1586) .  I n  a d d i t i o n ,  
o t h e r  v e r s i o n s  o f  t h e  S c y t h i a n ' s  s t o r y  were  a v a i l a b l e  
to  him i n  I t a l i a n  and L a t i n .  Most o f  t h e  m a t e r i a l  i n  
t h e  second  p a r t  o f  Tam bur la ine  i s  M ar low e 's  own c r e a t i o n ,  
bu t  he drew t h e  Olympia e p i s o d e  from A r i o s t o ' s  Orlando  
F u r i o s o . S ig i s m u n d 's  t r e a c h e r y ,  w hich  a c t u a l l y  c o n t r i b u t e d  
to  t h e  c a u s e s  o f  t h e  b a t t l e  o f  Varna  i n  1444, p r o b a b ly  was 
t a k e n  from B o n f i n i u s ' Rerum Ungaricarum d ecades  q u a t o r  
(1543) and t h e  Chronicorum Turcicorum tomi duo (1578) o f  
L o n ic e r u s .  I n  a d d i t i o n ,  he  a p p a r e n t l y  u se d  Pau l  I v e ' s  
The P r a c t i c e  o f  F o r t i f i c a t i o n  (1 5 8 9 ) ,  which was a v a i l a b l e  
i n  m a n u s c r ip t  form, f o r  a c c u r a t e  m i l i t a r y  d e t a i l s .  I n  
bo th  p a r t s  o f  T am bur la ine  a r e  e v id e n c e s  t h a t  h i s  g e o g ra p h ic  
d e t a i l s  were  drawn from Abraham O r t e l i u s ' new a t l a s  o f  
th e  w o r ld ,  Theatrum O rb is  Terrarum  (Antwerp,  1570).  This
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i n f o r m a t i o n  on M arlowe 's  s o u r c e s  i s  a v a i l a b l e  i n  any 
number o f  books,  but  I  have h e r e  used  I r v i n g  R i b n e r ' s  
e d i t i o n  o f  The Complete P la y s  o f  C h r i s t o p h e r  Marlowe 
(New York, 1963) ,  pp. x x i - x x i i .
^Though Marlowe does n o t  o b se rv e  th e  u n i t i e s  o f  
t im e  and p l a c e - - t h e  sc en e s  a r e  s t r u n g  o u t  i n  e p i s o d i c  
f a s h i o n - - t h e  p l^ y  i s  u n i f i e d  i n  t h e  p r e s e n t a t i o n  and 
r e v e l a t i o n  o f  t h e  c h a r a c t e r  o f  t h e  w a r r i o r  Tam burla ine  
and i n  t h e  theme o f  a m b i t i o n .  O ther  d r a m a t i s t s  were  
soon to  c o n s t r u c t  t h e i r  p l a y s  on th e  p a t t e r n  o f  a dynamic 
c e n t r a l  c h a r a c t e r - - m o s t  n o t a b l y ,  S h a k e sp e a re ,  who shows 
th e  i n f l u e n c e  o f  th e  s i n g l e  M a r io v ia n  p r o t a g o n i s t  e a r l y ,  
i n  R ic h a rd  I I I , and c o n t i n u e s  M arlowe 's  i d e a  t h a t  a 
m an 's  c h a r a c t e r  becomes h i s  f a t e .
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In  Edward 's  c a s e  t h e  p a t t e r n  i s  a l t e r e d  somewhat, 
and we f e e l  more sympathy f o r  him a t  t h e  end th a n  we do 
i n  t h e  b e g in n in g  because  he  grows i n t o  a p ro found  
u n d e r s t a n d i n g  o f  what he  h a s  w i l l f u l l y  l o s t  and t h e r e f o r e  
s u f f e r s  more d e ep ly  as  a t r a g i c  c h a r a c t e r .  But we s t i l l  
have  f a l l e n  i n t o  th e  t r a p  o f  a l i g n i n g  o u r s e l v e s  w i t h  a 
man whose lov e  o f  o p u le n c e ,  e a s e ,  and p e r v e r s i o n  has  l e d  
him t o  m is e r y .  I n  Edward we have  p r o o f  o f  M ar low e 's  
r a p i d l y  d e v e lo p in g  g e n iu s  as  a d r a m a t i s t .  The weak k in g  
i s  r e v e a l e d  p s y c h o l o g i c a l l y  much more c o m p le t e ly  th an  
T a m b u r la in e ,  s a y ,  whose psyche  i s  p r o t e c t e d  by t h e
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h a r d  s u r f a c e  o f  h i s  r h e t o r i c  and who t h e r e f o r e  must be 
u n d e rs to o d  th ro u g h  h i s  a c t i o n s  and t h e  r e s u l t s  o f  h i s  
" h e r o i c "  a s p i r a t i o n s .
^ W i l l a r d  Farnham, The M ed ieva l  H e r i t a g e  o f  
E l i z a b e t h a n  Tragedy ( B e rk e le y ,  1936) ,  p. 373, b e l i e v e s  
t h a t  M ar low e 's  aim i s  t o  o u t r a g e  h i s  a u d ie n c e  by h o n e s t l y  
g l o r i f y i n g  what  th ey  were  t a u g h t  to  h a t e .
^The most famous d i s q u i s i t i o n s  on th e  v i l e n e s s  
o f  t h e  w or ld  and t h e  c o r r u p t i o n  o f  t h e  f l e s h  a r e  t h e  
works known as De Contemptu Mundi, t h e  f i r s t  w r i t t e n  by 
Bernard  o f  M o r l a ix  e a r l y  i n  t h e  12 th  c e n t u r y  and th e  
second  by I n n o c e n t  I I I  l a t e  i n  t h e  same c e n t u r y .  The 
themes o f  t h e s e  w o r k s - - ‘'contempt o f  t h e  w o r l d "  and a t t e n t i o n  
to  t h e  a f t e r l i f e - - a r e  p a r t  o f  t h e  same tem per  in fo rm in g  
B o c c a c c io ' s  work i n  th e  m i d - l 4 t h  c e n t u r y .  Farnham,
Chaps. I I - I V ,  pp.  30-172,  d i s c u s s e s  t h e  developm ent  o f  
t h e s e  i d e a s ,  which he c a l l s  t h e  "m ed ieva l  t r a g i c  
n a r r a t i v e "  from e a r l y  C h r i s t i a n  t im es  t h ro u g h  C haucer  and  
Lydgate .
^ A l l  r e f e r e n c e s  to  t h e  p l a y s ,  e x c e p t  D oc to r  F a u s t u s , 
a r e  to  C. F. Tucker  B rooke 's  e d i t i o n  o f  The Works o f  
C h r i s t o p h e r  Marlowe (Oxford ,  1910).  Mr. Brooke numbers 
t h e  l i n e s  o f  h i s  p l a y s  c o n s e c u t i v e l y  t h r o u g h o u t  each 
p l a y ,  and my r e f e r e n c e s  to  t h e  l i n e s  q u o te d  f o l l o w  h i s  
sys tem .  R e fe re n c e s  to  Doc tor  F a u s tu s  a r e  t o  W. W. G r e g ' s
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e d i t i o n  o f  The T r a g i c a l  H i s t o r y  o f  t h e  L i f e  and Death  o f  
D o c to r  F a u s tu s  by C h r i s t o p h e r  Marlowe (Oxford ,  1950) .
am much in d e b t e d  t o  C. S. Lewis ,  whose i n t r o d u c t o r y  
c h a p t e r  i n  E n g l i s h  L i t e r a t u r e  i n  t h e  S i x t e e n t h  C e n tu ry  
E x c lu d in g  Drama (Oxford ,  1954) ,  pp,  1 -65 ,  p r o v i d e s  an 
e x c e l l e n t  background f o r  t h e  s u b j e c t  o f  th e  new 
p o w e r - o r i e n t e d  p h i lo s o p h y  o f  s c i e n c e  and t h e  new view 
o f  man i n  g e n e r a l .  He c a l l s  t h e  b e l i e f  i n  t h e  p e r f e c t i o n  
o f  m an 's  s o u l  a c c o r d i n g  to  t h e  N e o p la to n ic  d o c t r i n e s  a 
b e l i e f  i n  " m a g ic , "  This  new p h i l o s o p h y ,  a n t i t h e t i c a l  t o  
t h e  l i m i t a t i o n s  o u t l i n e d  i n  t h e  m e d ie v a l  v iew o f  m an 's  
g i v e n  p l a c e  i n  t h e  u n i v e r s e ,  was l i k e  t h e  New S c i e n c e  i n  
o f f e r i n g  man t h e  chance  to  r e c a p t u r e  t h a t  power which  
he once e x e r c i s e d  o v e r  a l l  n a t u r e  bu t  l o s t  when h i s  s o u l  
c hose  to  a c c e p t  t h e  l i m i t a t i o n s  o f  i n h a b i t i n g  a body.
T h is  ' h i a g i c a l "  d e s i r e  t o  e s c a p e  p h y s i c a l  l i m i t a t i o n s  and 
c o n t r o l  a l l  n a t u r e  o f  c o u r s e  r e l a t e s  to  D o c to r  F a u s tu s  
and w i l l  be a g a i n  m en t ioned  i n  t h e  c h a p t e r  d i s c u s s i n g  
t h a t  p l a y .
^See I r v i n g  R ib n e r ,  "The I d e a  o f  H i s t o r y  i n  
M ar lo w e 's  T a m b u r la in e , "  ELH, XX (D e c . ,  1953) ,  2 5 1 -66 ,  
and The E n g l i s h  H i s t o r y  P la y  i n  t h e  Age o f  S h a k e sp e a re  
( P r i n c e t o n ,  New J e r s e y ,  1957) ,  pp. 63-66 .  B es id es  
o u t l i n i n g  t h e  c l a s s i c a l  and R e n a i s s a n c e  a n t e c e d e n t s  o f  
M ar low e 's  p h i lo s o p h y  o f  h i s t o r y ,  Mr. R ib n e r  d i s c u s s e s
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i n  d e t a i l  what  t h a t  p h i lo s o p h y  was,  I  do n o t  a g r e e ,  
however ,  w i t h  h i s  i n t e r p r e t a t i o n  o f  M ar low e 's  a p p l i c a t i o n  
o f  t h a t  p h i lo s o p h y  i n  t h e  Tam burla ine  p l a y s .
^ I t  i s  i n s t r u c t i v e  h e r e  to  compare B a r a b a s ' 
s o l i l o q u y  i n  t h e  f i r s t  s c en e  o f  The Jew o f  M a l t a , which 
e x p r e s s e s  a  s i m i l a r  p h i lo s o p h y  o f  s t r i f e  and i n d i v i d u a l  
a c h ie v e m e n t .  The f o l l o w in g  l i n e s  a r e  e s p e c i a l l y  r e l e v a n t :  
And th u s  me t h i n k e s  sh o u ld  men o f  lodgem ent  frame 
T h e i r  meanes o f  t r a f f i q u e  from t h e  v u l g a r  t r a d e .
And as t h e i r  w e a l t h  i n c r e a s e t h ,  so  i n c l o s e  
I n f i n i t e  r i c h e s  i n  a l i t t l e  roome.
(1 ,6 9 -7 2 )
l O c f .  R i b n e r ,  "Marlowe and M a c h i a v e l l i , " CL, VI 
( F a l l ,  1954) ,  348-56 .
l^S ee  i n  t h i s  c o n n e c t i o n  David M. B ev ing to n ,  From 
Mankind to  Marlowe: Growth o f  S t r u c t u r e  i n  t h e  P o p u la r
Drama o f  Tudor England (Cambridge, M a ss . ,  1962) ,  who 
a n a l y z e s  t h e  i n h e r i t e d  m o r a l i t y  s t r u c t u r e  Marlowe works 
w i t h .  A l though  our  c o n c l u s i o n s  a b o u t  t h e  meaning o f  
T am bur la ine  do n o t  c o i n c i d e ,  I  f i n d  h i s  book a v e ry  
th o ro u g h  s tu d y  o f  t h e  a v a i l a b i l i t y  and l i m i t a t i o n s  o f  
d r a m a t i c  t e c h n iq u e  and t r a d i t i o n  on t h e  Tudor s t a g e .
See a l s o  J o c e l y n  P o w e l l ,  "Marlowe's  S p e c t a c l e , "  Tula n e  
Drama Rev iew , V I I I  (Summer, 1964) ,  195-210,  who makes 
s u b s t a n t i a l l y  t h e  same p o i n t  t h a t  I  do a b o u t  t h e  g r e a t
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im p o r tan c e  o f  u n d e r s t a n d i n g  th e  l o g i c  o f  M arlowe 's  
d r a m a t i c  symbolism b e f o r e  t h e  p l a y s  can be a d e q u a t e l y  
u n d e r s t o o d ,
CHAPTER I I I  
PART I I
The Second p a r t  o f  C h r i s t o p h e r  M ar low e 's  i r o n i c a l  
and s a t i r i c a l  t r a g e d y  o f  T am bur la ine ,  p r o b a b l y  p roduced  some 
t im e  d u r i n g  1588, fo l lo w e d  q u i c k l y  upon th e  g r e a t  s u c c e s s  o f  
th e  f i r s t  p a r t  on th e  E l i z a b e t h a n  s t a g e .  L ike  i t s  p r e d e c e s s o r ,  
t h e  second  p a r t  i s  an i n v e r s i o n  o f  t h e  h e r o i c ,  r o m a n t i c ,  
p a s t o r a l ,  and m y t h i c a l  c o n v e n t io n s  i t  employs.  Most o f  
t h e  h a r s h  s a t i r e ,  by t h i s  t im e  o v e r t l y  p e s s i m i s t i c  
as  w e l l ,  i s  a g a i n  d i r e c t e d  a g a i n s t  T am bur la ine  and what 
he  r e p r e s e n t s .  The themes o f  t h e  debasem ent  o f  language  
f o r  m i l i t a r y  o r  p o l i t i c a l  p u rpo ses  and t h e  u s e  o f  r h e t o r i c  
to  d i s g u i s e  o n e ' s  p e r s o n a l  m o t iv es  a r e  a l s o  c o n t i n u e d .  
T am bur la ine  c o n t i n u e s  t o  be t h e  b r a g g a r t  w a r r i o r  i n  h i s  
sp eech  and t h e  m a s t e r  o f  i n v e c t i v e ,  b u t  i n  t h i s  p l a y  th e  
i l l u s i o n s  he  has  spun a r e  p u n c tu r e d  by t h e  r e a l i t y  o f  
d e a t h ,  which r e d u c e s  h i s  a s p i r a t i o n s  t o  a r e c o g n i t i o n  
t h a t  h e  too  has  a l i m i t a t i o n  he can no t  overcome.
P a r t  I I  c o n t i n u e s  t h e  i m p l i c i t  r e j  e c t i o n  o f  t h e  
De C as ibus  f a t a l i s m  and d ev e lo p s  t h e  drama i n  terms o f  
m an 's  w i l l  i n  th e  n a t u r a l i s t i c ,  e x i s t e n t i a l ,  c a u s e - a n d -
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e f f e c t  w o r ld .  T ragedy as  a d r a m a t i c  form th u s  m a t u r e s ,  
and c h a r a c t e r  development  becomes i m p o r t a n t  b e cau se  
man i s  assumed to  have  f r e e  w i l l .  Any a t t e m p t  t o  s e e  t h e  
T am b u r la in e  p l a y s  as t h e  c e l e b r a t i o n  o f  f r e e  w i l l  o r  
R e n a i s s a n c e  a s p i r a t i o n ,  however ,  has  to  be s e v e r e l y  
q u a l i f i e d  i n  l i g h t  o f  t h e  s t r o n g  c r i t i c i s m  o f  t h e  
u n r e s t r a i n e d  power d r i v e  so  i m p o r t a n t  t o  R e n a i s s a n c e  
p o l i t i c a l  p h i lo s o p h y .  The a r t i s t i c  problem i n  t h e  second  
p l a y  i s  n o t  t o  p r e s e n t  b r i l l i a n t l y  t h e  p r i n c i p l e s  o f  
power and p o l i t i c a l  a m b i t io n  as  th e y  a r e  embodied i n  
T am bur la ine  bu t  t o  s e t  l i m i t s  t o  h i s  e x p l o i t s  and i l l u s t r a t e  
t h e  a b s u r d i t y  o f  h i s  untram meled  a m b i t io n .  Marlowe h e r e  
c o n c e rn s  h i m s e l f  more d e e p l y  and r e a l i s t i c a l l y  w i t h  h i s  
p r o b in g  o f  m an 's  n a t u r e  w i t h  r e f e r e n c e  t o  t h e  p h i lo s o p h y  
o f  h i s t o r y  e s t a b l i s h e d  i n  P a r t  I ,  which d e n i e s  t h e  r o l e  
o f  P r o v id e n c e  i n  human a f f a i r s ,  i n t e r p r e t s  h i s t o r y  a s  a 
s e r i e s  o f  e v e n t s  c r e a t e d  th r o u g h  mundane s t r u g g l e s ,  and 
u n d e r s t a n d s  F o r tu n e  n o t  a s  an i n s t r u m e n t  o f  d i v i n e  
r e t r i b u t i o n  b u t  as  a  f o r c e  which  obeys t h e  w i l l  o f  man.
S in c e  i t  i s  a  n a t u r a l i s t i c  w o r ld  which Marlowe p r o j e c t s ,  
h i s  h e r o ' s  f a t e  must conform t o  n a t u r a l  law. I t  i s  t h e  
f a t e  and c h a r a c t e r  o f  T am bu r la in e  as  th e y  u n f o l d  th ro u g h  
n a t u r a l i s t i c  means and t h e  a r t i s t i c  t e c h n iq u e s  r e l e v a n t  
t o  su c h  a  d e s i g n  t h a t  l e a d  us t o  M ar low e 's  meaning .
T a m b u r l a i n e ' s  f a t e  a p p ro a c h e s  a t r a g i c  d im en s ion  
i n s o f a r  as  i t  i s  c au se d  by h i m s e l f  and grows o u t  o f  h i s
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s t r o n g e s t  q u a l i t y ,  h i s  a l l - c o n q u e r i n g  w i l l .  His t r a g e d y  
becomes t h e  b l i n d n e s s  i n  him which  r e f u s e s  to  comprehend 
l i m i t s  to  h i s  a b i l i t i e s  a s  a c o n q u e r o r .  T y p i c a l  o f  a l l  
t h e  Marlowe p r o t a g o n i s t s ,  he  t r i e s  to  o v e r r e a c h  human 
f i n i t e n e s s  and i n  so do ing  becomes inhuman and d e g e n e r a t e s  
i n t o  a d e v i l .  As h i s  r e f e r e n c e s  to  t h e  Greek pan theon  
and th e  f i g u r e s  o f  C h r i s t  and Mohammed i n d i c a t e ,  T am bur la ine  
f i n a l l y  b e l i e v e s  t h a t  he  w i l l  e x te n d  h i s  r u l i n g  hand even 
t o  t h e  h e a v e n s .  I n  h i s  s e l f - d e l u s i o n  he  c a l l s  h i m s e l f  
t h e  Scourge  o f  God; he  i s  l u l l e d  i n t o  a  b r u t a l  complacency 
by h i s  u n p r e c e d e n te d  c o n q u e s t s  and makes t h e  l u d i c r o u s  
a s su m p t io n  t h a t  he  need  n o t  e x p e c t  d e a t h .  I r o n i c a l l y ,  
t h i s  f a u l t  i n  h i s  v i s i o n  p ro c e e d s  from T a m b u r l a i n e ' s  
v i r t h .^  He h a s  been t h e  ep i tom e o f  t h e  R e n a i s s a n c e  
p r i n c e ,  sy m b o l iz in g  t h e  i d e a l  power o f  w i l l ,  v i r t u  ; y e t  
j u s t  t h i s  power r e n d e r s  him u n f i t  to  r e c e i v e  h i s  own d e a t h  
and c r e a t e s  an e a r t h l y  h e l l  f o r  a l l  who oppose  him. The 
p o l i t i c a l  i d e a l  he  r e p r e s e n t s  th u s  w i t h e r s  u n d e r  M ar low e 's  
u n f l i n c h i n g  i n v e s t i g a t i o n  o f  i t s  c o n se q u e n c e s .  The 
d r a m a t i c  t e n s i o n  i n  P a r t  I I  a r i s e s  from t h e  d i s p a r i t y  
between t h e  f a c t  o f  T a m b u r l a i n e ' s  i n e v i t a b l e ,  impending 
d e a t h  and t h e  i l l u s i o n  he  h a r b o r s  a b o u t  c o n t i n u i n g  
i n d e f i n i t e l y  h i s  a s to u n d in g  c o u r s e .  The p l a y  p r e s e n t s ,  
t h e r e f o r e ,  a n o t h e r  example o f  t h e  i l l u s i o n - r e a l i t y  c o n f l i c t .
T hat  T am b ur la in e  must  a c c e p t  h i s  f a t e  i s  b ro ug h t  
home t o  us c l e a r l y  i n  th e  o v e r r i d i n g  i m a g e - p a t t e r n s
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o f  d a r k n e s s ,  u n i v e r s a l  d i s s o l u t i o n ,  and d e a t h .  
D e a th - im a g e ry  i s  c e n t r a l  t o  t h e  c o n s t r u c t i o n  and meaning 
o f  P a r t  I I ,  and th e  most i m p o r t a n t  theme i s  d e a t h .  
Tam bur la ine  h i m s e l f ,  we r e a l i z e ,  has  come to  p e r s o n i f y  
d e a t h .  I n  P a r t  I ,  d r e s s e d  i n  a l l  b lac k  when he s l a y s  
t h e  v i r g i n s  and l a y s  w a s te  t h e  c i t y  o f  Damascus, he 
r e c a l l s  on s t a g e  t h e  Vice  and t h e  d e v i l  from t h e  m e d iev a l  
drama. I n  h i s  c o n ce rn  t o  murder  whoever opposes  him and 
i n  h i s  grim j o k e s  a b o u t  h i s  power to  i n f l i c t  d e a t h  he 
r e i n f o r c e s  t h i s  imagery.  In  Act  I I I ,  scene  v ,  t h e  m ee t in g  
between t h e  f o r c e s  o f  T am bur la ine  and C a l l a p i n e  j u s t  
b e f o r e  t h e y  do b a t t l e  p ro du ces  t h i s  exchange between 
Usumcasane and T am bur la ine :
V su . My Lord ,  your  p r e s e n c e  makes them p a l e
and wan .
Poore  sou l e s  th ey  looke  as i f  t h e i r  d e a t h s
were n e e r e .
Tamb. Why, so  he i s  C asan e ,  I  am h e r e  . . . .
(3562-64)
T am bu r la in e  i s  s lo w ly  e d u c a te d  t o  a c c e p t  m o r t a l i t y  
th ro u g h  t h e  d e a th s  o f  p e o p le  n e a r  to  him, Z e n o c r a t e  and 
C a ly p h a s ,  t h e  son  he m u rd e rs .  The on ly  p o s s i b l e  growth  
i n  T am bur la ine  as  a t r a g i c  c h a r a c t e r  comes i n  Act V, 
s c en e  i i i ,  when, a f t e r  a s k in g  r h e t o r i c a l l y ,  "And s h a l  I  
d i e ,  and t h i s  vn c o n q u e red ? "  two t im e s ,  he  a d m i t s  t h a t  
he  m ust  d i e .  H is  growth i s  s e v e r e l y  l i m i t e d ,  however .
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by h i s  b e l i e f  t h a t  he w i l l  l i v e  im m orta l  i n  h i s  so n s .
My f l e s h  d e u ided  i n  your p r e c i o u s  s h a p e s ,
Sha l  s t i l l  r e t a i n e  my s p i r i t ,  though  I  d i e ,
And l i u e  i n  a l l  your  se ed e s  im m o r ta l ly  . . . .
( V , i i i , 4565-67)
This  b e l i e f  i n h i b i t s  m a t u r i t y  because  i t  r e t a r d s  h i s  
r e c o g n i t i o n  o f  l i m i t s  t o  h i m s e l f .  His " f i e r y  s p i r i t "  
must  c o n t i n u e  i n  h i s  sons Amyras and C e le b in u s .  Through 
h i s  son Amyras he  hopes to  c o n t i n u e  a s  t h e  Scourge  o f  
God ;
So, r a i g n e  my so n n e ,  sc o u rg e  and c o n t r o l l e
th o s e  s l a u e s  
Guiding th y  c h a r i o t  w i t h  th y  F a t h e r s  hand.
( V , i i i , 4621-22)
He t e l l s  Amyras t o  t a k e  h i s  l e s s o n  from Phae thon ,  
who i r o n i c a l l y  c o u ld  n o t  t a k e  o v e r  i n  h i s  f a t h e r ' s  
s t e a d ,  and l e a r n  to  c o n t r o l  f o r c i b l y  t h e  "proud r e b e l l i n g  
l a d e s "  u n d e r  him and g u a rd  a g a i n s t  t h e i r  a t t e m p t s  to  
o v e r th ro w  him. T h is  i s  t h e  a d v ic e  o f  t h e  M a c h i a v e l l i a n  
p o l i t i c i a n - - t o  e x e r c i s e  power and cunn ing  i n  k e ep in g  h i s  
n e ig h b o r s  in  su b m is s io n .  Tam burla ine  h as  n o t  changed 
e s s e n t i a l l y ,  and he  l e a v e s  h i s  son w i t h  a d v ic e  t h a t  can 
o n ly  p e r p e t u a t e  t h e  c h a o t i c  w or ld  he has  c r e a t e d .  In  th e  
s e n s e  t h a t  th e  p l a y ' s  l o g i c  i s  d i r e c t e d  tow ard  t e a c h i n g  
T am b u r la in e - - a n d  t h e  a u d i e n c e - - t h a t  he  i s  a  f i n i t e  c r e a t u r e  
and must e x p ec t  d e a t h ,  T am bu r la in e ,  P a r t  I I ,  i s  a  r e - w o r k in g
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o f  t h e  m e d ie v a l  memento m or i  theme, though t h e r e  i s  no 
i n d i c a t i o n  t h a t  Marlowe i n t e n d s  h i s  meaning i n  any 
r e l i g i o u s  s e n s e .  In  t h i s  m a t t e r  we have  one f u r t h e r  
example o f  h i s  a b i l i t y  t o  r e i n t e r p r e t  h i s  m e d ie v a l  and 
R e n a i s s a n c e  h e r i t a g e  and p roduce  a s t a r t l i n g l y  new v i s i o n .
The p l a y w r i g h t ' s  t h e m a t i c  d e s i g n  i s  shown on t h e  
t i t l e - p a g e  o f  t h e  1606 e d i t i o n  and r e p e a t e d  im m e d ia te ly  
b e f o r e  The P ro lo g u e  i n  t h e  t e x t  o f  th e  p l a y .  We a r e  t o l d  
t h a t  t h r e e  main e v e n t s  c o n f r o n t  T am bur la ine ;  " . . .  h i s  
i m p a s s io n a t e  f u r y ,  f o r  t h e  d e a t h  o f  h i s  Lady and l o u e , 
f a i r e  Z e n o c r a t e : h i s  fourme o f  e x h o r t a t i o n  and d i s c i p l i n e
to  h i s  t h r e e  s o n s , and th e  maner o f  h i s  own d e a t h . "
Death  forms t h e  m a t t e r  o f  each  e v e n t ,  and d e a t h  i s  m u l t i p l i e d  
th ro u g h  each  e v e n t .  When Z e n o c r a t e  d i e s ,  T a m b u r l a i n e ' s  
fu ry  b l i n d s  him. He wants  t o  "wound th e  e a r t h ,  t h a t  i t  
may c l e a u e  i n  t w a i n e , "  to  descen d  i n t o  h e l l  t h a t  he  may 
wreak d e s t r u c t i o n  on th e  " f a t a l l  S i s t e r s , "  who cau se d  
Z e n o c r a t e ' s  d e a t h ,  and t o  d e s t r o y  t h e  heavens  f o r  t a k i n g  
h i s  queen .  He p ro m ises  s u f f e r i n g  and d e a t h  f o r  o t h e r s  
now t h a t  she  i s  dead  and b e g in s  to  c a r r y  o u t  h i s  t h r e a t  
by s e t t i n g  f i r e  t o  t h e  c i t y  where  sh e  d i e s .  The P ro lo g u e  
has  in fo rm e d  us t h a t  s a c r i f i c e  f o l lo w s  Z e n o c r a t e ' s  d e a t h ,  
and th e  p a s s i o n a t e  sh e p h e rd  t u r n s  d e v i l  and makes o f  t h e  
e a r t h  a rou n d  him a h o l o c a u s t .  From t h e  t im e  Z e n o c r a t e  
d i e s ,  t h e  im agery  o f  T a m b u r la in e ' s  sp e ec h es  and a c t i o n s  
changes  g e n e r a l l y  from p a t t e r n s  o f  c e l e s t i a l  and h e a v e n ly
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im p o r t  to  p a t t e r n s  i n d i c a t i n g  th e  h e l l - l i k e  s t a t e  he  has 
c r e a t e d  w i t h i n  and w i t h o u t  h i m s e l f .  R e f e r e n c e s  to  heaven 
and t h e  gods now ten d  t o  i n d i c a t e  h i s  maddened d e s i r e  to  
c o n q u er  them i n  r e v e n g e  f o r  what  h e  h a s  s u f f e r e d .  Tt  i <? 
M ar low e 's  sym bol ic  way o f  t e l l i n g  us t h a t ,  l i k e  h i s  
c l o s e s t  p r o t o t y p e  S a t a n ,  Tam bur la ine  f a l l s  i n t o  a  h e l l  
b r o u g h t  on h i m s e l f  by p r i d e f u l l y  a s p i r i n g  to o  h i g h .  In  
my i n t r o d u c t i o n  I  have  m en t io n ed  t h a t  each  p r o t a g o n i s t  
i n  t h e  f i v e  main p l a y s  d i e s  a  d e a t h  t h e  n a t u r e  o f  which 
i s  a p p r o p r i a t e  to  t h e  c r im e s  o r  s i n s  he h a s  committed  
and which  i s  accompanied by images o f  f i r e  and b u rn in g .
The f i e r y  c o n t e x t  i n  each  c a s e  sy m b o l izes  t h e  h e l l  which 
t h e  p r o t a g o n i s t  h a s  sh ap ed  f o r  h i s  own t o r t u r e  and d e a t h  
from t h e  v e r y  m a t e r i a l s  o f  h i s  c o n s c i o u s n e s s  t h a t  were  
p r e v i o u s l y  u se d  t o  e n v i s i o n  t h e  g o d - l i k e  s t a t e  h e  would 
c l a im  f o r  h i s  own. M e p h i s t o p h i l i s  t e l l s  F a u s tu s  t h a t  
H e l l  h a t h  no l i m i t s ,  n o r  i s  c i r c u m s c r i b e d  
In  one s e l f  p l a c e ,  b u t  where  we a r e  i s  h e l l  . . .
( I I , i , 119-20)
and we know t h a t  t h e  d r a m a t i c a l l y  e x t e r n a l  e v e n t s  a r e  a 
r e p r e s e n t a t i o n  o f  t h e  psychom achia  which r e n d s  h i s  s o u l .  
L ik e w is e ,  T am b u r la in e ,  B a r a b a s , and Edward do n o t  have  to  
d i e  t o  e x p e r i e n c e  t h e  i s o l a t i o n  and p a i n  o f  t h e  damned.
The h e a t  o f  h e l l  r ebounds  t o  them i n  t h e  form o f  t h e  means 
th e y  u s e  to  r e a c h  t h e i r  i d e a l .  They burn  i n  t h e  f i r e  o f  
t h e i r  a l l - c o n s u m i n g ,  b l i n d  p a s s i o n s .  T a m b u r l a i n e ' s  g l o r y
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as  a c o n q u e ro r  now t a k e s  t h e  p e r v e r t e d  form o f  a  b u rn ing  
town, and when he d i e s  he f e e l s  t h a t  h i s  i n s i d e s  a r e  on 
f i r e .  B a r a b a s '  " p o l i c y "  i r o n i c a l l y  p r e c i p i t a t e s  him i n t o  
th e  c a l d r o n .  Edward 's  h o m o s e x u a l i t y  i s  consummated w i t h  
a vengeance  by L ig h tb o rn  (whose name means L u c i f e r ,  o r  
th e  d e v i l )  by means o f  t h e  r e d - h o t  p h a l l i c  s p i t .  And 
F a u s t u s '  sh ru n k e n  s o u l  i s  consumed i n  terms o f  t h e  
t r a d i t i o n a l  h e l l f i r e .  These a r e  f a b l e s  o f  m an 's  s e l f ­
wrough t  dam n a t io n ,  dramas o f  t h e  d i a b o l i c a l  y e a r n in g s  
which Marlowe s e e s  as  i r r e s i s t i b l e  f o r c e s  d e s t r o y i n g  t h e  
i n d i v i d u a l  who u s e s  h i s  t a l e n t  i n  an e f f o r t  t o  go beyond 
h i s  a s s i g n e d  l i m i t s  as  a f i n i t e  b e in g .
The p a t t e r n  i s  s i m i l a r  t o  t h e  t r a g e d y  i n  De C a s ibu s  
w r i t i n g s :  m an 's  p r i d e  makes him a s p i r e  toward  w o r l d l y
fame o r  power, bu t  f a l l i n g  from a h i g h  p l a c e  i s  t h e  
r e t r i b u t i o n  f o r  such  p re s u m p t io n .  I n  Marlowe, however ,  
t h e  d e te rm in ism  o f  F o r tu n e  becomes t h e  de te rm in ism  o f  
c h a r a c t e r .  No o u t s i d e  agency r e d u c e s  h i s  men to  t h e i r
f a l l e n  s t a t e s .  T h e i r  own ungoverned  p a s s i o n s  c o r r u p t
2
t h e i r  s o u l s .  H e l l  e x i s t s  i n s i d e  t h e  human b r e a s t .  H is  
p r e o c c u p a t i o n  w i t h  t h e  e x i s t e n t i a l  e q u i v a l e n t  o f  
t r a d i t i o n a l  dam nat ion  a l i g n s  Marlowe w i t h  t h e  C a l v i n i s t s  
o f  h i s  t im e ,  who were  a l s o  o b s e s s e d  w i t h  i n e r a d i c a b l e  
e v i l  o r  l i m i t a t i o n  i n  human n a t u r e .  But w h i l e  t h e y  p o s i t e d  
an e l e c t  g roup  who were sa v ed  by God 's  mercy,  t h i s  
p l a y w r i g h t  c o n c e n t r a t e s  on ly  on t h e  h a l f  o f  t h e  e q u a t io n
70
■which d e s c r i b e s  s i n .  The p i c t u r e  o f  m an 's  n a t u r e  which 
he  p a i n t s  i s  b lack  and p e s s i m i s t i c .  I t  i s  a  w o r ld  where 
t r a n s c e n d e n c e  i s  i m p o s s i b l e ,  though i t  i s  m an 's  c o n t r a d i c t o r y  
n a t u r e  t h a t  makes him a t t e m p t  t o  t r a n s c e n d  h i s  p u n i n e s s .
We h ave  an i n v e r t e d  a p o c a ly p s e ,  w h e re in  S a ta n  p l a y s  t h e  
r o l e  o f  r e p r e s e n t a t i v e  man. Not t h e  r e s u r r e c t i o n  but  th e  
d e s c e n t  i n t o  h e l l  i s  m an 's  most  c h a r a c t e r i s t i c  t a l e .
When T a m b u r la in e ' s  Z e n o c ra te - - s y m b o l  o f  h i s  t r a n s c e n d e n t  
i d e a l - - d i e s ,  he  wants  t o  " d i s c e n d  i n t o  t h ' i n f  e m a i l  v a u l t s "  
and avenge h i s  l o s s .  His  remark i m p l i e s  a d i f f e r e n c e  
between h i s  own c o n d i t i o n  and a n o t h e r ,  l e s s  d e s i r a b l e  
e n v iro n m en t ;  bu t  i n  a w o r ld  i n  which t h e  i d e a l  i s  
d e s t r o y e d  o r  n o t  r e c o g n i z e d  h e l l  i s  everyw here .  Tamburla ine 
d oes  n o t  descend  i n t o  t h e  v a u l t s  o f  t h e  e a r t h ,  b u t  h e l l  
comes n e v e r t h e l e s s .
The c h a r a c t e r i s t i c  images used  to  d e s c r i b e  t h e  
M a r lo v ia n  p r o t a g o n i s t ,  a s i d e  from t h e  S a ta n  a r c h e t y p e  
which  we s e e  s t a n d s  beh ind  them a l l ,  a r e  t h e  m y t h i c a l  
f i g u r e s  o f  t h e  T i t a n s ,  I c a r u s ,  and Phae th o n .  These f i g u r e s  
a r e  i n s e r t e d  f o r  t h e i r  i r o n i c  e f f e c t ,  f o r  t h e y  a r e  a l l  
o v e r r e a c h e r s  who f a i l  i n  an i m p o r t a n t  way. J o v e ,  who 
r e b e l l e d  a g a i n s t  h i s  f a t h e r  s u c c e s s f u l l y ,  s t i l l  i s  a t  t h e  
mercy o f  t h e  F a t e s ;  I c a r u s  f l ew  too  c l o s e  t o  t h e  sun ,  
m e l t e d  h i s  w ings ,  and p lunged  to  h i s  d e a t h ;  and Phaethon  
c o u ld  n o t  c o n t r o l  h i s  f a t h e r ' s  c h a r i o t  o f  t h e  sun and was 
s t r i c k e n  by a l i g h t n i n g  b o l t  f o r  h i s  p re s u m p t io n .
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These  c h a r a c t e r s  a r e  r e b e l s ,  t h e y  r e s i s t  t h e  l i m i t a t i o n s  
t h e i r  f a t h e r s  would impose on them, and th ey  must  s u f f e r  
t h e r e f o r e .  M ar low e 's  u s e  o f  t h e s e  m y th ic  p r o t o t y p e s  
p r o b a b ly  d e r i v e s  from h i s  own r e b e l l i o u s  n a t u r e ,  h i s  
s t r u g g l e s  t o  f r e e  h i m s e l f  from t r a d i t i o n ,  and th e  
p a in  he  had  t o  endure  as  an i c o n o c l a s t ,  an " a t h e i s t , "  
a f r e e - t h i n k e r .  The Baines  Note  and Kyd 's  s t a t e m e n t  seem 
to  c o r r o b o r a t e  t h i s  c o n j e c t u r e ;  y e t  i t  must  rem a in  a 
c o n j e c t u r e ,  whose v a l u e  i n  b e ing  p o i n t e d  o u t  d e t e c t s  
th e  c o n s i s t e n c y  o f  t h e  v i s i o n  in f o r m in g  M ar low e 's  dramas.  
A no the r  p a t t e r n  we sh o u ld  m e n t io n  c o n c e rn s  t h e  b u r n in g - to w e r  
image. T am bu r la in e  f i r e s  t h e  to w e rs  o f  a c i t y ,  and Helen  
s u g g e s t s  t o  F a u s tu s  t h e  b u rn in g  " t o p l e s s  tow ers  o f  I l i u m . "  
The to w e r ,  i n d i c a t i n g  s p a t i a l  p e n e t r a t i o n  and a r e a c h i n g  
upward,  and t h e  f i r e ,  f r u s t r a t i n g  and d e s t r o y i n g  i t s  
d e s i g n ,  r e p r e s e n t  t h e  same s o r t  o f  f r u s t r a t i o n  and 
d e s p a i r  o f  p u rp o se  t h a t  t h e  r e b e l s  sy m b o l ize  to  u s .  For 
though  man would f l y ,  he  i s  e a r th b o u n d ;  F a u s t u s '  b lood  
c o n g e a l s  on h i s  arm to  r e a d  "Homo fuge'." a f t e r  he  s i g n s  
t h e  f a t a l  bond, b u t  he  c a n n o t  r e a c h  up toward  t h e  heav en s  
f o r  s a l v a t i o n .
Marlowe c o n s t r u c t s  t h i s  drama a round  th e  e v e n t s  
s i g n a l i z e d  i n  t h e  t i t l e  and The P r o lo g u e  and th u s  a l lo w s  
th e  work t o  r e c e i v e  i t s  b a s i c  u n i f y i n g  power th ro u g h  i t s  
main theme,  d e a t h .  U n i ty  o f  theme i s  i m p o r t a n t  t o  M ar low e 's  
method o f  w r i t i n g  p l a y s ,  a s  we have  s e e n ,  b e cause  he  t e n d s
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toward  th e  r a m b l in g ,  e p i s o d i c  drama c h a r a c t e r i s t i c  o f  t h e  
m o r a l i t y  p l a y .  I n  him E l i z a b e t h a n  drama fo c u s e s  more 
c l e a r l y  th a n  e v e r  b e f o r e  on s i g n i f i c a n t  i d e a s  and i s s u e s .
I n  a d d i t i o n ,  he d e v e lo p s  t h e  meanings and conseq uences  o f  
such  i d e a s  by embodying them i n  a  d r a m a t i c  c h a r a c t e r  
whose m ag n e t ic  p r e s e n c e  t r a n s c e n d s  o r d i n a r y  ty p e s  and 
l a b e l s .
T a m b u r l a i n e ' s  r a g e  r e s u l t s  n o t  from lo v e  f o r  t h e  
dead queen ( though  he  i s  s t r i c k e n  by t h e  l o s s  which h e r  
d e a t h  r e p r e s e n t s )  bu t  from an ego t h w a r t e d  and i n s u l t e d  
by a n a t u r a l  e v e n t .  Marlowe r e v e a l s  t h a t  t h e  man o b se s s e d  
by h i s  own ego and s p u r r e d  on o n ly  by a monoraaniacal 
dream f o r  s e l f - g l o r i f i c a t i o n  i s  i n c a p a b l e  o f  l o v in g  
a n o t h e r .  T am b ur la in e  i s  i s o l a t e d  and h e l p l e s s  b e f o r e  
s im p le  n a t u r e ,  a  l u d i c r o u s  pa rody  o f  t h e  u n m i t i g a t e d  
s t r u g g l e  f o r  power. I t  i s  t h e  s im p le  l i m i t a t i o n s  o f  
n a t u r e  t h a t  t h e  Marlowe h e r o  f a i l s  t o  r e c o g n i z e  which ,  
f o r  a l l  h i s  a p p a r e n t  s u p e r i o r i t y ,  i s o l a t e  him from 
hum anity  and p ro ve  h i s  u n d o ing .
The "fourme o f  e x h o r t a t i o n  and d i s c i p l i n e "  t h a t  
T am bur la ine  g i v e s  h i s  so n s  i s  t h a t  o f  th e  model E l i z a b e t h a n  
power p o l i t i c i a n ,  and he  a g a i n  u s e s  l a n g u a g e  to  f u r t h e r  
h i s  m i l i t a r y  d e s i g n s  i n  h i s  s o n s .  We have  a l r e a d y  seen  
t h e  a d v ic e  h e  g i v e s  Amyras and C e le b in u s  as  he  i s  dy ing  
i n  Act V, s c e n e  i i i .  H e re ,  i n  Act  I I I ,  s c e n e  i i ,  he 
b e g in s  t e a c h i n g  a l l  t h r e e  o f  h i s  sons  to  r u l e  and con q uer
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r u t h l e s s l y  and e x p e d i e n t l y ,  as  he  h i m s e l f  h a s  done.
D e s i r i n g  t h a t  th e y  a d o p t  b r a v e r y  and c o u ra g e  as  t h e i r  
a t t i t u d e s ,  he  p u r p o s e ly  c u t s  h i s  arm to  p ro v e  t h a t  wounds 
a r e  e a s i l y  endured .  T hat  he  h a t e s  cow ard ice  and ex tends  
d e a t h  t o  anyone whose q u a l i t i e s  c h a l l e n g e  h i s  own i s  
s a v a g e l y  shown t o  us when, i n  Act IV, sc en e  i ,  he  murders  
t h e  d e s p i c a b l e  C a ly p h a s ,  who r e f u s e s  to  j o i n  h i s  f a t h e r  
and b r o t h e r s  i n  b a t t l e .  Calyphas  does n o t  c a p t u r e  o u r  
s y m p a th i e s ,  bu t  he  i s  t h e  o n ly  one o f  T a m b u r la in e ' s  
t h r e e  sons  whose q u a l i t i e s  r e sem b le  t h o s e  o f  h i s  m o the r ,  
t h e  c o m p a r a t i v e l y  g e n t l e  queen ;  t h e  o t h e r  so n s  a r e  images 
o f  t h e i r  f a t h e r .  T a m b u r la in e ,  k i l l i n g  a g a i n  because  t h e r e  
has  been o p p o s i t i o n  t o  h i s  w i l l ,  becomes an o b j e c t  o f  
r e v u l s i o n  and h a t e .  The i d e a l  o f  power p o l i t i c s  i n  which 
th e  E l i z a b e t h a n s  were  becoming i n c r e a s i n g l y  i n t e r e s t e d  i s  
g iv e n  a  f r i g h t e n i n g l y  u n n a t u r a l  d im ens ion .  Death  can n o t  
be s e p a r a t e d  from a m b i t io n ,  Marlowe amply d e m o n s t r a t e s .
The meaning o f  t h e  t h i r d  e v en t  announced i n  t h e  t i t l e -  
page  p o se s  no m y s te ry  a f t e r  we u n d e r s t a n d  t h e  f i r s t  two.
The P ro lo g u e  h i n t s  t h a t  T a m b u r la in e ' s  d e a th  w i l l  n o t  be 
a d m i r a b l e .  I n  s a y in g  t h a t  " d e a th  c u t s  o f f  t h e  p r o g r è s  o f  
h i s  pomp . . . , "  Marlowe i n d i c a t e s  t h a t  t h e  most  c e r t a i n ,  
most  n a t u r a l  e v en t  i n  m an 's  e x p e r i e n c e  m easu res  even th o s e  
who c la im  k i n s h i p  w i t h  t h e  go d s .  T a m b u r la in e ' s  d e s i r e  to  
a t t e m p t  war on heaven when Z e n o c ra te  d i e s  a p p e a r s  
l u d i c r o u s l y  f e e b l e  when he must  a c c e p t  t h e  same f a t e .  His
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f a l s e  e s t i m a t i o n  o f  h i m s e l f ,  h i s  p r i d e ,  has  b rough t  g r i e f  
to  everyone  he has  opposed ;  and now t h e  f a l s i t y  o f  h i s  
a t t i t u d e  i s  e v i d e n t  and c o n t r a d i c t s  a l l  h i s  p s y c h o p a th i c  
i l l u s i o n s .  The dense  t e x t u r e  o f  images d e n o t in g  d i v i n i t y  
( c l a s s i c a l - m y t h o l o g i c a l ,  Mohammedan, and C h r i s t i a n )  
which  Marlowe h as  woven i n t o  P a r t  I I  i l l u s t r a t e s  th e  
g r a n d i o s e  m is ta k e  Tam bur la ine  makes.  By assuming t h a t  he  
too  can become d i v i n e ,  im m o r ta l ,  and can conquer  t h e  g o d ' s  
rea lm  by t h e  same means he has  u se d  t o  subdue a g r e a t  
p a r t  o f  th e  e a r t h ,  t h e  Scourge  o f  God has  become t h e  Fool  
o f  F a t e .  His m i s t a k e  has  been n o t  r e c o g n i z i n g  t h e  l i m i t s  
o f  mere f o r c e  and human w i l l .  He has  been seduced  i n t o  
b e l i e v i n g  t h a t  w i l l  a lo n e  can c r e a t e  t h e  f u t u r e  which  h i s  
f o n d e s t  dreams have im ag ined .  I f  Marlowe shows i n  P a r t  I  
t h a t  t h e  m e d ie v a l  n o t i o n  o f  a d e t e r m i n i s t i c  u n i v e r s e  
i m p l i c i t l y  d e n ie s  m an 's  d i g n i t y ,  he i l l u s t r a t e s  i n  P a r t  I I  
t h a t  even m an 's  w i l l ,  c o n t r o l l i n g  g r e a t  p o t e n t i a l  f o r  
overcoming c i r c u m s ta n c e  and t r a n s f o r m i n g  chance  i n t o  
o p p o r t u n i t y ,  has  t o  r e c o g n i z e  n a t u r a l  l i m i t a t i o n s .  By 
p o i n t i n g  o u t  a n o t h e r  i n g r e d i e n t  i n  m an 's  c o n s t i t u t i o n - - t h e  
w i l l  to  power,  s u c c e s s ,  and p e r s o n a l  f u l f i l l m e n t - - M a r l o w e  
does n o t  i n t e n d  t h a t  man i g n o r e  h i s  f i n i t e n e s s .
S in c e  Tam burla ine  embodies t h e  R e n a i s s a n c e  i d e a l  o f  
v i r t u , and i s  th u s  drawn as  th e  s t r o n g - w i l l e d  p r i n c e  who 
f o r c e s  F o r tu n e  t o  obey him and subdues  everyone  who opposes  
h im, he  assumes an im p o r tan ce  o u t s i d e  t h e  i m p e r a t i v e s  o f
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t h e  drama i t s e l f .  He becomes M ar low e 's  c o n t r i b u t i o n  t o  
t h e  h i s t o r y  o f  i d e a s .  I n  him Marlowe d e s c r i b e s  t h e  
p r a c t i c a l  r e s u l t s  o f  s e c u l a r ,  h u m a n i s t i c ,  and n a t u r a l i s t i c  
R e n a i s s a n c e  p h i lo s o p h y  a p p l i e d  t o  p o l i t i c a l  t h o u g h t .
Though he  s u b s c r i b e s  to  a more e x i s t e n t i a l ,  p r o b l e m a t i c a l  
p h i lo s o p h y  o f  h i s t o r y  and p o l i t i c s  th a n  m e d ie v a l  t h e o r i s t s  
o r  even Tudor a p o l o g i s t s  do ,  h e  comes i n c r e a s i n g l y  t o  
r e a l i z e ,  and to  i l l u s t r a t e ,  t h a t  m o d e r a t i o n ,  l i m i t a t i o n ,  
and d i s c i p l i n e  must  temper t h e  new d i r e c t i o n s  i n  th o u g h t .
He i s  a  d r a m a t i s t  o f  i d e a s  as  w e l l  as  a g e n iu s  o f  d ra m a t i c  
s p e c t a c l e .
Marlowe r e p l a c e s  t h e  p e s s i m i s t i c  De C a s ib u s  i n t e r p r e ­
t a t i o n  o f  h i s t o r y  w i t h  t h e  p o t e n t i a l l y  o p t i m i s t i c  n o t i o n  
t h a t  m an 's  w i l l  p r o v i d e s  t h e  p o ten c y  f o r  s h a p in g  e v e n t s ,  
bu t  he  a r r i v e s  a t  a  p e s s i m i s t i c  v iew  o f  t h e  a p p l i c a t i o n  o f  
t h e  ungoverned  s e l f .  At l e a s t  he  i m p l i e s  d r a m a t i c a l l y  
t h a t  i f  man no l o n g e r  f e a r s  t h e  e v i l  o f  such  an o u t s i d e  
agency  as  F o r tu n e  he may c r e a t e  a d i f f e r e n t  s o r t  o f  e v i l  
w i t h i n  h i m s e l f .  F o r tu n e  as  a p r o v i d e n t i a l  a g e n t  no l o n g e r  
a p p l i e s  to  h i s  p h i lo s o p h y ,  b u t  F o r tu n e  as c o n t i n g e n t  
c i r c u m s ta n c e  and i n d i v i d u a l  l i m i t a t i o n  d o e s .  Speaking  i n  
t e rm s  o f  th e  E l i z a b e t h a n  s t a g e  t r a d i t i o n  and th e  emergence 
o f  h i s t o r i c a l  drama and t r a g e d y ,  we r e a l i z e  how much o f  a 
change  Marlowe must  have  been t o  h i s  t im e .  Not o n ly  w i l l  
h i s t o r i c a l  drama now t e n d  t o  be s e e n  th ro u g h  i n d i v i d u a l  
men, b u t  a l s o  t r a g e d y  w i l l  t e n d  i n c r e a s i n g l y  to  i n v e s t i g a t e
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r e l e v a n t  m ora l  and e t h i c a l  problems a c c o r d i n g  to  th e  
i n d i v i d u a l ' s  r e s p o n s i b i l i t y  and h i s  c o n t in g e n c y  w i t h  o t h e r  
p e o p le .  Marlowe i s  s t r i k i n g  a t  t h e  c e n t e r  o f  R e n a i s s a n c e  
p h i l o s o p h i c  c o n t e n t ,  p a r t i c u l a r l y  M a c h i a v e l l i a n  p o l i t i c a l  
e t h i c s .
I n  o r d e r  to  d e m o n s t r a t e  t h a t  t h e  d r i v e  f o r  power,  
u n m i t i g a t e d  by any s a v in g  g r a c e s ,  changes  men i n t o  h a t e f u l  
m o n s te r s  Marlowe s e t s  up a  p a t t e r n  o f  i n c i d e n t s  r e f l e c t i n g  
t h e  t r e a c h e r y ,  t r e a s o n ,  and murder  men a r e  c a p a b le  o f  when 
th e y  seek  t o t a l  power. A s e r i e s  o f  o a th s  i s  made by 
i m p o r t a n t  c h a r a c t e r s ,  o n ly  to  be b ro k en ,  a l l  showing th e  
p e r v e r s i o n  o f  t r u s t  and language  between men when a m b i t io n  
n u l l i f i e s  t h e i r  a g re e m e n ts .  The v a l u e  o f  t h e  Word i s  
p r o s t i t u t e d  when lan g u a g e  becomes a t o o l  o f  p o l i t i c a l  
e x p ed ien c y .  L ike  T a m b u r l a i n e ' s  h i g h l y  r h e t o r i c a l  s p e e c h e s ,  
t h e  spoken word no l o n g e r  conveys one m an 's  message to  
a n o t h e r  but  o n ly  r e f l e c t s  t h e  s e l f  i n  i t s  q u e s t  f o r  power 
o r  g l o r y  and t h e  l o n e l i n e s s  and i s o l a t i o n  which a r e  t h e  
r e s u l t s  o f  an i n d i v i d u a l ' s  a p p r o p r i a t i n g  such  power to  
h i m s e l f .
I n  Act  I ,  s c e n e  i i ,  S ig ism und,  King o f  Hungary,  sw ears  
an o a th  w i t h  O r c a n e s , King o f  N a t o l i a ,  t o  a i d  him i n  t h e  
f i g h t  a g a i n s t  T am b ur la in e .  Sig ismund,  t h e  C h r i s t i a n ,  and 
O rcanes ,  t h e  Mohammedan, b o th  swear  by t h e i r  gods t h a t  th e y  
a r e  a l l i e s  a g a i n s t  t h e  f u r i o u s  S c y th ia n .  I n  Act I I ,  s c e n e  i .  
however ,  Sigismund r e v o k e s  h i s  p rom ise  t o  Orcanes when
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F r e d e r i c k ,  h i s  European a l l y ,  rem inds him t h a t  Orcanes has 
murdered  many C h r i s t i a n s  and ,  m oreov e r ,  t h a t  h i s  campaign 
a g a i n s t  T am bur la ine  i s  go ing  b ad ly .  I n  p r a c t i c a l  terms 
F r e d e r i c k  i s  sh rew dly  a d v i s i n g  Sigismund to  l e t  Orcanes 
s u f f e r  d e f e a t ,  and h i s  ex cuse  i s  t h a t  God sends  t h i s
o p p o r t u n i t y  to  Sigismund to  avenge th e  d e a th s  o f  so many
C h r i s t i a n s  a t  t h e  hands o f  t h e  Turks ,  Baldwin, Lord o f  
Bohemia, a g r e e s  w i t h  F r e d e r i c k  and s a y s ,
. . . f o r  w i t h  such  I n f i d e l s ,
I n  whom no f a i t h  n o r  t r u e  r e l i g i o n  r e s t s .
We a r e  n o t  bound t o  t h o s e  a cc o m p l ish m en ts .
The h o ly  lawes o f  Chr is tendom e  i n i o i n e  . . . .
( I I , i , 2827 - 3 0 )
and F r e d e r i c k  ad d s .
A ssu re  your  Grace t i s  s u p e r s t i t i o n  
To s t a n d  so s t r i c t l y  on d i s p e n s i u e  f a i t h ;
And s h o u ld  we l o s e  t h e  o p p o r t u n i t y
That  God h a t h  g iu e n  t o  venge  o u r  C h r i s t i a n s  d e a t h
And s c o u rg e  t h e i r  f o u l e  blasphemous
Paganisme . . . .
( I I , i , 2843-47)
R e l i g i o n ,  t h e n ,  i s  a l s o  o n l y  a  t o o l  i n  t h e  e v e n t  o f  p o l i t i c a l  
n e c e s s i t y ;  i t  i s  o n ly  a  r a t i o n a l i z a t i o n  f o r  any b r u t a l ,  
b a r b a r i c ,  o r  t r e a s o n a b l e  a c t i o n  which s e r v e s  i t s  a g e n t s .
The C h r i s t i a n s  h e r e  a r e  r ed u c ed  t o  th e  same l e v e l  o f  
b a r b a r i t y  as  t h e  enemy t h e y  so  h a t e .  M o r a l ly  th ey  s t a n d  no
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h i g h e r  t h a n  t h e  b lasphem ing  sh e p h e rd ,  and i n  f a c t  t h e i r  
co w ard ly  d i s h o n e s t y  makes us d e s p i s e  them even more. We 
r e a l i z e  t h a t  t h e  l o g i c  i n v o lv e d  i n  t h e s e  s p e e c h e s ,  e s p e c i a l l y  
B a ld w in ' s ,  d i r e c t s  i t s  a t t a c k  a g a i n s t  t h e  r i g h t e o u s  excuse  
made by C h r i s t i a n s  t h a t  God d i r e c t s  t h e i r  campaigns a g a i n s t  
i n f i d e l s  and t h a t  th e y  a r e  excused  from t h e i r  o b l i g a t i o n s  i f  
t h e i r  con d uc t  f u r t h e r s  what  t h e y  presume t o  be God 's  d e s i g n .  
Marlowe was f a m i l i a r  w i t h  t h i s  a t t i t u d e  i n  Tudor England,  
and he  c o u ld  n o t  have  f o r g o t t e n  t h a t  C a t h o l i c s  had been 
excused  by th e  Pope from t h e i r  l o y a l t y  t o  t h e  E n g l i s h  
monarch s i n c e  t h e  days o f  Henry V I I I .
I n  Act I ,  s c e n e  i i i ,  Alraeda f r e e s  C a l l a p i n e ,  t h e  son 
o f  B a ja z e t h ,  who l i e s  im p r i so n e d  by T a m b u r la in e ,  because  
C a l l a p i n e  p rom ises  him a  crown. The l u s t  f o r  a crown 
m o t i v a t e s  most o f  t h e  i m p o r t a n t  c h a r a c t e r s  i n  t h e s e  two 
p l a y s ,  and even a lowly  j a i l  k e e p e r  i s  n o t  exempt from i t s  
s e d u c t i v e  glow. The two swear  a l l e g i a n c e  to  each o t h e r .  
L a t e r ,  i n  Act I ,  s c en e  v i ,  T am bu r la in e ,  T e c h e l l e s ,  and 
Usumcasane t a l k  a b o u t  d e s t r o y i n g  t h e i r  enemies and u n p e o p l in g  
t h e  e a r t h  to  g a in  s u p p o r t  f o r  t h e i r  cam paigns .  They 
s a n c t i f y  t h e i r  t h i r s t  f o r  b lood by t h e i r  o a t h s  t o  s u p p o r t  
one a n o t h e r - - o a t h s  t a k e n  i n  t h e  name o f  t h e  go ds .  T h e i r  
enem ies ,  t h e  Kings o f  T r e b i s o n d ,  S o r i a ,  N a t o l i a ,  and 
J e r u s a l e m ,  vow t o  j o i n  T a m b u r la in e ' s  enemy C a l l a p i n e ,  th u s  
form ing  an unho ly  a l l i a n c e  o f  schemers whose common ground 
i s  t h e  m u tua l  h a t r e d  o f  T am bur la ine .  The i r o n y  o f  t h e i r  a l l
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u s i n g  th e  bond o f  l a n g u a g e ,  whose p u rp o se  i s  communion 
among men, as  an i n s t r u m e n t  o f  p e r p e t r a t i n g  s l a u g h t e r ,  
compounded by t h e i r  loa thsom e and b a r b a r i c  p r a y e r s  t o  t h e i r  
gods to  h e l p  them m urder ,  mocks t h e  d i g n i t y  o f  man and f i n d s  
C h r i s t i a n s  and pagans a l i k e  g u i l t y .  These p a r a l l e l  sc en e s  
r e d u c e  f a c t i o n a l  a l l e g i a n c e s  and c o m p e t i t i o n  to  h o l lo w  
c a n t  and b l o o d t h i r s t y  j e a l o u s y .  Common t o  them a l l  a r e  t h e  
crowns which T a m b u r l a i n e ' s  a l l i e s  and h i s  enemies as  w e l l  
exchange on s t a g e  to  e x p re s s  l o y a l t y  t o  t h e i r  l e a d e r s  but  
which  i r o n i c a l l y  r e v e a l  t h e  n a t u r e  o f  t h e  p r i z e  th e y  a l l  
s t r i v e  f o r .  To com ple te  t h e  oa th -m ak in g  p a t t e r n  Marlowe 
o r i g i n a t e s  c i r c u m s ta n c e s  which tempt  T a m b u r l a i n e ' s  enemies 
to  b reak  o r  somehow d e f i l e  t h e i r  o a th s  d u r in g  t h e  p r o g r e s s  
o f  t h e  a c t i o n .  The b re a k in g  o f  o a th s  r e i n f o r c e s  t h e  
examples o f  t r e a c h e r y  and b e t r a y a l  t h r o u g h o u t .  The 
S c y t h ia n  h i m s e l f ,  o f  c o u r s e ,  i s  t h e  most  p r o f i c i e n t  
p r o p a g a n d i s t  and u s e r  o f  c a n t  and m ere ly  s t a n d s  o u t  a s  t h e  
monarch th e y  would a l l  l i k e  t o  be .  S ig i s m u n d 's  broken  
o a t h  t o  O rcanes ;  C a l l a p i n e ’s p e r s u a s i v e  sp eech  to  Almeda, 
who s e t s  him f r e e ;  C a ly p h a s '  p r e f e r e n c e  f o r  p eace  and h i s  
m o t h e r ' s  company; and a l l  t h e  o t h e r  examples o f  d i s h o n e s t  
r e l a t i o n s h i p s  o r  ag reem en ts  b ro k en  f o r  p o l i t i c a l  and m i l i t a r y  
e x p ed ien c y  c o n s t i t u t e  t h e  b e t r a y a l  and madness o f  a w or ld  
d e v o te d  to  p o l i t i c a l ,  s o c i a l ,  and m i l i t a r y  r i v a l r y .
But though  Marlowe f i l l s  h i s  pages  w i t h  p e r p e t r a t o r s  
o f  t h e  Hollow Word, no one m a s t e r s  t h e  r h e t o r i c  o f  d e c e i t
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and abuse  a s  T am bur la ine  does .  His m ora l  b l i n d n e s s  shows i n  
n e a r l y  every  sp e ec h .  In  t h e  c o u r s e  o f  t h e  drama he  c a l l s  
on C h r i s t ,  Mohammed, and J o v e ,  e i t h e r  to  h e l p  him conquer  
o r  to  be w i t n e s s  t h a t  he  i s  numbered among t h e  e l e c t .  His 
i n v o k in g  t h e i r  a i d  o r  a d d r e s s i n g  them i s  m e a n in g le s s  i n s o f a r  
as  a c c u r a t e  communicat ion  i s  c o n ce rn e d .  His  r h e t o r i c  
looms as  t h e  supreme a r t i f i c e  o f  t h e  p o l i t i c i a n  whose 
o n l y  v a lu e  i s  power.  Marlowe i s  t h e  f i r s t  t o  u se  sp eeches
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and lan gu ag e  as  a p a r t  o f  c h a r a c t e r  d eve lopm en t .  The 
m e a n in g l e s s ,  h o l lo w  r h e t o r i c  which c h a r a c t e r i z e s  Tam burla ine  
r e v e a l s ,  i n  Act I I ,  s c e n e  i i i ,  as  h e  s i t s  by t h e  dying 
Z e n o c r a t e ,  a man f a s c i n a t e d  by h i s  own l a n g u a g e .  One o f  
t h e  b e s t  examples i n  t h e  p l a y  f o r  showing T a m b u r l a i n e ' s  
i l l u s i o n s  a b o u t  h i m s e l f  and h i s  p r e t e n d e d  r e l a t i o n s h i p  
to  t h e  d i v i n e  powers ,  t h e  speech  r e v e a l s  t h a t  h i s  s e l f - l o v e  
c a u s e s  him t o  e q u a te  h i m s e l f  w i t h  t h e  gods and assume th e  
same f o r  Z e n o c ra te  b e cau se  she  i s  h i s  queen .  He has f a i l e d  
to  u n d e r s t a n d  h e r  as  a  human b e in g  and f a s h i o n e d  i n  h i s  
mind i n s t e a d  an i d e a l  o f  p u re  Beauty  which he  c a l l s  
Z e n o c r a t e  and which he  e n v i s i o n s  a s  h i s  p r o p e r  g o a l  as  a 
c o n q u e r o r .  He h as  d e b ased  l o v e ,  t h e n ,  and so u g h t  
s e l f - c o m p l e t i o n  n o t  i n  human a f f e c t i o n  b u t  i n  s e e k in g  a 
w i l l - o ' - t h e - w i s p  w h ich ,  he  t h i n k s ,  j u s t i f i e s  any c r u e l t y  
needed  to  r e a c h  i t .
I n  th e  c o u r s e  o f  t h e  sp eech  t h e  r e p e a t e d  p h r a s e  
en d in g  " d i u in e  Z e n o c r a t e "  becomes an i r o n i c  r e f r a i n
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a t t e s t i n g  t o  h i s  b l i n d n e s s  a b o u t  h e r  m o r t a l i t y ,  though  th e  
word " b l a c k e ” and images o f  d a rk n e s s  remind u s ,  a s  does 
T a m b u r l a i n e ' s  b lack  costume i n  P a r t  I ,  t h a t  d e a t h  i s  n e a r .  
The l a s t  l i n e  i s  a lm o s t  p a t h e t i c  i n  h i s  h e l p l e s s n e s s  
b e f o r e  d e a t h .  The man who has  b o a s te d  t h a t  he  c o n t r o l s  
F o r t u n e ,  o t h e r  p e o p l e ' s  f a t e s ,  and d e a th  i t s e l f  now i s  
s e e n  i n  th e  t r a g i c  i r o n y  o f  h i s  w i l l f u l  m i s c a l c u l a t i o n .  
Somehow, he  h as  assumed t h a t  Z e n o c ra te  would be t r a n s l a t e d  
to  h e av en  and e n t e r t a i n e d  by t h e  h e a v e n ly  h o s t - - b u t  n o t  t h a t  
she  would a c t u a l l y  d i e .
Blacke i s  th e  b e a u ty  o f  t h e  b r i g h t e s t  day .
The g o ld e n  b a l l e  o f  h e au e n s  e t e r n a l  f i r e .
That  d a n c 'd  w i t h  g l o r i e  on t h e  s i l u e r  w a u e s :
Now w an ts  th e  f e w e l l  t h a t  enf lamde h i s  beames 
And a l l  w i t h  f a i n t n e s s e  and f o r  f o u l e  d i s g r a c e .
He b in d es  h i s  tem ples  w i t h  a f rowning  c lo u d e .
Ready t o  d a rk en  e a r t h  w i t h  e n d l e s s e  n i g h t :
Z e n o c r a t e  t h a t  gaue him l i g h t  and l i f e .
Whose e i e s  s h o t  f i r e  from t h e i r  l u o r y  bowers.
And tem pered  e u e ry  s o u l e  w i th  l i u e l y  h e a t .
Now by t h e  m a l i c e  o f  t h e  a n g ry  S k i e s ,
Whose i e a l o u s i e  a d m i ts  no second  Mate,
Drawes i n  t h e  c o m fo r t  o f  h e r  l a t e s t  b r e a t h  
A l l  d a s l e d  w i th  t h e  h e l l i s h  m i s t s  o f  d e a t h .
Now walk th e  a n g e l s  on t h e  w a l l e s  o f  h e au e n .
As C e n t i n e l s  t o  warne t h ' im m o r t a l l  s o u l e s .
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To e n t e r t a i n s  d i u i n e  Z e n o c ra te .
A p o l lo ,  C y n t h i a , and t h e  c e a s l e s s e  lamps 
That  g e n t l y  lo o k 'd  vpon t h i s  loa thsom e  e a r t h ,
Shine  downwards now no more, b u t  deck th e
h eauens
To e n t e r t a i n s  d i u i n e  Z e n o c r a t e .
The c h r i s t a l l  s p r i n g s  whose t a s t e  i l l u m i n a t e s  
R e f in e d  e i e s  w i t h  an e t e r n a l l  s i g h t .
L ike  t r i e d  s i l u e r  ru n s  th rough  P a r a d i c e  
To e n t e r t a i n s  d i u i n e  Z e n o c r a t e .
The C h é rub in s  and h o l y  S é ra p h in s
That  s i n g  and p l a y  b e f o r e  t h e  k in g  o f  k i n g s ,
Vse a l l  t h e i r  v o i c e s  and t h e i r  i n s t r u m e n t s  
To e n t e r t a i n s  d i u i n e  Z e n o c r a t e .
And i n  t h i s  sw ee t  and c u r r i o u s  harmony.
The God t h a t  t u n e s  t h i s  musicke  to  o u r  s o u l e s :
Holds o u t  h i s  hand i n  h i g h e s t  m a ie s ty  
To e n t e r t a i n s  d i u i n e  Z e n o c r a t e .
Then l e t  some h o l y  t r a n c e  conuay my t h o u g h t s ,
Vp to  t h e  p a l l a c e  o f  t h ' i m p e r i a l l  heauen :
That  t h i s  my l i f e  may be as  s h o r t  t o  me 
As a r e  t h e  d a i e s  o f  sweet Z e n o c r a t e :
P h i s i t i o n s ,  w i l  no p h i s i c k e  do h e r  good?
( I I , i i i , 2969-3006)
I n  a l l  i t s  s t u l t i f y i n g  a r t i f i c i a l i t y  i t  p rov es  a man more 
t a k e n  w i t h  t h e  ego t ism  o f  making song th a n  w i t h  h i s  dy ing
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q u een ,  and i t  r e v e a l s  h i s  p r e o c c u p a t i o n  w i t h  t h e  u l t i m a t e  
i n  k i n g s h i p - - d i v i n i t y . Her d y ing  i s  n o t  so  much th e  l o s s  o f  
a  lov ed  one a s  i t  i s  t h e  p a s s i n g  o f  what  r e p r e s e n t s  h i s  
h i g h e s t  a s p i r a t i o n s .  The h i g h ly - w r o u g h t  s t r u c t u r e  o f  t h e  
sp e e c h  and T a m b u r l a i n e ' s  s e l f - c o n s c i o u s  a r t i s t r y  t a k e  i t  
i n f i n i t e l y  f a r  away from t h e  s p o n t a n e i t y  o f  f e l t  emotion .  
T am bur la ine  can be c a l l e d  a r o m a n t ic  i n  t h e  p e j o r a t i v e  
s e n s e :  h e  i s  a s e l f - e n c a s e d ,  immature ,  and h i g h l y  e m o t io n a l
word-monger .  He f e e l s  t h a t  a  p r a y e r  to  heaven  w i l l  save  
Z e n o c r a t e ,  even a s  h i s  words e a r l i e r  have  made him th e  
m ost  f e a r e d  man on e a r t h .  But he  has  a d o p te d  a c o m p le te ly  
s e c u l a r ,  n a t u r a l i s t i c  p h i lo s o p h y  o f  l i f e ,  which b e a r s  no 
r e a l  c o n n e c t i o n  w i th  t h e  d i v i n e  powers.  S in c e  h e  has  
depended  s o l e l y  on p h y s i c a l  p r i n c i p l e s  to  l i v e ,  he  must 
r e l y  on p h y s i c a l  powers a l s o  when d e a t h  comes. His 
m i s t a k e  i s  t h a t  he  does n o t  r e c o g n i z e  t h i s  t e r r i b l e  
i s o l a t i o n .  He i s  an e a r t h - b o u n d  c r e a t u r e ,  u n a b le  to  r e a c h  
upward toward  d i v i n i t y .  He c a n n o t  s e e  h i s  w re tc h e d n e s s  
p a r t l y  because  h i s  sp e e c h  no l o n g e r  c o n n e c t s  him w i t h  o t h e r  
men by communication  b u t  d a rk e n s  h i s  eyes w i t h  t h e  r h e t o r i c  
o f  i l l u s i o n .  The images o f  d a r k n e s s  th r o u g h o u t  r e i n f o r c e  
t h i s  i n t e r p r e t a t i o n  o f  i s o l a t i o n  and m o ra l  b l i n d n e s s ,  as 
th ey  do t h e  theme o f  d e a t h .
Z e n o c r a t e ' s  d e a t h - s c e n e  i s  p a r a l l e l e d  i n  Act IV, 
s c e n e  i i ,  i n  t h e  e p i s o d e  where  Olympia d i e s .  I n  Act I I I ,  
s c e n e  i v ,  h e r  husband ,  t h e  C a p t a i n  o f  B a l s e r a ,  i s  s l a i n  by
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t h e  f o r c e s  o f  T am b u r la in e ;  and she  k i l l s  h e r  son r a t h e r  
t h a n  see  him t h e  d i s h o n o r e d  s l a v e  o f  t h e  S c y th ia n .  She 
u s e s  t h i s  same r a t i o n a l i z a t i o n  a g a i n  when she  t r i e s  t o  k i l l  
h e r d e l f ,  b u t  Theridamas p r e v e n t s  h e r .  Though she  h a s  been 
t a u g h t  t h a t  s u i c i d e  i s  a s i n ,  sh e  f e e l s  t h a t  Mohammed w i l l  
f o r g i v e  h e r  i f  she  j u s t i f i e s  t h i s  p a s s i o n a t e  a c t  w i t h  t h e  
argument  t h a t  sh e  i s  p r e s e r v i n g  h e r  h o n o r .  Theridamas 
c o m p l i c a t e s  h e r  s i t u a t i o n  by a d m i t t i n g  h i s  sudden lo v e  f o r  
h e r  and t r y i n g  t o  p e r s u a d e  h e r  to  l i v e  and be h i s  l o v e .  But 
she  i s  n o t  im p re s s e d  by h i s  b o a s t i n g  t h a t  T am bur la ine  i s  
g r e a t e r  t h a n  t h e  go d s ,  and sh e  i s  i n d i f f e r e n t  t o  h i s  lo v e .
As t h e  e p i s o d e  c o n t i n u e s  i n  Act IV, we f i n d  h e r  s t i l l  
t h e  mourning w i f e .  The love  she  has  e x p re s s e d  f o r  h e r  
husband  and son  i s  t h e  s t r o n g e s t  i n  t h e  p l a y ,  and she  i s  
t h e  o n ly  example  o f  u n s e l f i s h  l o y a l t y  i n  t h e  p l a y .  She i s  
l o y a l ,  m oreover ,  n o t  t o  a crown o r  to  a  l e a d e r  but  t o  t h e  
f a m i ly  she  has  lo v ed .  Her c h o o s in g  d e a t h  i n s t e a d  o f  l i f e  
u n d e r  Tam bur la ine  i s  a  h a r s h  judgment  o f  what p e o p le  u n d e r  
a  t y r a n t  h a ve  to  en d u re .  The o n ly  way sh e  can upho ld  th e  
human v a l u e s  we se e  a r e  so a n t i t h e t i c a l  to  Tam bur la ine  i s  
th ro u g h  s u i c i d e .  Theridamas a g a i n  becomes th e  p a s s i o n a t e  
sh ep h erd  t o  h i s  l o v e ,  b u t  h i s  r h e t o r i c  does n o t  p e r s u a d e  
h e r  to  l i v e  w i t h  him. He does  n o t  have  t h e  power o f  words 
t h a t  h i s  m a s t e r  d o e s ,  and i n  f a c t  Olympia makes u se  o f  t h e  
f l i m s i e s t  s o r t  o f  argument to  t r i c k  him i n t o  k i l l i n g  h e r .
He b e l i e v e s  h e r  when she  says  t h a t  she  has  an o in tm e n t  t h a t
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w i l l  p r o t e c t  i t s  u s e r  from a l l  weapons.  And he i s  f o o l  
enough to  s t a b  h e r  i n  t h e  t h r o a t  a f t e r  she  h a s  a p p l i e d  t h e  
o i n tm e n t  t h e r e .  The whole  e p i s o d e  u n d e r l i n e s  th e  use  o f  
r h e t o r i c  f o r  p u rp o se s  o f  d e c e i t  and r a t i o n a l i z a t i o n .  Whether 
t h e  d e s i g n  o f  h e r  d e c e i t  i s  h o n o r a b le  o r  n o t ,  t h e  r e s u l t  i s  
s t i l l  d e a t h .  Again ,  lan gu ag e  has n o t  communicated o r  
h e l p e d  p e o p le  b u t  has s e r v e d  th e  p a s s i o n  f o r  d e a th  and l e d  
to  t r a g e d y .  Everyone c o n n e c te d  w i t h  Tam bur la ine  seems to  
be d i s e a s e d  w i t h  h i s  v i o l e n c e ,  and th e  p a th s  o f  h i s  g l o r y  
a r e  l i n e d  w i t h  th e  f u t i l e  g r a v e s  o f  h i s  v i c t i m s .
As t h e  drama p r o g r e s s e s ,  Marlowe i n c r e a s e s  h i s  u se  
o f  t h e  images o f  d e a t h ,  d a r k n e s s ,  h e l l ,  b lo o d ,  f i r e ,  and 
d e s t r u c t i o n .  Tam burla ine  w ish e s  t o  descend  to  h e l l ,  when 
Z e n o c r a t e  d i e s ,  and "wound t h e  e a r t h ,  t h a t  i t  may c l e a u e  
i n  t w a i n e . "  Then he  would d e s t r o y  t h e  h e a v e n s .  The 
sp e ec h  when he  f i r e s  t h e  u n f o r t u n a t e  town i n  which h i s  
queen h a s  d i e d  e p i to m iz e s  M ar low e 's  e f f e c t i v e  u se  o f  f i g u r e s  
t o  r e i n f o r c e  h i s  themes:
So, burne  t h e  t u r r e t s  o f  t h i s  c u r s e d  towne.
Flame t o  t h e  h i g h e s t  r e g i o n  o f  t h e  a i r e :
And k i n d l e  heaps  o f  e x h a l a t i o n s .
That  be ing  f i e r y  m e t e o r s ,  may p r e s a g e .
Death  and d e s t r u c t i o n  t o  t h ' i n h a b i t a n t s .
Ouer my Z e n i th  hang a b l a z i n g  s t a r .
T h a t  may endure  t i l l  heauen  be d i s s o l u 'd .
Fed w i t h  t h e  f r e s h  s u p p l y  o f  e a r t h l y  d r e g s ,
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T h r e a tn in g  a d e a th  and famine  t o  t h i s  l a n d ,
F l i e n g  Dragons ,  l i g h t n i n g ,  f e a r f u l l  t h u n d e r c l a p s ,
S indge  t h e s e  f a i r  p l a i n e s ,  and make them seeme as
b lack
As i s  t h e  I s l a n d  where t h e  F u r i e s  maske 
Compast  w i t h  L e t h e , S tyx  and P h l e g e t o n ,
Because my d e a r e  Z e n o c ra te  i s  dead ,
( I I I , i i , 3191-3204)
I t  i s  t h e  w a s t e l a n d  o f  h i s  s o u l  which he  d e s c r i b e s ,  t h e  
p a rc h ed  be ing  o f  a man who l a c k s  communion w i t h  h i s  f e l l o w s  
and h i s  god and l i v e s  i n  t h e  h e l l  o f  a w o r ld  w i t h o u t  
t r a n s c e n d e n t  v a l u e s .  Z e n o c r a t e ' s  d y in g  b a n i s h e s  a l l  
i d e a l i s m  from h i s  l i f e ,  even as he p e r v e r t e d  what sh e  
m igh t  have  i n s p i r e d  i n  him th r o u g h  h e r  lo v e .
M ar low e 's  p a t t e r n  o f  images o f  d e a t h  p r e d i c t s  
T a m b u r la i n e ' s  i n e v i t a b l e  d e a t h ,  and t h e  images o f  
d a rk n e s s  r e l a t e  t o  t h e  theme o f  d e a t h  and a l s o  s u p p o r t  
t h e  theme o f  t h e  r h e t o r i c  o f  i l l u s i o n ,  o r  t h e  l a c k  o f  
communication and t h e  i s o l a t i o n  among c h a r a c t e r s .  The 
images o f  h e l l  ( f i r e ,  b lo od ,  f i e n d s ,  s u f f e r i n g )  c a r v e  o u t  
i n  t h e  c o n s c i o u s n e s s  o f  t h e  a u d i t o r s  o r  r e a d e r s  t h e  
h o r r i f y i n g ,  f a s c i n a t i n g  r e a l i z a t i o n  t h a t  though T a m b u r l a i n e ' s  
f a t e  i s  n o t  p l a y e d  ou t  as t r a g i c  r e t r i b u t i o n  ( i n  c l a s s i c a l  
te rm s)  o r  d i v i n e  punishm ent  f o r  s i n s  ( i n  C h r i s t i a n  t e r m s ) , 
t h e  manner o f  h i s  d e a th  f u l f i l l s  t h e  r e q u i r e m e n t s  f o r  
bo th  r e t r i b u t i o n  and pun ish m en t .  S t r i c t l y  t h ro u g h  n a t u r a l
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means i s  Tam bur la ine  j u s t l y  r ew arded .  The p a in  he f e e l s  
i n  Act  V^ scpnp i i i  hpp-ins im m pdia t^ lv  a f t e r  h i s  b a rb a ro u s  
m urder  o f  t h e  Governor  o f  Babylon,  h i s  drowning o f  th e  
i n h a b i t a n t s  o f  t h a t  c i t y ,  and h i s  b u rn ing  t h e  c o p ie s  o f  t h e  
Koran i n  d e f i a n c e  o f  Mohammed. The i n a b i l i t y  t o  s t a n d ,  h i s  
c o m p la in in g  o f  t h e  p a rc h e d  h e a t  he  f e e l s  w i t h i n ,  and h i s  
g r e a t  p a in  p o i n t  to  t h e  c o n c l u s i o n  t h a t  h i s  sys tem  i s  
d i s t e m p e r e d  o r  a p o p l e c t i c .
I n  te rm s  o f  R e n a i s s a n c e  m e d ic a l  t h e o r y ,  which Marlowe
knew and f o l lo w e d  c a r e f u l l y ,  T a m b u r la in e ' s  p redom inance  o f
4
t h e  c h o l e r i c  "humours** e x p l a i n s  h i s  symptoms. But though 
he i s  a  c h a r a c t e r  drawn a c c o r d i n g  t o  t h e  'Tiumours" t h e o r y  o f  
p h y s io lo g y  and p sy c h o lo g y ,  T a m b u r l a i n e ' s  malady i s  b e s t  s e en  
as  a m e taphor  f o r  t h e  dam nat ion  he  e x p e r i e n c e s  as  t h e  r e s u l t  
o f  h i s  f u r i o u s  p a s s i o n  f o r  power and s o v e r e i g n t y .  Like 
F a u s t u s ,  he  h as  become a d e v i l  i n  h i s  t h i r s t  t o  a s p i r e  beyond 
t h e  n a t u r a l  l i m i t a t i o n s  o f  hum an i ty .  He i s  i s o l a t e d  from man, 
God, and now even t h e  i l l u s i o n  o f  i m m o r t a l i t y  t h a t  Z e n o c ra te  
s to o d  f o r ;  and h i s  s o u l  r e c o i l s  upon i t s e l f ,  w i t h e r s  and 
consumes i t s e l f  because  t h e r e  i s  no lo v e  o r  communion to  
s u s t a i n  i t s  l i f e .  M ar low e 's  t r a i n i n g  as  a d i v i n i t y  s t u d e n t  
would p r e d i s p o s e  him to  s e e  l i f e  i n  r e l i g i o u s  t e r m s ,  e s p e c i a l l y  
i f  he  was an " a t h e i s t "  o r  f r e e - t h i n k e r  who s p e n t  much t im e  i n  
r e f u t i n g  r e l i g i o u s  dogma. And h i s  p r e o c c u p a t i o n  w i t h  th e  
c o n d i t i o n  o f  d am n a t io n ,  w i t h  e v i l  and c o r r u p t i o n ,  and h i s  
g rowing  d i s i l l u s i o n m e n t  w i t h  human en deavor  s u p p o r t  t h i s
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t h e s i s .  A l l  h i s  i m p o r t a n t  p r o t a g o n i s t s  become d e v i l s ,  e n t e r  
t h e  s t a t e  o f  th e  damned, d e g e n e r a t e  i n t o  p a r o d i e s  o f  t h e i r  
i m p o s s i b l e  i l l u s i o n s ,  and burn  i n  t h e  f lame o f  t h e i r  p a s s i o n s ,  
which i r o n i c a l l y  do n o t  c a r r y  them to  u l t i m a t e  f u l f i l l m e n t  
bu t  d e p r i v e  them o f  hum ani ty  a l t o g e t h e r .  This  i s  t h e  s t a t e  
which  Marlowe, who p e rh a p s  knew i t  w e l l  h i m s e l f ,  d r a m a t i z e s  
i n  T a m b u r la in e ' s  s i c k n e s s .  C a l l i n g  i t  a  s t r o k e ,  " h ig h  b lood 
p r e s s u r e , "  o r  a perm anent  c h em ic a l  im b a lance  i n  t h e  b lood  
does n o t  i n d i c a t e  M ar lo w e 's  most  i m p o r t a n t  m essage:  h e l l  i s
an i n n e r  s t a t e ,  and T am bur la ine  damns h i m s e l f  th ro u g h  p a s s i o n  
and p r i d e .  I n  h i s  s u f f e r i n g  men Marlowe r e t e l l s  t h e  
t h e o l o g i c a l  s t o r y  o f  S a t a n ' s  f a l l  and d am na t ion ,  bu t  t h e  
c o n t e x t  i s  n o t  t h e  cosmos bu t  t h e  f a l l e n  w o r ld  o f  p o l i t i c a l  
and m i l i t a r y  r i v a l r y ,  comm erc ia l  g r e e d ,  t h e  p e r v e r s i o n  o f  
l o v e ,  and t h e  s u p e r s t i t i o n  a t t e n d i n g  th e  New S c ie n c e ,  And 
t h e  main c h a r a c t e r  i n  t h e s e  dramas i s  n o t  t h e  B i b l i c a l  
S a ta n  bu t  t h e  d e v i l  t h a t  l u r k s  i n  t h e  human b r e a s t .
T a m b u r l a i n e ' s  n a t u r a l  e v i l  w i t h i n  him i s  h i s  pun ishm ent .
Thus Marlowe b u i l d s  t h e  e q u i v a l e n t  o f  d i v i n e  
i n t e r f e r e n c e  i n  m an 's  l i f e  i n t o  n a t u r a l ,  c a u s e - a n d - e f f e e t  
e v e n t s  and c i r c u m s t a n c e s .  This  d r a m a t i c  s t r a t e g y  p a r a l l e l s  
h i s  s e c u l a r  p h i lo s o p h y  o f  h i s t o r y ,  and i n  T a m b u r l a i n e ' s  
f a t e  he  has  made an i m p o r t a n t  p h i l o s o p h i c a l  p o i n t .  W ith in  
t h e  framework o f  m an 's  w i l l ,  a s e c u l a r  e t h i c ,  and a 
h u m a n i s t i c  s e t  o f  v a l u e s  t h e  p l a y w r i g h t  c o n t r a d i c t s  t h e
p r e v a i l i n g  optimism o f  t h e  new th o u g h t  o f  h i s  t im e  and
89
f o r c e f u l l y  shows t h a t  m an’s h u m an i ty  and d i g n i t y  can  be 
d e s t r o y e d  i f  t h e  new i d e a s  a r e  p r a c t i c e d  t o  t h e i r  f u l l  
e x t e n t .  The p r i n c i p l e  o f  s u b j e c t i n g  a l l  v a l u e s  t o  t h e  
p o w e r - p r i n c i p l e ,  i n  s c i e n c e ,  commerce, o r  p o l i t i c s ,  i s  a 
f e a r f u l  k in d  o f  m ora l  c h a o s .  Marlowe i m p l i e s  t h a t  l i m i t s  
t o  t h e  s p i r i t  o f  R e n a i s s a n c e  a s p i r a t i o n  must be r e c o g n i z e d  
and f o l lo w e d ,  o r  t h e  p o t e n t i a l  i n d i v i d u a l  freedom which 
r e s i d e s  i n  such  a c o n c e p t i o n  w i l l  p ro ve  f a t a l .
He i s  e s p e c i a l l y  p e s s i m i s t i c  abou t  t h e  p h i lo s o p h y  
o f  power p o l i t i c s ,  which t r a n s f e r s  t h e  i d e a  o f  m an 's  
b o u n d le s s  w i l l  t o  t h e  dream o f  t h e  s u p e r - s t a t e  o r  
i m p e r i a l i s t i c  n a t i o n .  When Tam bur la ine  f o r c e s  t h e  T u rk i s h  
k in g s  i n  Act IV, sc e n e  i i i ,  t o  p u l l  h i s  c h a r i o t  as though  
t h e y  a r e  b e a s t s - - a  r e p e t i t i o n  o f  h i s  t r e a t m e n t  o f  B a ja z e th  
i n  P a r t  I - - h e  n o t  o n ly  b r u t a l i z e s  t h e  i d e a l  o f  k i n g s h i p  
bu t  a l s o  becomes b r u t e - l i k e  h i m s e l f .  With h i s  t a l e n t  f o r  
i n v e c t i v e  he  a d d r e s s e s  them, "ye pampered l a d e s  o f  A s i a , " 
and compares h i m s e l f  f a v o r a b l y  t o  Phoebus,  the  m y t h o l o g i c a l  
f i g u r e  who was s a i d  t o  d r i v e  t h e  c h a r i o t  o f  t h e  sun a c r o s s  
t h e  h e a v e n s .  The a l l u s i o n  i s  i r o n i c ,  f o r  h e  i s  n o t  l i k e  t h e  
sun  god a t  a l l  bu t  l i k e  h i s  son P hae thon ,  who c o u ld  n o t  
c o n t r o l  t h e  h o r s e s  h i s  p r i d e  t o l d  him he  c o u ld  manage and 
who i s  k i l l e d  by Zeus f o r  h i s  p re s u m p t io n .  The p o i n t  t h a t  
T a m b u r l a i n e ' s  t r a g i c  p r e s u m p t io n  i s  a p a r t  o f  h i s  s u c c e s s  
as  a monarch and y e t  s u g g e s t s  P h a e th o n ' s  f a i l u r e  would n o t  
h a v e  been l o s t  by p e r c e p t i v e  E l i z a b e t h a n s .  They were  u sed
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t o  O v id ' s  Metamorphes es and aware o f  M a c h i a v e l l i ' s  
The P r i n c e , o r  a t  l e a s t  t h e  i d e a s  i n  i t .  They were a l s o  
u s e d  to  t h e  Tudor h o m i l i e s  which emphasized  t h e  i d e a s  t h a t  
k in g s  a r e  i n v e s t e d  w i t h  d i v i n e  b l e s s i n g ,  a s s i s t a n c e ,  and 
power and t h a t  s u b j e c t s  s h o u ld  t h e r e f o r e  su bm i t  u n q u e s t i o n -  
i n g l y  t o  t h e i r  monarchs .  When T am b u r la in e  d e g ra d e s  t h e  
i d e a l  o f  monarchy by h i s  b loody c o n q u e s t s  and s u f f e r s  no 
r e t r i b u t i o n  when he  o v e r th ro w s  k in g  a f t e r  k i n g ,  he  d e a l s  a 
s e r i o u s  blow a t  t h e  whole  Tudor sy s te m .  His  s u c c e s s  i s  
shown to  be t h e  r e s u l t  n o t  o f  God 's  w i l l  bu t  o f  h i s  own 
s k i l l  i n  m a n i p u l a t i n g  h i s  s u b j e c t s  w i t h  p ropaganda  and 
h i s  l i m i t l e s s  power t o  s l a u g h t e r  and subdue .  And any 
monarch who a d v o c a te s  t h e  methods which T am bur la ine  e x e r c i s e s  
so  a b s o l u t e l y  p a r t a k e s  o f  h i s  d e s p i c a b l e  n a t u r e  and d e s e r v e s  
no lo v e  o r  a l l e g i a n c e .
In  two s h o r t  dramas Marlowe h as  changed  t h e  c o u r s e  
o f  E n g l i s h  drama, f i r s t  by r e j e c t i n g  t h e  f a t a l i s t i c  and 
im p e r s o n a l  De C a s ib u s  p h i lo s o p h y  o f  t r a g e d y  and h i s t o r y  
and ,  second ,  by p l a c i n g  t h e  emphasis  o f  t r a g i c  p r e s e n t a t i o n  
on t h e  c h a r a c t e r  o f  i n d i v i d u a l  men and n o t  on an a b s t r a c t  
n o t i o n  o f  P r o v id e n c e .  R ender ing  h i s  c o n f l i c t  i n  term s o f  
human w i l l  and a s e c u l a r ,  h u m a n i s t i c ,  e x i s t e n t i a l  e t h i c ,  
he  no doubt  r e c o g n i z e s  g r e a t  p o t e n t i a l  i n  R e n a i s s a n c e  
i d e a l s  o f  p e r s o n a l  and n a t i o n a l  s t r i v i n g  b u t  becomes 
d i s i l l u s i o n e d  when he  c o n s i d e r s  t h e  m a n i f e s t a t i o n s  i n  
human n a t u r e  o f  t h e  p r a c t i c e  o f  t h i s  p h i lo s o p h y  to  th e
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e x c l u s i o n  o f  r e s t r a i n i n g  p o l i c i e s .  He a t t a c k s  t h e  f o u n d a t i o n  
o f  R e n a i s s a n c e  p o l i t i c a l  p h i lo s o p h y  and shows i t  t o  be a 
c o v e r  f o r  t h e  d r i v e  f o r  a b s o l u t e  power. He i s  a  
p h i l o s o p h e r  o f  h i s t o r y  and a d r a m a t i s t  o f  i d e a s ,  whose 
c o n c l u s i o n s  a b o u t  m an 's  n a t u r e  and c o n d i t i o n  d i r e c t l y  
c o n t r a d i c t  t h e  " s u c c e s s  s t o r y "  o f  t h e  s t r o n g  R e n a i s s a n c e  
p r i n c e  by showing i t  t o  be a b s o l u t e l y  immoral  and d e s t r u c t i v e ,  
r e g a r d l e s s  o f  t h e  a t t r a c t i o n  i t  can  a t  t im e s  h a v e  i n  such  
an exem plar  as  T am bu r la in e .  And though  he  u se s  some s t a g e  
t e c h n i q u e s  r e m i n i s c e n t  o f  t h e  m o r a l i t y  p l a y s ,  h e  d e v e lo p s  
tow ard  t h e  drama o f  c h a r a c t e r  and makes t h e  spoken  word 
on s t a g e  a  v e h i c l e  o f  d r a m a t i c  a c t i o n  as r e v e l a t o r y  o f  
i n d i v i d u a l  p sy c h o lo g y  as  t h e  v i s u a l  i m i t a t i o n  o f  a c t i o n  
i t s e l f .  In  h i s  d r a m a t i z a t i o n  o f  t h e  c o n f l i c t  l o v e  and war 
p ro d u ce  i n  t h e  h e r o i c  f i g u r e  h e  h i n t s  a t  t h e  c l a s s i c a l  
t h a n e s  o f  lo v e  and h o n o r  i n  t h e  h e r o i c  p l a y  which  l a t e r  
p re o c c u p y  su ch  a R e s t o r a t i o n  d r a m a t i s t  as  Dryden,  whose 
Almanzor i n  The Conques t  o f  Granada i s  t h e  h o n o r a b l y  
t r a n s f o r m e d  and humanized h e i r  o f  t h e  e v i l  T am b u r la in e .
In  h i s  d r a m a t i z a t i o n  o f  a T i t a n  who d e s t r o y s  men b ecause  
he  c a n n o t  c o n t r o l  h i s  p a s s i o n s  Marlowe p r e f i g u r e s  t h e  
R e s t o r a t i o n  f a n a t i c i s m  w i t h  k e e p in g  Reason o v e r  P a s s i o n .
I f  t h e  r i v a l  c l a im s  o f  Venus and Mars a r e  d e c i d e d  i n  f a v o r  
o f  t h e  God o f  War i n  T a m b u r la in e , t h e y  a r e  n o t  f o r g o t t e n  by 
E n g l i s h  d r a m a t i s t s ;  and S h a k e s p e a r e ' s  Antony and C l e o p a t r a  
an d ,  l a t e r ,  D ry d e n 's  Antony and C l e o p a t r a  must  i n t e r p r e t  
t h e  prob lem  posed  by Marlowe f o r  t h e i r  own t i m e s .
NOTES
^ R ib n e r ,  i n  The E n g l i s h  H i s t o r y  P l a y , p. 64,  and i n  
"Marlowe and M a c h i a v e l l i , "  p .  351, i d e n t i f i e s  T a m b u r l a i n e ' s  
most  i m p o r t a n t  c h a r a c t e r i s t i c  as  v i r t u  b u t  f e e l s  t h a t  
Marlowe g l o r i f i e s  t h i s  q u a l i t y .
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The r e f e r e n c e s  t o  a s t r o l o g y  i n  bo th  p l a y s  i n d i c a t e  
t h a t  t h e r e  i s  a f o r c e  d e te r m in in g  t h e  a c t i o n s  o f  t h e  
c h a r a c t e r s ,  bu t  t h e  c h a r a c t e r s  u n d e r s t a n d  t h i s  f o r c e  o n ly  
i n  term s o f  a s t r o l o g y  o r  F o r t u n e - - a n  o u t s i d e  agency  
i n t e r f e r i n g  i n  t h e  a f f a i r s  o f  men. M ar low e 's  i n t e r p r e t a t i o n  
o f  human p a s s i o n s  o r  "humours" as t h e  d e t e r m i n i n g  f a c t o r  i n  
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bu t  a l t e r s  i t s  s o u r c e .  Cf.  J o h n s to n e  P a r r ,  T am bur la ine  *s 
Malady and O th e r  Essays  on A s t r o l o g y  i n  E l i z a b e t h a n  Drama 
( U n i v e r s i t y ,  Alabama, 1953) ,  pp. 3 -2 3 .  Mr. P a r r ' s  t h e s i s  
i s  t h a t  T a m b u r l a i n e ' s  s t a r s ,  which a r e  r e s p o n s i b l e  f o r  h i s  
p a s s i o n s ,  u l t i m a t e l y  d e te rm in e  t h e  manner o f  h i s  d e a t h  i n  
P a r t  I I .
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See,  f o r  example ,  C a r r o l l  Camden, J r . ,  "Marlowe 
and E l i z a b e t h a n  P s y c h o l o g y , "  V I I , i v  (1 9 2 9 ) ,  69-78 and 
"T am b u r la ine :  The C h o l e r i c  Man," MLN, XLIV (N o v . , 1929) ,
4 3 0 -3 5 .  Roy W. B a t t e n h o u s e ,  M arlowe 's  T am b u r la in e :  A
S tudy  i n  R e n a i s s a n c e  Moral  P h i lo so p h y  ( N a s h v i l l e ,  T ennessee ,  
1 9 41 ) ,  p .  257, s e e s  T a m b u r l a i n e ' s  f i t s  o f  madness as 
e x p l a i n a b l e  i n  p s y c h o l o g i c a l  terms bu t  f e e l s  t h a t  Marlowe i s  
u s i n g  t h i s  s t r a t e g y  t o  i n d i c a t e  God's  p un ishm en t  f o r  t h e  
w a r r i o r ' s  u n c o n t r o l l e d  p a s s i o n s  and c r im e s .
CHAPTER IV
INFINITE RICHES IN A LITTLE ROOM: THE
METAMORPHOSIS OF BARABAS
I n  The Jew o f  M a l t a , w r i t t e n  a b o u t  1590, Marlowe 
c o n t i n u e s  h i s  s t u d y  o f  t h e  p sy c h o lo g y  o f  a s p i r a t i o n  which 
he  began i n  t h e  T am bu r la ine  p l a y s .  T a m b u r la in e ,  though  a  
c h a r a c t e r  o f  h e r o i c  m ag n i tu d e ,  b r i n g s  abo u t  h i s  own t r a g e d y  
because  i n  h i s  o b s e s s i o n  w i t h  a b s o l u t e  m i l i t a r y  power h e  
r e f u s e s  t o  r e c o g n i z e  h i s  human l i m i t a t i o n s  and h i s  c o n t i n g e n c y  
w i t h  o t h e r  p e o p le .  The Jew, B a ra b a s ,  i s  n o t  h e r o i c ,  b u t  he  
i s  a n o t h e r  h a r s h l y  s a t i r i z e d  c a r i c a t u r e  o f  c o n v e n t i o n a l  
b e l i e f s  and a t t i t u d e s .  I n  a d d i t i o n ,  h e  i s  t h e  b e s t  
E l i z a b e t h a n  example o f  t h e  s t a g e  "M ach iave l"  (who l a t e r  
a p p e a r s  o f t e n  on t h e  J a c o b e a n  s t a g e )  and a s t e r e o t y p e d  
a n t i - S e m i t i c  p o r t r a i t  a s  w e l l .  Barabas  i s  t h e  r i s i n g  
economic man o f  t h e  1 6 th  c e n t u r y ,  whose y e a r n i n g  f o r  power 
i s  e x p re s s e d  i n  terms o f  economic c o n t r o l  and i s  based  on 
an u n s c r u p u lo u s  e t h i c ,  which i s  b randed  " M a c h i a v e l l i a n "  
i n  t h e  p l a y .
M ar low e 's  " M a c h i a v e l l i a n "  B a ra b a s ,  however ,  i s  n o t  a 
t r u e  r e p r e s e n t a t i o n  o f  t h e  I t a l i a n ' s  p h i l o s o p h y  b u t ,  i n s t e a d ,
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t h e  p o p u l a r  s t a g e  v i l l a i n  known as  t h e  " M a ch ia v e l"  to
E l i z a b e t h a n s .  His c h a r a c t e r  i s  a  m i x t u r e  o f  t h e  V i c e - f i g u r e
from t h e  m o r a l i t y  t r a d i t i o n ,  t h e  d e v i l  o f  m i r a c l e  p l a y s ,  t h e
Senecan  " V i l l a i n - h e r o , " and what  was p o p u l a r l y  th o u g h t  o f  a s
1
t h e  M a c h i a v e l l i a n  man. I n  a d d i t i o n ,  h e  i s  a  Jew, a member 
o f  t h e  d e s p i s e d  " r a c e "  who k i l l e d  t h e  C h r i s t i a n  God and 
t h e r e f o r e  c an  be h a t e d  by t h e  o r th o d o x  a u d i e n c e .  The name 
B arabas  i d e n t i f i e s  him as a  t h i e f  and r e c a l l s  t h e  man who 
was s a i d  t o  be p a rdoned  by P i l a t e  so  t h a t  C h r i s t  m ig h t  be 
c r u c i f i e d  i n s t e a d .  T he re  a r e  many r e a s o n s  why M ar low e 's  
a u d ie n c e  would hav e  h a t e d  B a rab a s .  T ha t  t h e  p l a y  s a t i r i z e s  
n o t  t h e  Jew s ,  however ,  b u t  p r e v a i l i n g  a t t i t u d e s  o f  Tudor 
England  o n ly  p ro v es  t h e  s u b t l e  i r o n y  M ar lo w e 's  d e s i g n .
B a rab a s ,  l i k e  t h e  o t h e r  M a r lo v ia n  men, s t r e s s e s  t h e  
p l a y w r i g h t ' s  c o n c e rn  w i t h  t h e  s u b j e c t  o f  d a m n a t ion .  His 
o b s e s s i o n  w i t h  economic power i s o l a t e s  him from t h e  o t h e r  
c h a r a c t e r s ,  a l i e n a t e s  him from o u r  s y m p a th i e s  th r o u g h  t h e  
v e n g e f u l  a t r o c i t i e s  i t  i n s p i r e s  i n  him, and f i n a l l y  i n s u r e s  
h i s  t r a g i c  c o l l a p s e .  He un d e rg o e s  a p r o c e s s  o f  m etam orphosis  
from a wronged J e w ish  m e rc h a n t  t o  an i n s a n e  d e v i l  i n t e n t  upon 
e v i l ,  wh ich  h e  a c c e p t s  a s  h i s  s o l e  i d e n t i t y  as  t h e  p l a y  
p r o g r e s s e s .  On s t a g e  he  i s  g a u d i l y  d r e s s e d  and equ ipped  
w i t h  a  l a r g e  r e d  n o se  and rem inds  us  o f  t h e  V i c e - f i g u r e ,  
who i s  bo th  l u d i c r o u s  and e v i l  a t  t h e  same t im e;  h i s  
a p p e a r a n c e  p r o v i d e s  t h e  v i s u a l  symbol by which  we can  
c o r r e c t l y  i n t e r p r e t  h i s  c h a r a c t e r .  A l though  Barabas  i s
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an o b v i o u s l y  t h o r o u g h g o i n g  v i l l a i n  who d e l i g h t s  i n  
b r i n g i n g  o t h e r s  p a in  and g r i e f ,  h i s  g r o t e s q u e l y  s t e r e o t y p e d  
s t a g e  a p p e a ra n c e  s o f t e n s  th e  im pac t  o f  h i s  e v i l  n a t u r e  on 
th e  a u d ie n c e .  He i s  much l i k e  a modern m e lo d ram a t ic  
c h a r a c t e r  i n  t h a t  he  c l e a r l y  r e p r e s e n t s  v a l u e s  both  t h e  
p l a y w r i g h t  and t h e  a u d ie n c e  d e p l o r e  bu t  i s  n o t  t a k e n  so 
s e r i o u s l y  t h a t  he  c an n o t  be laughed  a t .  One o f  t h e  s o u r c e s  
o f  t h e  m er r im en t  he  p r o v i d e s  i s  h i s  f a l l i n g  v i c t i m  t o  h i s  
own scheming i n  t h e  l a s t  a c t ,  t h e  i r o n i c  b u t t  o f  a 
d i a b o l i c a l  j e s t  he  has p r e p a r e d  f o r  h i s  enem ies .  Because 
o f  t h e  d e g e n e r a t i o n  o f  h i s  p e r s o n a l i t y  i n t o  a l a u g h a b le  
d e v i l  whose a n t i c s  d e s t r o y  o t h e r s  as  w e l l  a s  h i m s e l f ,  t h e  
to n e  o f  t h e  p l a y  changes  from t h e  s e r i o u s  i n t e n t  o f  t h e  
f i r s t  two a c t s  t o  an a lm o s t  r i d i c u l o u s - - a n d  sometimes 
f a r c i c a l - - r e c o u n t i n g  o f  p e t t y  bu t  b r u t a l  c r im es  i n  t h e  
l a s t  t h r e e .  C r i t i c s  have  c la im e d  t h a t  t h i s  change r e p r e s e n t s  
a s e r i o u s  e r r o r  on t h e  p a r t  o f  t h e  p l a y w r i g h t  and may be 
p r o o f  t h a t  a c o l l a b o r a t o r  i s  t h e  a c t u a l  a u t h o r  o f  much o f  
th e  l a s t  t h r e e  a c t s .  But t h e  d r a m a t i c  t e c h n iq u e  m ere ly  
p a r a l l e l s  t h e  p r o g r e s s i v e l y  e v i l  c a r e e r  o f  B arabas ;  a  s u s t a i n e d  
s e r i o u s n e s s  would be in co n g ruo u s  w i t h  t h e  m etam orphosis  
he  u n d e rg o es  and ,  h e n c e ,  w i t h  t h e  whole  d e s i g n  o f  t h e  p l a y .
Though t h e  e v e n t s  o f  t h e  p l o t  a r e  h i s  own i n v e n t i o n ,  
Marlowe p r o b a b ly  had t h e  a c c o u n t  o f  t h e  P o r t u g e s e  Jew,
Juan  M iq u e s , o r  M ic h e s iu s ,  i n  mind when he  o u t l i n e d  th e  
e v e n t s  i n  Barabas  ' l i f e .  During t h e  l a s t  h a l f  o f  th e
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1 6 th  c e n t u r y  u n t i l  a b o u t  1590 Miques,  a  M a c h i a v e l l i a n  
p l o t t e r  and a f a v o r i t e  o f  t h e  T u rk i s h  S u l t a n  Se l im  I I ,  
a d v i s e d  t h e  S u l t a n  t o  b reak  h i s  p rom ise  t o  t h e  V e n e t i a n  
R e p u b l i c  i n  1569 and s e i z e  t h e  i s l a n d  o f  C yprus .  B a ra b a s '  
a c t u a l  p e r s o n a l i t y ,  on t h e  o t h e r  hand,  p o s s i b l y  r e f l e c t s  t h e  
c h a r a c t e r  o f  t h e  n o t o r i o u s  Jew o f  C o n s t a n t i n o p l e ,  David 
P a s s i ,  who a id e d  t h e  T u r k i s h  p l o t s  a g a i n s t  M a l ta ,  was known 
f o r  m a n i p u l a t i n g  bo th  Turks and C h r i s t i a n s  t o  advance  h i s  
own i g n o b l e  c a r e e r ,  and was c l o s e l y  c o n n ec te d  w i t h  E n g la n d 's  
d ip lo m acy  i n  t h e  M e d i t e r r a n e a n .  M arlowe 's  u s e  o f  a 
h i s t o r i c a l  f i g u r e  a g a i n  p u t s  him i n  t h e  t r a d i t i o n  o f  t h e  
E n g l i s h  h i s t o r y  p l a y s ;  h e  d r a m a t i z e s  th ro u g h  t h e  
i n t e r p r e t a t i o n  o f  an a c t u a l  e v e n t  and c h a r a c t e r  some l e s s o n  
o r  i d e a  which he  f e e l s  t h e y  d e m o n s t r a t e .
I n  t h i s  p l a y  and i n  t h e  ones f o l l o w in g  Marlowe 
c o n t i n u e s  t o  s e e  t r a g e d y  i n  a  s e c u l a r  framework and i n t e r p r e t s  
e v e n t s  as  t h e  r e s u l t s  o f  m an 's  w i l l f u l  s e l f - a s s e r t i o n .
The R e n a i s s a n c e  s p i r i t  o f  i n d i v i d u a l  ach iev em en t  i n  a l l  
a r e a s  o f  human endeavor  p r o v i d e s  t h e  p e r f e c t  theme, t h e r e f o r e ,  
f o r  h i s  c o n c e p t i o n  o f  t r a g e d y .  The a t t i t u d e  which f a v o r s  
u n l i m i t e d  p e r s o n a l  a s p i r a t i o n  i n v a r i a b l y  i n v o l v e s  th e  
i n d i v i d u a l  i n  s i t u a t i o n s  where  e t h i c a l  and m o ra l  i n s i g h t s  
c o n f l i c t  w i t h  h i s  s e e k in g  power.  The " M a c h i a v e l l i a n "  
p o l i t i c a l ,  s o c i a l ,  and economic p r a c t i c e s  which t h e  drama 
i n v e s t i g a t e s  a r e  m e re ly  an  e x t e n s i o n  to  t h e  n a t i o n a l  l e v e l  
o f  t h i s  a t t i t u d e  toward  i n d i v i d u a l  a c h iev e m e n t ,  bu t  Marlowe
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em phas izes  p a r t i c u l a r l y  t h e  s o r d i d  i m p l i c a t i o n s  t h e y  c a r r y  
f o r  human r e l a t i o n s h i p s .  Whether an i n d i v i d u a l  o r  a  s t a t e  
s t r i v e s  f o r  economic s u p e r i o r i t y ,  t h e  a v a r i c e  which i s  
i n s p i r e d  by t h e  w o rs h ip  o f  Mammon l e a d s  t o  t h e  dangerous  
and inhuman s t r u g g l e  f o r  power i n  which B a rab as ,  F e rn e z e ,  
and t h e  o t h e r s  engage.
The " M a c h i a v e l l i a n "  themes o f  d e c e i t  and power 
p o l i t i c s  a r e  i n t r o d u c e d  i n  t h e  P ro lo g u e  by " M acheu i l , " 
who r e p r e s e n t s  f o r  t h e  a u d ie n c e  a l l  t h e  od io u s  p o l i t i c a l  
p r a c t i c e s  t h e y  were  t a u g h t  t o  h a t e .  He c l a im s  t h a t  h i s  
p h i lo s o p h y  i s  t h e  most  s u c c e s s f u l  i n  a c h i e v i n g  p o l i t i c a l  
eminence.  S t ro n g  men f o l l o w  h i s  t e a c h i n g s ,  h e  s a y s ,  and 
f a l l  o n l y  when th e y  r e j e c t  o r  i g n o r e  them. Because he  does 
n o t  r e s p e c t  o t h e r  men, he  does n o t  c o n s i d e r  t h e i r  words 
i m p o r t a n t .  Barabas and t h e  o t h e r s  who p e r v e r t  language  
i n  o r d e r  t o  g a i n  p o l i t i c a l  power and s a t i s f y  t h e i r  re v e n g e  
f o l l o w  h i s  t e r r i f y i n g  a d v ic e .  M acheu i l  d e c l a r e s  " R e l i g i o n  
bu t  a c h i l d i s h  Toy"; and we se e  t h a t  h i s  d i s c i p l e s  on 
s t a g e - - C h r i s t i a n s  and Jews a l i k e - - e m p l o y  r e l i g i o n  as  th e y  
do any o t h e r  t o o l  i n  t h e  a r t  o f  s e l f - a g g r a n d i z e m e n t .  In  
f a c t ,  we s e e  t h a t  t h e  c h a r a c t e r s  d i s c o u n t  fo rm a l  r e l i g i o n ,  
and th e y  s u b s t i t u t e  f o r  God t h e  p r i n c i p l e s  o f  a v a r i c e  and 
r e v e n g e  and l i v e  s o l e l y  by them. This  p e r v e r s i o n  o f  
r e l i g i o u s  v a l u e s  i s  e s p e c i a l l y  m a n i f e s t e d  i n  B arab as .  In  
a d d i t i o n ,  t h e  i d e a  t h a t  C h r i s t i a n s  condemn th em se lv e s  and 
t h e i r  f a i t h  when th e y  engage i n  u n e t h i c a l  p o l i t i c s  i s  one
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t h a t  Marlowe wants  t o  f o l l o w  i m p l i c i t l y  from t h e i r  a c t i o n s  
and be obv io u s  t o  an a u d ie n c e  l i v i n g  i n  a t im e  o f . e x p a n d i n g  
E n g l i s h  commerc ia l ism  and i m p e r i a l i s m ,  g u id ed  by t h e  a b l e  
s t a t e c r a f t  o f  E l i z a b e t h  h e r s e l f  and h e r  a d v i s e r s .
The n e x t  p o i n t  t h a t  M acheu i l  makes i s  t h a t  "might  
makes r i g h t " :  t h e  t i t l e  to  a crown means l e s s  t h a n  t h e
power t o  t a k e  i t  and keep  i t ,  he  s a y s .  (The l a s t  f o u r  
l e t t e r s  o f  h i s  name, " - e u i l , "  s u g g e s t  a l s o  by means o f  a 
pun t h a t  m igh t  makes e v i l . )  What f o l lo w s  from t h i s ,  o f  
c o u r s e ,  a r e  a f o r e i g n  and a d o m es t ic  p o l i c y  b u i l t  on t h e  
a c c u m u la t io n  o f  m i l i t a r y  s t r e n g t h  and t h e  abandonment o f  
n e g o t i a t i o n s  and t r e a t i e s ,  w hich  depend on t h e  u n t r u s t w o r t h y  
words o f  men. F i n a l l y ,  M acheu i l  s t a t e s  h i s  r e l a t i o n  t o  t h e  
Jew: he  w i l l  t e l l  B a r a b a s '  t r a g e d y  because  Barabas  has
u se d  h i s  t a c t i c s  to  o b t a i n  w e a l t h .  Marlowe makes c l e a r  
t h a t ,  from t h e  b e g in n i n g ,  Barabas  i s  t o  be c o n s i d e r e d  
e v i l .  But he  does draw some m easure  o f  sympathy i n  t h e  
e a r l y  s c e n e s  when F e rn e z e  v i c t i m i z e s  him, and h e  t h u s  f o r c e s  
t h e  a u d ie n c e  i n t o  assuming p a r t  o f  h i s  e v i l  i d e n t i t y  and 
s h a r i n g  i n  h i s  c r im es  t o  a d e g r e e .  L a t e r ,  he  i s  d e t e s t e d  
f o r  b e in g  a Jew, a M a c h ia v e l ,  and a d e v i l  t o o ;  and t h e  
a u d ie n c e  t a k e s  t h e  s i d e  o f  t h e  C h r i s t i a n  F e r n e z e .  I r o n i c a l l y ,  
however ,  t h e r e  i s  no d i f f e r e n c e  i n  t h e i r  p o l i t i c a l  o r  
e t h i c a l  s t a n d a r d s ,  and t h e  a u d ie n c e  and F e rn e z e  b o th  become 
o b j e c t s  o f  M ar low e 's  s a t i r e .
I n  t h e  f i r s t  s c e n e  o f  t h e  p l a y  we s e e  an e x t r a o r d i n a r i l y
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w e a l th y  m e rc h a n t ,  who h as  made h i s  f o r t u n e  i n  w o r ld -w id e  
commerce on th e  s e a .  S in c e  Barabas i s  t h e  s t a g e  d e s c e n d a n t  
o f  t h e  m e d ie v a l  d e v i l s  and V i c e - f i g u r e s  and a l s u  the  p o p u l a r " '  
M ach iave l  who r e p r e s e n t s  p o l i t i c a l  f r a u d  and e v i l  i n  
g e n e r a l ,  we a r e  p r e p a r e d  f o r  h i s  a v a r i c i o u s  opening  
s o l i l o q u y .  I t  i s  d a z z l i n g  i n  i t s  s u g g e s t i o n  o f  o p u len c e  
and O r i e n t a l  s p l e n d o r :
This  i s  th e  ware  w h e r e in  c o n s i s t s  my w e a l t h :
And th u s  me t h i n k e s  sh o u ld  men o f  lodgement  frame 
T h e i r  meanes o f  t r a f f i q u e  from t h e  v u l g a r  t r a d e .
And as  t h e i r  w e a l t h  i n c r e a s e t h ,  so  i n c l o s e  
I n f i n i t e  r i c h e s  i n  a l i t t l e  roome.
( 1 ,6 8 - 7 2 ) 3
The " l i t t l e  roome," an  image o f  c o n s t r i c t i o n  o r  e n c l o s u r e ,  
becomes an i m p o r t a n t  m e tap ho r  i n  t h e  p l a y :  Barabas e n jo ys
o n ly  t h e  w o r l d ' s  r i c h e s  t h a t  he  can p o s s e s s ,  g r a s p ,  o r  
c o n t r o l .  His own p e r s o n a l i t y  and p h y s i c a l  l i m i t s  a r e  th e  
m easure  o f  h i s  a b i l i t y  t o  r e l a t e  to  t h e  w o r ld ,  and h e  h as  
f a i t h  o n ly  i n  what he  can s e e ;  t h e r e f o r e ,  i t  i s  f i t t i n g  t h a t  
h i s  t r a g e d y  d e s c r i b e s  t h e  s h r i n k i n g  and d e g e n e r a t i o n  o f  h i s  
s o u l .  S in c e  he  f o r c e s  o t h e r s  to  conform t o  th e  i m p e r a t i v e s  
o f  h i s  s e l f i s h  m o t i v e s ,  he  u n w i t t i n g l y  d i s e n g a g e s  
h i m s e l f  from any communion w i t h  h i s  f e l l o w s  and as a 
co n sequ en ce  must  depend on h i s  own i n g e n u i t y  and c h i c a n e r y  
f o r  s u r v i v a l .  The r e s u l t  i s  t h a t  he  d e s t r o y s  h i s  s o u l .
Human i d e n t i t y  i s  n o t  p o s s i b l e  when t h e  i n d i v i d u a l
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c a n n o t  s e e  h i m s e l f  r e f l e c t e d  i n  o t h e r s ,  and Barabas keeps  
open o n l y  t h o s e  l i n e s  o f  communicat ion  which a i d  him i n  
amass ing  w e a l t h  o r ,  l a t e r ,  which  s e r v e  h i s  re v e n g e .  He 
chooses  t o  l i m i t  h i m s e l f  i n  t e rm s  o f  t h e s e  base  p a s s i o n s  
and h i s  p r o p e n s i t y  f o r  e v i l  and f i n a l l y  becomes t h e  v e r y  
embodiment o f  them. I n  t h e  background o f  h i s  c o n d i t i o n  
s t a n d s  t h e  p r i d e ,  t h e  p r e s u m p t io n ,  which demands t h a t  he  
p o s s e s s  and c o n t r o l  t h e  i n f i n i t e  r i c h e s  o f  t h e  w o r ld .
I n  t h e  second  s o l i l o q u y  Barabas j a r s  us when he  
sp e ak s  o f  h i s  w e a l t h  a s  a  rew ard  from Heaven t o  t h e  Jews,  
i n  te rm s  s u g g e s t i n g  t h e  C a l v i n i s t i c  argument t h a t  t h e  
e l e c t  w i l l  p r o s p e r  on e a r t h :
These a r e  t h e  B l e s s i n g s  p r o m i s ’d t o  t h e  I e w e s ,
And h e r e i n  was o ld  Abrams h a p p in e s s e :
What more may Heaven doe f o r  e a r t h l y  man 
Then th u s  t o  powre o u t  p l e n t y  i n  t h e i r  l a p s .
R ip p in g  t h e  bowels o f  t h e  e a r t h  f o r  them.
Making t h e  Sea t h e i r  s e r u a n t ,  and t h e  winds 
To d r i u e  t h e i r  s u b s t a n c e  w i t h  s u c c e s s e f u l l  b l a s t s :
(1 ,14 3 -1 4 9 )
As he  c o n t i n u e s ,  he  c r i t i c i z e s  t h e  C h r i s t i a n s  f o r  t h e i r  
" m a l i c e ,  f a l s h o o d ,  and e x c e s s i u e  p r i d e ,  /  Which me t h i n k e s  
f i t s  n o t  t h e i r  p r o f e s s i o n "  (1 5 5 -5 6 ) .  S in c e  t h e  w o r ld  honors  
o n ly  w e a l t h ,  Barabas has  ch o sen  t o  become r i c h ;  but '  h e  i s  
n o t  l i k e  t h e  h y p o c r i t i c a l  C h r i s t i a n s ,  "That  t h i r s t  so  much 
f o r  P r i n c i p a l i t y "  (173) .  We a r e  made aware t h a t  t h e
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C h r i s t i a n s ,  who i n  M ar low e 's  c e n t u r y  i n  England tu r n e d  
from t h e i r  " p r o f e s s i o n s "  o f  s e e k in g  h e a v e n ly  r i c h e s  to  
form a l a r g e  and c o m p a r a t i v e l y  p r o s p e r o u s ,  a c q u i s i t i v e  m id d le  
c l a s s ,  honor  t h e  same f i n a n c i a l  s u c c e s s  Barabas  does and 
a r e  engaged i n  t h e  same a c t i v i t i e s  by which he f l o u r i s h e s .  
Though t h e y  v o i c e  d i f f e r e n t  s e n t im e n t s  toward  th e  
a c c u m u la t io n  o f  w e a l t h ,  t h e i r  p r a c t i c e s  a r e  as  mean as 
h i s .  Many o f  t h e  m i d d l e - c l a s s  m erc h an ts  o f  t h e  16 th  and 
1 7 th  c e n t u r i e s  were C a l v i n i s t s ,  and t h e  b i z a r r e ,  costumed 
s t e r e o t y p e  o f  t h e  g r e e d y  J e w ish  m erchan t  i r o n i c a l l y  r e f l e c t s  
t h e i r  views on God 's  g r a c e  and p r o s p e r i t y ,  Marlowe u n co v e rs  
t h e  s e l f i s h  m o t iv e s  t h a t  l i e  b e n e a th  t h e  C a l v i n i s t i c  
a ssu m p t io n  t h a t  e a r t h l y  p r o s p e r i t y  i s  t o  be so u g h t  and 
c o n s i d e r e d  a s i g n  o f  God 's  g r a c e .  The m i l i t a n t  C a lv in i sm  
and t h e  h y p o c r i s y  which u n d e r l i e s  t h e  p r e d a t o r y  b e h a v io r  
i n  t h e  m a r k e t - p l a c e  and p r e d i c a t e s  a w o r ld  subdued by 
G od 's  chosen  f o r  t h e  e s t a b l i s h m e n t  o f  a  New J e ru sa le m  a r e  
examples o f  t h e  same " p o l i c y "  which t h e  M a ch iav e l  Barabas 
employs so w e l l .  Buying and s e l l i n g  on a w o r ld -w id e  
s c a l e  was t h e  means t o  p r o s p e r i t y  f o r  many E n g l i s h  C h r i s t i a n s  
d u r i n g  t h e  R e n a i s s a n c e  and l a t e r  and was i n t i m a t e l y  
c o n n e c te d  w i th  t h e  r i s e  o f  England as a  w o r ld  economic and 
m i l i t a r y  power. I n  q u e s t i o n i n g  t h e  economic b a s i s  o f  t h e  
r i s e  o f  a p o w e rfu l  E n g l i s h  s t a t e ,  Marlowe a t t a c k s  one o f  
t h e  s a c r e d  r a t i o n a l i z a t i o n s  f o r  s e e k i n g  i n d i v i d u a l  power 
and n a t i o n a l  p r e s t i g e .
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The second  s c e n e  i s  a g a i n  e m b a r r a s s in g  t o  t h e  C h r i s t i a n s .  
The M a l t e s e  must r a i s e  t h e  t e n  y e a r s ' t r i b u t e  t h e y  owe t h e  
T u r k i s h  King.  F e rn e z e ,  t h e  Governor  o f  M a l ta ,  d e c i d e s  to  
e x t r a c t  i t  from t h e  Jews ,  s a y i n g  t h a t  t h e  J e w s '  p r e s e n c e  i n  
M a l ta  h a s  caused  t h e i r  f i n a n c i a l  t r o u b l e s .  He j u s t i f i e s  
h i s  s e v e r e  t a x  on them b e c a u s e  t h e y  a r e  " i n f i d e l s , "  
u s i n g  h i s  r e l i g i o u s  p r o f e s s i o n  t o  p rod u ce  a s c a p e g o a t  and 
r a t i o n a l i z e  a t  t h e  same t im e  h i s  a n t i - S e m i t i s m .  When th e  
Governor  d e c i d e s  t o  a p p r o p r i a t e  a l l  o f  B a r a b a s ' money 
i n s t e a d  o f  h a l f ,  h i s  K n ig h t  echoes  an o ld  a n t i - S e m i t i c  
a t t i t u d e  :
I f  your  f i r s t  c u r s e  f a l l  h e au y  on t h y  h e a d .
And make t h e e  p oo re  and s c o r n d  o f  a l l  t h e  w o r ld ,
'T i s  n o t  o u r  f a u l t ,  bu t  t h y  i n h e r e n t  s i n n e .
(1 ,3 4 0 -4 2 )
These  l i n e s  u n d e r l i n e  t h e  h y p r o c i s y  o f  t h e  C h r i s t i a n s  and 
a l s o  rem ind  us t h a t  t h e  C a l v i n i s t s  c o u ld  s a y  o f  a poor  man 
t h a t  h i s  sh o r tc o m in g s  i n  t h e  eyes  o f  God as  w e l l  a s  h i s  own 
s l o t h  e x p la in  h i s  c o n d i t i o n .  This  excuse  c o u ld  be u s e f u l  
f o r  anyone who wanted  t o  j u s t i f y  h i s  u n s c r u p u lo u s  a t t a i n m e n t  
o f  w e a l t h .  The d i f f e r e n c e  between t h e  C h r i s t i a n  and t h e  
M a ch iave l  i s  n e g l i g i b l e  when, f o r  a l l  t h e i r  w ords ,  th e y  
p u r s u e  t h e  same way o f  l i f e .
Marlowe i n d i c t s  t h e  C h r i s t i a n s  f o r  t h e i r  " M a c h i a v e l l i a n "  
methods by l i n k i n g  t h e  two key  w ords ,  " p o l i c i e "  and 
" s i m p l i c i t y , "  t o g e t h e r  i n  t h e  same c o n t e x t .  The G o v e r n o r ' s
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Knigh t  a d v i s e s  t h a t  t h e y  h u r r y  t o  pay  t h e  T u r k i s h  t r i b u t e  
on t im e ,
For  i f  we b r e a k e  our  day ,  we b r e a k e  t h e  l e a g u e .
And t h a t  w i l l  p ro u e  bu t  s i m p le  p o l i c i e .
(1 ,39 1 -9 2 )
"S im ple"  r e c a l l s  an i m p o r t a n t  c o n c e p t  o f  t h e  P u r i t a n s  
when th e y  r e v o l t e d  a g a i n s t  t h e  e s t a b l i s h e d  Church o f  England 
and ,  e a r l i e r ,  t h e  whole  a t t i t u d e  o f  t h e  P r o t e s t a n t  
R e fo rm a t io n  i n  r e l a t i o n  t o  t h e  complex r i t u a l  and dogma 
o f  t h e  Roman Church ,  I n  b o th  movements " s i m p l i c i t y "  i n  
w o rs h ip  was to  b r i n g  man c l o s e r  t o  God by removing t h e  
i n s t i t u t i o n a l  b a r r i e r s  d i v i d i n g  them and by p l a c i n g  on t h e  
i n d i v i d u a l  C h r i s t i a n  t h e  r e s p o n s i b i l i t y  and j u s t i f i c a t i o n  
f o r  h i s  a c t i o n s .  " P o l i c y "  o f  c o u r s e  was u sed  t o  s u g g e s t  
t h e  shrewd and u n s c r u p u l o u s  a t t i t u d e  o f  t h e  M a ch ia v e l .  
Barabas u n d e r s t a n d s  which o f  t h e  words b e t t e r  d e s c r i b e s  
t h e  C h r i s t i a n s  o f  M a l ta :
I ,  p o l i c i e ?  t h a t ' s  t h e i r  p r o f e s s i o n .
And n o t  s i m p l i c i t y ,  a s  t h e y  s u g g e s t .
The p l a g u e s  o f  E g y p t , and t h e  c u r s e  o f  h e au e n .
E a r t h s  b a r r e n n e s s e ,  and a l l  mens h a t r e d  
I n f l i c t  vpon them, thou  g r e a t  Primus M o to r .
And h e r e  vpon my k n e e s ,  s t r i k i n g  t h e  e a r t h ,
I  banne t h e i r  s o u l e s  t o  e v e r l a s t i n g  p a in e s  
And ex t rem e  t o r t u r e s  o f  t h e  f i e r y  d eepe .
That  t h u s  haue  d e a l t ,  w i t h  me i n  my d i s t r e s s e .
(1 , 393-401)
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As h e  c u r s e s  t h e  C h r i s t i a n s ,  B a r a b a s '  d i a b o l i c  
i d e n t i t y  i s  made c l e a r ;  and he  be g in s  h i s  m e tam orphos is ,  
t h e  p r o c e s s  o f  dam nat ion  d u r i n g  which h e  becomes more and 
more e v i l  and e s t r a n g e s  h i m s e l f  from any h u m an i ty  t h a t  
he  once p o s s e s s e d .  I n s t e a d  o f  r e f e r r i n g  t o  God a c c o rd in g  
t o  t h e  a n c i e n t  and m ed iev a l  n o t i o n  o f  t h e  Primum m o b i l e , 
h e  in v o k e s  " thou g r e a t  Pr imus M o to r , "  a d e i t y  o f  power and 
dynamism n o t  u n l i k e  t h e  p i c t u r e  o f  t h e  c h a o t i c  d r i v i n g  
f o r c e  i n  man and n a t u r e  which T am burla ine  a c c e p t s  f o r  a 
cosmology.  Barabas l i n k s  h i m s e l f  w i t h  t h e  p e r v a d in g  s p i r i t  
o f  R e n a i s s a n c e  a s p i r a t i o n .  He w o rs h ip s  t h e  p r i n c i p l e  o f  
power. I n  him, Marlowe d r a m a t i z e s  t h e  i d e a  t h a t  ob ed ien ce  
t o  t h e  p r i n c i p l e  o f  i n d i v i d u a l  dynamism n o t  o n l y  p r o p e l s  
a  man t o  h ig h  ach ievem en t  bu t  a l s o  a l i e n a t e s  and d e s t r o y s  
him.
When h i s  money i s  t a k e n  from him, Barabas  compares 
h i s  l o s s  t o  J o b ' s  c o n d i t i o n ,  b u t  he  comes o f f  b a d ly  i n  t h e  
co m p ar iso n .  Job  su b m i ts  t o  h i s  t r i b u l a t i o n s ,  wins God 's  
f a v o r ,  and a t t a i n s  p e r s o n a l  s a l v a t i o n  i n  a  w o r ld  o f  e v i l  and 
ch an g in g  f o r t u n e s .  Barabas  h a s  none o f  J o b ' s  i n n e r  p eace  
and s e e k s  re v e n g e  a g a i n s t  h i s  enemies .  He does n o t  have  
God as  a  g u i d in g  f o r c e  b u t  i s  t h e  s l a v e  o f  t h e  a b s t r a c t i o n s  
o f  power and r i c h e s .  What h e  a c c e p t s  as  an e t h i c a l  g u id e  
i s  t h e  w i l l  t o  power. He h a s  t h e  p re su m p t io n  t o  b e l i e v e  
h i m s e l f  b e t t e r  t h a n  o t h e r  men (1 ,4 4 8 -5 4 )  and p l a n s  to  
b r i n g  " t h e s e  base  s l a u e s "  t o  g r i e f .
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Im m ed ia te ly  a f t e r  h i s  m a l e d i c t i o n  he  t u r n s  to  h i s  
d a u g h te r  A b i g a i l ,  t h e  o n ly  one whom h e  seems t o  l o v e .
His q u ick  change i n  manner r a n i n d s  us  o f  T a m b u r l a i n e ' s  
sp e ec h  on Z e n o c ra te  j u s t  a f t e r  he  s l a y s  t h e  v i r g i n s ,  and 
a g a i n  Marlowe u se s  t h e  f i g u r e  o f  a woman t o  sy m b o l ize  t h e  
d u a l  q u a l i t y  o f  t h e  p r o t a g o n i s t ' s  s o u l .  A b i g a i l ,  l i k e  
Z e n o c r a t e ,  i s  f i r s t  o f  a l l  n o t  loved  f o r  h e r s e l f ,  and so 
sh e  c a n n o t  e x e r t  any p o s i t i v e  i n f l u e n c e  o v e r  h e r  f a t h e r .  
Seco n d ly ,  she  i s  soon r e p l a c e d  i n  Barabas  ' mind by t h e  l u s t  
f o r  g o l d  and r e v e n g e  which d e s t r o y s  them b o th .  A l l  o f  
M ar low e 's  c e n t r a l  t r a g i c  f i g u r e s - - T a m b u r l a i n e ,  B arabas ,  
Edward, and F a u s t u s — f a i l  t o  g a i n  and be i n f l u e n c e d  by t h e  
lo v e  o f  a woman. The human warmth o f  w i f e ,  d a u g h t e r ,  o r  
l o v e r  i s  what t h e y  d i s r e g a r d  i n  f a v o r  o f  t h e i r  own a s p i r a ­
t i o n s ;  and t h e i r  s e p a r a t i o n  from t h e  w o m an-f igu re  d e n o te s  
t h e  d e a t h  t h a t  t h e i r  i n d i v i d u a l  s o u l s  e x p e r i e n c e  and t h e  
l o s s  o f  f u l f i l l m e n t  o r  s e l f - c o m p l e t i o n  which t o r t u r e s  
them. They l o s e  t h e i r  s o u l s  b e cau se  t h e y  c h o o se  n o t  to  
g i v e  t h e m se lv e s  t o  t h a t  o t h e r n e s s  which l o v e  demands.
A b i g a i l  and t h e  o t h e r  h e r o i n e s  i n  M ar low e 's  f i v e  g r e a t  
t r a g e d i e s  r e p r e s e n t  t h e  s o u l s  which t h e  p r o t a g o n i s t s  b l i n d l y  
murder  as t h e y  p u r s u e  t h e i r  p a s s i o n a t e  a s p i r a t i o n s  o r  t h e i r  
w i l l  t o  power i n s t e a d  o f  t h e  t r u e  d i v i n i t y  i n h e r e n t  i n  
t h e i r  human n a t u r e .
T y p i c a l  o f  h i s  c u n n ing ,  Barabas h a s  h i d d e n  away a 
l a r g e  t r e a s u r e  i n  h i s  house  i n  c a s e  he  s h o u ld  be f o r c e d  t o
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g i v e  up t h e  r e s t  o f  h i s  r i c h e s .  But A b i g a i l  t e l l s  him t h a t  
he  c a n n o t  r e c o v e r  t h e  h id d e n  w e a l t h  because  h i s  h ou se  h as  
been c o n f i s c a t e d  a lo n g  w i t h  h i s  money and made i n t o  a 
n u n n e ry .  Though he  i s  d i s t r e s s e d ,  he  f i n d s  a  s o l u t i o n :  
A b i g a i l  w i l l  p r e t e n d  t h a t  s h e  w an ts  t o  become a C h r i s t i a n  
and e n t e r  t h e  nunnery,  so  t h a t  s h e  can o b t a i n  B a r a b a s '  
c a c h e .  The C h r i s t i a n s  hav e  t a u g h t  him r e l i g i o u s  h y p o c r i s y ,  
and h e  f e e l s  t h a t  h e  i s  j u s t i f i e d  i n  u s i n g  t h e  same a t t i t u d e  
t o  s a t i s f y  h i s  g re e d  and r e v e n g e :
As good d i s s e m b le  t h a t  th ou  n e u e r  m e a n ' s t  
As f i r s t  meane t r u t h ,  and th e n  d i s s e m b le  i t ,
A c o u n t e r f e t  p r o f e s s i o n  i s  b e t t e r  
Then vnseene  h y p o c r i s i e .
(1 ,5 2 9 -3 2 )
As he  f o r c e s  A b i g a i l ,  t h e  symbol o f  h i s  s o u l ,  t o  become 
d i s h o n e s t  and compromise h e r  i n t e g r i t y ,  he  f u r t h e r s  h i s  
c a r e e r  as  v i l l a i n .  V ic e ,  and d e v i l .  And s t e p  by s t e p  h i s  
d e s i r e  f o r  g o l d  and h i s  e v i l  p a s s i o n s  w i l l  r e p l a c e  what 
v a l u e s  s h e  h o l d s  f o r  him, u n t i l  a t  l a s t  he  must  m urder  h e r  
t o  c o n t i n u e  h i s  c o u r s e .  H is  deeds  f u l l y  damn t h e  " p o l i c y "  
which h e  and t h e  o t h e r s  employ i n  t h e i r  " M a c h i a v e l l i a n "  
p o l i t i c a l  s t r u g g l e s ,  and t h e  p l a y  becomes t h e  t r a g e d y  o f  a 
m o r a l l y  d i s o r d e r e d  w o r ld  a s  much as  t h e  s a t i r i c a l  t r a g e d y  
o f  Barabas  ' dam na t ion .
B a r a b a s ' open ing  s o l i l o q u y  i n  Act I I  ends w i t h  a 
p r a y e r  t h a t  h i s  money w i l l  be d e l i v e r e d  back t o  h im. I f
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A b i g a i l  c a n n o t  s u c c e e d ,  he  p ra y s  t o  God t o
. . . l e t  t h e  day 
Turne  t o  e t e r n a l l  d a r k e n e s s e  a f t e r  t h i s  . . . .
(11 ,654-55)
I t  i s  t h e  same d a rk n e s s  which p r e f i g u r e s  T a m b u r l a i n e ' s  
t r a g i c  f a l l  and d e a t h ,  t h e  a p p r o p r i a t e  image t o  s i g n i f y  
t h e  s o u l  c u t  o f f  from i t s  s o u r c e  o f  l i g h t .  When h e  r e c e i v e s  
h i s  bags o f  money from A b i g a i l ,  he  becomes e c s t a t i c  bu t  
r i d i c u l o u s ,  f o r  he makes a f o o l  o f  h i m s e l f  a s  he  p e r v e r t s  
b o th  human lo v e  and d i v i n e  w o rsh ip  i n t o  t h e  w o rs h ip  o f  g o l d :
Oh my g i r l e .
My g o l d ,  my f o r t u n e ,  my f e l i c i t y ;
S t r e n g t h  t o  my s o u l e ,  d e a t h  t o  mine enemy;
Welcome t h e  f i r s t  b e g in n e r  o f  my b l i s s e :
Oh A b i g a l , A b i g a l , t h a t  I  had  t h e e  h e r e  t o o .
Then my d e s i r e s  were  f u l l y  s a t i s f i e d .
But I  w i l l  p r a c t i s e  t h y  e n la rg e m e n t  t h e n c e :
Oh g i r l e ,  oh g o l d ,  oh b e a u ty ,  oh my b l i s s e . '
( 1 1 ,6 8 8 -9 5 )
Again we have  an image o f  c o n s t r i c t i o n  ( A b i g a i l ' s  v i r t u a l  
im pr isonm en t  i n  t h e  n u nn e ry )  t o  convey t h e  l i m i t a t i o n ,  t h e  
s e l f - e n c a s e m e n t ,  and t h e  i s o l a t i o n  o f  B a r a b a s ' c o n d i t i o n .
He c a n n o t  have  t h e  s a l v a t i o n  which A b i g a i l ' s  freedom would 
r e p r e s e n t  and a d o re  h i s  g o ld  t o o .  The s t r a n g u l a t i o n  o f  
h i s  s o u l  p ro c e e d s  from h i s  a v a r i c e :  t h e  God o f  lo v e  and
Mammon c a n n o t  b o th  be f o l lo w e d ,  and t h e  w o rs h ip  o f  one god
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d e n ie s  t h e  o t h e r .  His sp eech  shows t h a t  Barabas p r e f e r s  
h i s  g o l d ,  b u t  he  i s  p a r t l y  aware  o f  t h e  l o s s  which A b i g a i l ' s  
c o n f in e m e n t  r e p r e s e n t s  t o  him. As th e  l a s t  l i n e  shows, h i s  
p r e f e r e n c e  f o r  g o ld  o ve r  t h e  s a v i n g  g r a c e  which t h e  
i n n o c e n t  A b i g a i l  has  meant t o  him p lu n g es  him i n t o  a 
h o p e l e s s  m o ra l  c o n f u s i o n .  I n  t h e i r  p r e o c c u p a t i o n  w i th  
power t h e  o t h e r  M ar lo v ian  p r o t a g o n i s t s  a l s o  l o s e  what i s  
t r u l y  v a l u a b l e  t o  them, and t h e i r  l o s s  becomes t h e  m etaphor  
f o r  t h e  l o s t  o r  im p o ve r ish ed  s o u l ,  w i l l f u l l y  c u t  o f f  from 
t h e  lo v e  o r  t r a d i t i o n a l  v a l u e s  which n o u r i s h  i t .  Hence, 
E dw ard 's  t r a g i c  c o n d i t i o n  i s  d r a m a t i z e d  i n  t h e  l o s s  o f  
h i s  k i n g s h i p  and h i s  Queen I s a b e l l a ,  who i s  a p a r t  o f  t h e  
t r a d i t i o n a l  r ank  and sys tem  o f  m oral  v a l u e s  he  r e j e c t s .  
F a u s t u s '  dam nat ion  i s  t h e  l o s s  o f  s u p e r n a t u r a l  g r a c e  
which h i s  a c c e p ta n c e  o f  magic and ,  b e f o r e  t h a t ,  h i s  
p r e o c c u p a t i o n  w i t h  s i n  im ply .  His  p a i n  i s  compounded 
when h e  c a n n o t  p o s s e s s  t h e  n l e a s u r e  o f  pagan mythology  and 
i t s  w o r ld  o f  a r t  which Helen  r e p r e s e n t s .  And o f  c o u r s e  
T am b u r la in e  a b r o g a t e s  h i s  A rc a d ia n  h e r i t a g e  and c r e a t e s  
a h e l l  on e a r t h  c h a r a c t e r i z e d  by t h e  l o s s  o f  t r a n s c e n d e n t  
v a l u e s  a s s o c i a t e d  w i t h  Z e n o c r a t e ,  whom rampant  m i l i t a r i s m  
d e s t r o y s .
B a r a b a s '  c o n n iv in g  " p o l i c y "  i s  p a r a l l e l e d  by F e r n e z e ' s  
b r e a k in g  f a i t h  w i t h  t h e  Turks and a l lo w in g  M a r t in  d e l  
Bosco, V ice -A d m ira l  i n  t h e  S p a n ish  navy and a  C a t h o l i c ,  t o  
s e l l  h i s  c a p t u r e d  s l a v e s  i n  M a l ta ,  i n  exchange f o r  h i s
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m i l i t a r y  a i d  a g a i n s t  Selim Calymath,  Del Bosco co nv in ces  
F e rn ez e  t h a t  v i o l a t i n g  t h e  ag reem ent  w i t h  t h e  Turks and 
waging war a g a i n s t  them w i t h  th e  money c o l l e c t e d  from th e  
Jews i s  n o t  wrong because  t h e  Turks s e i z e d  t h e  i s l a n d  o f  
Rhodes from t h e  C h r i s t i a n s ,  an a c t  which ough t  to  be r e p a i d  
w i t h  t r e a c h e r y ,  F e rn ez e  a c c e p t s  t h e  l o g i c  o f  reveng e  and 
h y p o c r i s y  and f e e l s  t h a t  he  i s  a c t i n g  h o n o r a b ly  by b e t r a y i n g  
" t h e s e  b a rb a ro u s  m i s - b e l e e u i n g  T urke s . "
R e l i g i o u s  p r e j u d i c e  a l s o  m o t i v a t e s  Barabas .  He 
h a t e s  th e  C h r i s t i a n s ,  we a r e  in fo rm e d ,  b e cau se  th ey  do 
n o t  happen to  be Jews.  And h i s  h a t r e d  o f  them h e lp s  him 
t o  r a t i o n a l i z e  h i s  p l a n  o f ' r e v e n g e  a g a i n s t  F e rn e z e ,  which 
i n c l u d e s  t h e  murder  o f  h i s  son Lodowick, who i s  i n  lo v e  w i t h  
A b i g a i l .  B a r a b a s ' metam orphosis  i n t o  a d e v i l  i s  a g a in  
r e v e a l e d  as  he  p l a n s  to  e n t r a p  t h e  i n n o c e n t  Lodowick:
Now w i l l  I  shew my s e l f e  to  haue  more o f  the
S e rp e n t
Then th e  Doue; t h a t  i s ,  more knaue th a n  f o o l e .
(11 ,797-98)
L ike  S a tan  b e f o r e  him, t h e  Jew assumes t h e  q u a l i t i e s  o f  
t h e  snake  to  b r i n g  o t h e r  b e in gs  to  g r i e f .  I n  h i s  l u d i c r o u s  
and e v i l  d e g e n e r a t i o n  i n t o  an  i n f e r i o r  s p e c i e s  he a l s o  
re sem b les  M i l t o n ' s  S a ta n ,  whose h e r o i c  s t a t u r e  d im in i s h e s  
t h r o u g h o u t  P a r a d i s e  L o s t . Echoing th e  p e r v e r t e d  r e l i g i o u s  
j u s t i f i c a t i o n  Governor  F e rn eze  h a s  used  f o r  h i s  t r e a c h e r y ,  
Barabas c la im s  to  Lodowick t h a t  "vn to  vs  t h e  Promise  d o th
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b e lo n g "  and goes  abou t  h i s  e v i l  scheme. We l e a r n  t h a t  
i n  o r d e r  t o  r e v e n g e  h i m s e l f  a g a i n s t  F e rn ez e  Barabas  a l s o  
must  i n v o l v e  M a th ia s ,  who lo v e s  A b i g a i l  t o o .  T ha t  she  
lo v es  M a th ia s  seems to  make no d i f f e r e n c e  t o  t h e  v i l l a i n .
Yet B a r a b a s ' e v i l  i s  n o t  d i f f e r e n t  i n  k ind  from t h e  r e s t  
o f  t h e  w o r ld  he  f a c e s ;  M a t h i a s '  m o the r  K a t h e r i n e ,  f o r  
example ,  i n s t r u c t s  h e r  son  n o t  t o  speak  w i t h  t h e  Jew 
becau se  "he i s  c a s t  o f f  from h e a u e n . "  I t  i s  o n ly  i n  t h e i r  
i n t e n s i t y  t h a t  t h e  h a t r e d  and f o u l  c r im es  Barabas p e r p e t r a t e s  
s t a n d  ou t  from t h e  o t h e r s .  I n  f a c t ,  h e  i s  t h e  f i n e s t  
r e p r e s e n t a t i v e  o f  t h e  whole  e v i l  w o r ld  we s e e  on s t a g e .
At t h e  s l a v e  m arke t  Barabas buys t h e  i n g e n i o u s l y  
e v i l  Turk I th a m o r e ,  who i s  b e s t  u n d e r s to o d  p e rh a p s  as  t h e  
J e w 's  a l t e r - e g o .  As he  g i v e s  up h i s  i d e n t i t y  as  a  man 
when he  cho o ses  t h e  g o ld  o v e r  h i s  d a u g h te r  A b i g a i l ,  Barabas 
now t a k e s  on a new i d e n t i t y :  I th a m o re  i s  t h e  d i a b o l i c a l ,
e v i l - l o v i n g ,  l u s t f u l ,  and r i d i c u l o u s  p r o j e c t i o n  o f  B a r a b a s ' 
s e l f .  He i s  t h e  i n c a r n a t e  v e n g e f u l  and a v a r i c i o u s  s o u l  
o f  Barabas now t h a t  h i s  f a i r  "Diamond" A b i g a i l  has  no 
meaning f o r  him. Barabas i s  s e l f - e s t r a n g e d ,  h a v in g  s u p p r e s s e d  
t h e  s o u l  which  A b i g a i l  r e p r e s e n t s  and t a k e n  on inhuman 
c h a r a c t e r i s t i c s ;  i r o n i c a l l y  enough, h e  becomes t h e  s l a v e  
o f  t h o s e  v e r y  p a s s i o n s  and m o t iv e s  I th am o re  s y m b o l iz e s .  
T o g e th e r  t h e  two form a p a i r  o f  V ices  o r  d e v i l s  as  c o r r u p t  
and c h i l l i n g  i n  t h e i r  i n t e n t s  as  any on t h e  m ed iev a l  s t a g e ,  
and t h e y  i n d i c a t e  t h a t  m ora l  d ecay  e x te n d s  t o  e v e ry  l e v e l
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i n  s o c i e t y - - f r o m  t h e  G overnor ,  t o  t h e  r i c h  m e rc h a n t ,  down 
t o  t h e  s l a v e .  The " M a c h i a v e l l i a n i s m ” which Marlowe s a t i r i z e s  
i s  a p p a r e n t l y  a mere name f o r  t h e  p e t t y  and c r u e l  p o l i t i c a l  
and economic s t r u g g l e s  w i t h  which he  was a c q u a i n t e d .
I th am o re  i s  t h e  w i l l i n g  t o o l  o f  B a ra b a s .  H is  " p r o f e s ­
s i o n "  w i l l  be w h a te v e r  Barabas w i l l s ,  and so Barabas r e c o u n t s  
h i s  e x t r a o r d i n a r y  p a s t  f o r  t h e  s l a v e ' s  i n s t r u c t i o n :
As f o r  my s e l f e ,  I  walke a b ro a d  a n i g h t s  
And k i l l  s i c k e  p e o p le  g ro a n in g  u n d e r  w a l l s :
Sometimes I  goe a b o u t  and poyson w e l l s ;
And now and t h e n ,  t o  c h e r i s h  C h r i s t i a n  t h e e v e s ,
I  am c o n t e n t  t o  l o s e  some o f  my Crownes;
That  I  may, w a lk in g  i n  my G a l l e r y ,
See 'em goe p i n i o n ' d  a lo n g  by mÿ d o o re .
Being young, I  s t u d i e d  P h y s ic k e ,  and began 
To p r a c t i s e  f i r s t  vpon t h e  I t a l i a n ;
There  I  e n r i c h ' d  t h e  P r i e s t s  w i t h  b u r i a l s .
And a lwayes  k e p t  t h e  S e x t o n ' s  armes i n  v r e  
With d ig g in g  g r a u e s  and r i n g i n g  dead  mens k n e l s :
And a f t e r  t h a t  was I  an E n g in e e re ,
And i n  t h e  w a r r e s  ' t w i x t  F rance  and G erm an ie ,
Vnder p r e t e n c e  o f  h e l p i n g  C h a r le s  t h e  f i f t h .
Slew f r i e n d  and enemy w i t h  my s t r a t a g e m s .
Then a f t e r  t h a t  was I  an V s u re r ,
And w i t h  e x t o r t i n g ,  c o z e n i n g ,  f o r f e i t i n g .
And t r i c k s  b e lo n g in g  v n to  Brokery ,
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I  f i l l ' d  t h e  l a i l e s  w i t h  Bankrouts  i n  a y e a r e .
And w i t h  young Orphans p l a n t e d  H o s p i t a l s ,
And e u e ry  Moone made some o r  o t h e r  mad,
And now and th e n  one hang h i m s e l f e  f o r  g r i e f e .
P in n in g  vpon h i s  b r e a s t  a  long g r e a t  Scrowle  
How I  w i t h  i n t e r e s t  to rm en ted  him.
But marke how I  am b l e s t  f o r  p l a g u in g  them,
I  h aue  as much coyne as  w i l l  buy t h e  Towne.
(11 ,93 9 -6 5 )
I t h a m o r e ' s  p a s t  i s  no h o l i e r ,  and th e y  form a p a r t n e r s h i p  
i n  c r im e  which w i l l  end o n ly  i n  t h e i r  d e a t h s .
Barabas  f o r c e s  A b i g a i l  t o  f e i g n  lo ve  t o  b o th  M ath ias  
and Lodowick so t h a t  he  can a r r a n g e  a q u a r r e l  and promote  
a  d u e l  between them. Though we p i t y  t h e  two young men, 
we must  r e a l i z e  t h a t  t h e  c r u e l  s t r a ta g em  could  n o t  succeed  
i f  b o th  were  n o t  s u s c e p t i b l e  o f  qu ick  and p ro fo u n d  h a t e ,  
j e a l o u s y ,  and d i s t r u s t  toward  one a n o t h e r .  In  t h e  w or ld  
Marlowe u n v e i l s  b e fo r e  us r e v e n g e ,  a v a r i c e ,  and l u s t  a r e  
n a t u r a l  t o  t h e  human c o n s t i t u t i o n .  No one i s  i n n o c e n t  
e x c e p t  p e rh a p s  A b i g a i l ,  and we have  seen  t h a t  s h e  i s  
m a l l e a b l e  i n  B a ra b a s '  h a n d s .  L ike  Z e n o c r a t e ,  s h e  sym bol izes  
t h e  debased  t r a n s c e n d e n t  v a lu e s  o f  a w or ld  g i v e n  over  to  
s i n .  As much as  a n y th in g  e l s e ,  t h e  s u b j e c t  o f  M arlow e 's  
p l a y  i s  t h e  e v i l  i n  human n a t u r e  and t h e  m o r a l l y  d i s f i g u r e d  
w o r ld  which i t  p ro d u c e s .  I t  i s  t h e  same w o r ld  we se e  i n  
J o n s o n ' s  Volpone o r  The A l c h e m i s t , t h e  w o r ld  o f  i n v e r t e d
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v a l u e s  which comes a t  t h e  end o f  an e r a .  The end o f  t h e  
M iddle  Ages and t h e  d e s t r u c t i o n  o f  t h e  r e l i g i o u s  
w o r l d - o r d e r  which  i t  f o s t e r e d  i s  t h e  s e t t i n g  f o r  M ar low e 's  
d a rk  dramas ; t h i s  a p o c a l y p t i c  v iew  o f  t h e  dy ing  Old Order  
i s  t h e  h e r i t a g e  he  w i l l s  t o  t h e  J a c o b e a n s ,  whose s t a g e  
c h a r a c t e r s  a r e  a m e lan ch o ly  ch o ru s  p r e o c c u p ie d  w i t h  t h e  
d e a t h  o f  a c o h e r e n t  s e n s e  o f  l i f e .  What f i l l s  i n  t h e  v o id  
l e f t  by t h i s  l o s s ,  Marlowe f e e l s ,  i s  t h e  a n a r c h i c  and 
inhumane w i l l  t o  a s s e r t  t h e  s u p e r i o r i t y  o f  o n e ' s  s e l f  o r  
o n e ' s  g ro up ,  which i s  masked as  r e l i g i o u s  r i g h t e o u s n e s s  o r  
p o l i t i c a l  n e c e s s i t y .  But t h e  i n e v i t a b l e  r e s u l t  i s  
f r a g m e n t a t i o n :  i n d i v i d u a l  n a t i o n - s t a t e s  r i s e  up and
c h a l l e n g e  one a n o t h e r ' s  s o v e r e i g n t y ;  men compete f o r  
r i c h e s  and crowns and p o s s e s s  o n ly  what  t h e y  can  h o ld  by 
f o r c e ;  and th e  w i l l  t o  power r e p l a c e s  t h e  a c c e p ta n c e  o f  
o n e ' s  s t a t i o n ,  r o l e ,  o r  i d e n t i t y  w i t h i n  a  s t a b l e ,  i f  v e ry  
l i m i t e d  s o c i a l  c o n t e x t .
The t h i r d  and f o u r t h  a c t s  o f  The Jew o f  M a l ta  
d r a m a t i z e  t h e  t y p i c a l  a c t i o n s  o f  t h e  t e r r i b l e  w or ld  to  
which Marlowe has  i n t r o d u c e d  u s .  The M a l t e s e  s o c i e t y  i s  
c o r r u p t  on a l l  l e v e l s  and has  no s a v i n g  f e a t u r e s .  Lodowick 
and M a th ia s  f i g h t  and k i l l  each  o t h e r ,  t h e  v i c t i m s  o f  t h e  
same " p o l i c y "  and p r e j u d i c e  on t h e  p a r t  o f  Barabas which 
F e rn e z e  h as  e a r l i e r  u sed  t o  d i v e s t  t h e  Jews o f  t h e i r  
p o s s e s s i o n s .  As Barabas i n  Act  I I  h a s  t o l d  A b i g a i l ,
I t ' s  n o ^ s in n e  t o  d a c e iu e  a C h r i s t i a n ;
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For t h e y  th e m se lu e s  h o l d  i t  a p r i n c i p l e ,
F a i t h  i s  n o t  t o  be h e l d  w i t h  H e r e t i c k e s ;
But a l l  a r e  H e r e t i c k s  t h a t  a r e  n o t  l e w e s ;
T h is  f o l lo w e s  w e l l ,  and t h e r e f o r e  d a u g h te r
f e a r e  n o t . - -  
(11 ,1 07 4 -7 8 )
In  t h e  m a t t e r  o f  r e l i g i o u s  p r e j u d i c e  F e r n e z e ' s  and B a ra b a s '  
l i v e s  a r e  r e f l e c t i o n s  o f  each  o t h e r .
A b i g a i l  r e a c t s  t o  t h e  d o u b le  murder  by becoming a 
g e n u in e  c o n v e r t  and e n t e r i n g  t h e  nu n n e ry ,  though  she  vows 
n o t  t o  expose  h e r  f a t h e r .  Wishing to  p u n i s h  h e r  and a t  
t h e  same t im e  d e s i r i n g  t o  g u a r a n t e e  h e r  s i l e n c e ,  Barabas 
c o n c o c t s  a  p o i so n e d  r i c e  p o r r i d g e ,  which I th a m o re  d e l i v e r s  
to  t h e  n u n ne ry  o f  S t .  J a c q u e s .  The i d e n t i f i c a t i o n  o f  
Barabas w i th  I th am ore  i s  no l o n g e r  i n  doubt  as t h e y  p r e p a r e  
to  c a r r y  o u t  t h e i r  c r im e .  Barabas s a y s .
Oh I t h im o r e  come n e e r e ;
Come n e e r e ,  my l o u e ,  come n e e r e  thy  m a s t e r s  l i f e .
My t r u s t y  s e r u a n t ,  nay ,  my second  s e l f  . . . .
(1X1,1315-17)
I th a m o re  p e r s o n i f i e s  t h e  J e w ' s  e v i l  n a t u r e ;  he  i s  a lm o s t  
a mere e x t e n s i o n  o f  h i s  p e r s o n a l i t y  and may be c a l l e d ,  i n  
F r e u d i a n  t e r m s , B a ra b a s '  t o t a l l y  a s o c i a l ,  a g g r e s s i v e ,  
l u s t f u l  i d .  Barabas a d o p ts  I th am o re  f o r  h i s  " o n e ly  h e i r e " ;  
and as  t h e  Jew s t i r s  t h e  p o t  o f  p o i so n e d  r i c e ,  h i s  s l a v e  
c o n t i n u e s  t h e  r e v e l a t i o n  o f  h i s  h e l l i s h  n a t u r e :
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. . . t h e  p r o u e r b  s a i e s ,  he  t h a t  e a t s  w i t h  t h e  
d e u i l  had need  o f  a long  spoone .  I  haue  b rough t  you 
a L a d le .
(1X1,1360-62)
Barabas  rem inds us o f  t h e  w i t c h e s  i n  Macbeth as  h e  c u r s e s  h i s
d a u g h t e r  and c a l l s  on t h e  s p i r i t s  o f  t h e  u n d e rw o r ld  t o  a i d
him :
As f a t a l l  be i t  t o  h e r  as t h e  d r a u g h t  
Of which g r e a t  A lex an de r  d ru n k e ,  and dyed:
And w i t h  h e r  l e t  i t  worke l i k e  B o rg ia s  w in e .
Whereof h i s  s i r e ,  t h e  Pope, was p o y s o n 'd .
I n  few, t h e  b lood o f  H ydra , L e r n a ' s  bane;
The io u y ce  o f  Hebon, and C o c i tu s  b r e a t h .
And a l l  t h e  poysons o f  t h e  S t y g i a n  p o o le  
Breake from t h e  f i e r y  kingdome; and i n  t h i s  
Vomit your  venome, and inuenome h e r  
T ha t  l i k e  a f i e n d  h a t h  l e f t  h e r  f a t h e r  t h u s .
(111 ,1399-1408)
As t h e  a c t  c o n t i n u e s ,  t h e  Turk Calymath and F e r n e z e ,  
w i t h  h i s  new a l l y  M a r t in  d e l  Bosco, p r e p a r e  f o r  war 
a g a i n s t  each  o t h e r .  A b i g a i l  and t h e  nuns d i e  o f  p o i s o n i n g ,  
b u t  n o t  b e f o r e  sh e  can c o n f e s s  h e r  s i n s  t o  F r i a r  B e r n a r d in e .  
The l a s c i v i o u s  c o n f e s s o r  lam ents  t h a t  sh e  d i e s  a v i r g i n  
and p l a n s  to  v i o l a t e  h i s  r e l i g i o u s  vows even f u r t h e r  by 
u s i n g  what s h e  t o l d  him t o  e x t o r t  money from Barabas .  
Meanwhile ,  t h e  c o u r t e s a n  B e l l a m i r a  and h e r  pimp F i l i a - B o r z a
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have  p r e p a r e d  t h e i r  own d e v ic e s  f o r  e x t o r t i n g  t h e  J e w 's  
money, and Barabas r e v e a l s  t h a t  he  w i l l  b e t r a y  I tham o re  
when o c c a s i o n  a r i s e s .  A l l  t h e  p e o p le  i n  t h i s  w or ld  a r e  
s e t  a g a i n s t  one a n o t h e r .  There  i s  no t r u s t ,  no community, 
bu t  o n ly  t h e  c o n s t a n t  w a r f a r e  o f  i n d i v i d u a l s  s t r i v i n g  t o  
s a t i s f y  t h e i r  d e s i r e  f o r  r e v e n g e ,  t h e i r  l u s t ,  o r  t h e i r  
g r e e d .  Greed f o r  B a r a b a s '  g o ld  has  been t h e  m o t iv e  beh ind  
much o f  t h e  r e l i g i o u s  h y p o c r i s y  o f  F e rn ez e  and h i s  a l l i e s ,  
B a r a b a s '  h y p o c r i s y  and v i c i o u s n e s s ,  and now t h e  a t t e m p t s  
a t  e x t o r t i o n  by t h e  f r i a r s  and t h e  whore and h e r  man. The 
w o r ld  i s  f a l l e n  b ecause  i t  w o r s h ip s  t h e  g i l d e d  image o f  a 
f a l s e  god.  A l l  t h e  r e l i g i o u s  s a t i r e  i n  t h e  p l a y - - a im e d  
a t  bo th  C a t h o l i c  and P r o t e s t a n t - - s e r v e s  t h e  i r o n y  o f  
p o i n t i n g  o u t  t h a t  t h e r e  i s  no t r u e  r e l i g i o n  i n  t h e  w or ld  
which  M a l ta  r e p r e s e n t s  a p a r t  from s e r v i n g  o n e ' s  g ree d y  
p a s s i o n s .
When F r i a r  B e rn a rd in e  and h i s  c o h o r t  F r i a r  Jacomo 
a p p ro ach  Barabas i n  Act IV and t r y  t o  f r i g h t e n  him i n t o  
p a y in g  f o r  t h e i r  s i l e n c e ,  he  r e v e r s e s  t h e i r  s t r a t a g e m  by 
f e i g n i n g  rem orse  f o r  h i s  l i f e  and announcing  t h a t  he  w i l l  
become a C h r i s t i a n  and e n t e r  one o f  t h e i r  o r d e r s .  His 
q u ick  t h i n k i n g  c r e a t e s  a j e a l o u s , but  h i l a r i o u s ,  q u a r r e l  
between them, f o r  each s e e s  t h e  a d v a n ta g e  o f  p e r s u a d in g  
t h e  r i c h  Jew t o  become a member o f  h i s  own o r d e r .
Barabas u s e s  t h i s  s i t u a t i o n  as  t h e  c o n t e x t  f o r  t h e  murder 
o f  t h e  f r i a r s .  F r i a r  B e r n a r d in e  i s  s t r a n g l e d  by I tham ore
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and h i s  m a s t e r ,  and F r i a r  Jacomo i s  made t o  t h in k  he i s  
t h e  k i l l e r .  The two p l o t t e r s  th en  l e a d  him to  th e  l e g a l  
a u t h o r i t i e s  t o  pay th e  p e n a l t y  f o r  h i s  " c r i m e , "  and Barabas 
sp eak s  o f  j u s t i c e  i n  a way which must  have  been i n  
S h a k e s p e a r e ' s  mind when he c r e a t e d  S h y lo c k ;
The Law s h a l l  t o u ch  you, w e ' l l  bu t  l e a d  you,  we:
'L a s ,  I  c o u ld  weepe a t  your  c a l a m i ty .
Take i n  t h e  s t a f f e  t o o ,  f o r  t h a t  must be showne:
Law w i l s  t h a t  each  p a r t i c u l a r  be knowne.
( I V , 1712-15)
L ike  Lodowick and M a th ia s ,  t h e  F r i a r s  f a l l  v i c t i m  
to  t h e  Jew n o t  j u s t  because  he  i s  e v i l  and c l e v e r  bu t  
p r i m a r i l y  because  t h e i r  s e l f i s h n e s s ,  g r e e d ,  and p e r s o n a l  
a n im o s i t y  u r g e  them toward  h i s  k in d s  o f  a c t i v i t i e s .  His 
v i c t i m s  a r e  no d i f f e r e n t  from him i n  e s s e n c e ,  and they  
a l l  h a t e  him f o r  be ing  what th e y  r e a l l y  want  t o  be.
Barabas h i m s e l f  i s  drawn d e e p e r  and d e e p e r  i n t o  c r ime 
and commits one a t r o c i t y  a f t e r  a n o t h e r ,  m o t i v a t e d  by t h e  f e a r  
t h a t  h i s  deeds w i l l  be r e v e a l e d  t o  t h e  G overnor ;  h i s  h a t e
and r e v e n g e ,  m o r e o v e r , c a n n o t  a l l o w  any p e r s o n a l  t h r e a t  or
o f f e n s e  by h i s  enemies t o  go un p un ish e d .  Though he does 
n o t  r e a l i z e  i t ,  he  i s  c a u g h t  i n  an e v e r - t i g h t e n i n g  web o f  
i n t r i g u e  which can l e a d  b u t  to  d i s a s t e r .  S in c e  he  i s  a 
M a c h ia v e l ,  i t  i s  n e c e s s a r y  " p o l i c y "  t h a t  Barabas  murder 
a g a i n  and a g a in  t o  r e t a i n  h i s  w e a l th  and s a f e g u a r d  h i s  
p o s i t i o n .  His a c t i o n s  a r e  d e s p i c a b l e  bu t  p e r f e c t l y
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c o n s i s t e n t  w i t h  t h e  t h e o r y  t h a t  p o s i t i o n  and power must  be 
r e t a i n e d  by any means. His  c h a r a c t e r  c o n t i n u e s  to  d e g e n e r a t e ,  
and h e  engages  i n  n o t  o n ly  c r u e l  bu t  a l s o  p e t t y ,  c h u r l i s h  
a c t i v i t i e s - - a l l  i n d i c a t i v e  o f  t h e  b a s e ,  c o r r o s i v e  n a t u r e  
o f  a p h i l o s o p h y  b u i l t  on a monomaniacal  d r i v e  toward  
l i m i t l e s s  s a t i s f a c t i o n  o f  t h e  p r i m i t i v e  im p u lse  to  power.
In  Act IV Marlowe p r o v i d e s  t h e  d a r k l y  comic and 
f a r c i c a l  s c e n e s  i n v o l v i n g  t h e  p l o t t i n g  o f  B e l l a m i r a ,  
P i l i a - B o r z a ,  and I th a m o re .  These  s c e n e s ,  l i k e  t h e  comic 
e p i s o d e  i n v o l v i n g  t h e  two F r i a r s  and t h e  s c e n e  i n  which 
Barabas hugs t h e  bags o f  g o ld  A b i g a i l  s e c r e t l y  r e t u r n s  
t o  him, h e l p  t o  r e v e a l  t h e  n a t u r e  o f  M ar low e 's  e x p e r im e n t  
i n  The Jew o f  M a l ta  w i t h  a "mixed" d r a m a t i c  g e n r e .  Though 
t h e  p l a y  d e s c r i b e s  t h e  t r a g e d y  o f  B a ra b a s ,  t h e  p r e v a i l i n g  
t o n e  i s  d a r k l y  s a t i r i c .  And t h e  comic s c e n e s  s e r v e  t h e  
d e s i g n  o f  t h e  s a t i r e  by e x te n d in g  t h e  c r i t i c i s m  o f  r e l i g i o u s  
h y p o c r i s y ,  g r e e d ,  and p o l i t i c a l  c o n n iv in g  from t h e  main 
p l o t  t o  t h e  s u b - p l o t .  M ar low e 's  a t t e m p t  t o  w r i t e  a k i n d  o f  
t r a g i c a l  s a t i r e  (as  he  h a s  done i n  t h e  two p a r t s  o f  
T a m b u r la in e ) i s  t h u s  s u p p o r t e d  by t h e  e f f e c t s  o f  h i s  
comedy. He i s  a p p a r e n t l y  s e a r c h i n g  i n  t h i s  p l a y  f o r  a 
d r a m a t i c  form which w i l l  accommodate h i s  a r t i s t i c  v i s i o n ,  
and h i s  employment o f  comic s c e n e s  t o  h e l p  i n  t h a t  p u rp o se  
r e f u t e s  t h e  c h a r g e  t h a t  Marlowe h as  no humor. We can  a p p e a l  
t o  t h e  lang u a g e  and i n t e n t  o f  t h e s e  s c e n e s  and t h e  i n h e r e n t l y  
funny s i t u a t i o n s  i n  some o f  them t o  p ro v e  t h a t  though
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M arlo w e 's  i s  a g r i s l y  humor i t  i s  a r e a l  humor 
n e v e r t h e l e s s . ^
I t h a m o r e ' s  m i s a d v e n tu r e s  w i t h  t h e  whore  and h e r  man 
d e m o n s t r a t e  t h a t  t h e  consuming,  a n a r c h i c  c h a r a c t e r  o f  
l u s t  i s  f i n a l l y  v e r y  l i t t l e  d i f f e r e n t  from B a r a b a s ' 
" M a c h i a v e l l i a n "  p o w e r - e t h i c ,  b e cau se  bo th  d r i v e s  r e g a r d  
p e o p le  m e r e ly  as o b j e c t s  t o  be m a n ip u la te d  f o r  s e l f -  
s a t i s f a c t i o n .  I n  t h e s e  t h r e e  c h a r a c t e r s  t h e  themes o f  
g r e e d  and l u s t ,  which r u n  t h r o u g h o u t  t h e  p l a y ,  a r e  shown 
t o  be i n t i m a t e l y  r e l a t e d  i n  t h e  human b r e a s t ,  b o th  growing 
o u t  o f  t h e  p r i d e  i n  s e l f  which must p o s s e s s  someone o r  
so m e th in g  t o  s a t i s f y  i t s  e n d le s s  a p p e t i t e  f o r  power and 
s u p e r i o r i t y .  I tham o re  i s  e a s i l y  seduced  i n t o  b l a c k m a i l i n g  
t h e  Jew because  t h e  c o u r t e s a n  f l a t t e r s  him and h o ld s  ou t  
t o  him t h e  p ro m ise  o f  h e r  f a v o r s .  P i l i a - B o r z a  i s  t h e  
g o -b e tw e en  who d e l i v e r s  I t h a m o r e ' s  demands t o  Barabas f o r  
t h e  money he  needs  t o  e n jo y  t h e  whore.  As he  woos h i s  
p r i z e ,  I th am o re  a d o p ts  t h e  r h e t o r i c  o f  p e r s u a s i o n  i n  an 
a t t e m p t  t o  become t h e  p a s s i o n a t e  sh e p h e rd  t o  h i s  lov e  but  
o n l y  r e v e a l s  t h e  m o r a l l y  i n v e r t e d  w or ld  he  i n h a b i t s  : 
C o n t e n t ,  bu t  we w i l l  l e a u e  t h i s  p a l t r y  l a n d .
And s a i l e  from h en ce  t o  G r e e c e , t o  l o u e l y  G r e e c e ,
I ' l e  be t h y  l a s o n ,  thou  my g o ld en  F l e e c e ;
Where p a i n t e d  c a r p e t s  o ' r e  t h e  meads a r e  h u r l ' d .
And Bacchus v i n e y a r d s  o r e - s p r e a d  t h e  w o r ld :
Where Woods and F o r r e s t s  goe i n  good ly  g r e e n e .
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I ’l e  be A d o n i s , thou s h a l t  be Loues Queene.
The Meads, t h e  O rc h a rd s ,  and t h e  P r im ro se  l a n e s .
I n s t e a d  o f  Sedge and Reed, b e a r e  Sugar Canes:
Thou i n  t h o s e  Groues ,  by P i s  aboue,
S h a l t  l i u e  w i t h  me and be my lo u e .
( I V , 1806-16)
He and sh e  a r e  t h e  e x a c t  o p p o s i t e  o f  Adonis and Venus, 
f o r  t h e i r  r e l a t i o n s h i p  i s  n o t  a l o v e  l e a d in g  t o  u n i v e r s a l  
f e r t i l i t y  but  a  l u s t  p r o d u c t i v e  o f  s t e r i l i t y .  T h e i r  w or ld  
i s  n o t  A rc a d ia n ;  i t  i s  i n f e r n a l .  And God does n o t  r e i g n  i n  
t h e  heavens  above,  bu t  P i s ,  t h e  god o f  Hades,  i n s p i r e s  t h e i r  
l i v e s .  B a r a b a s ’ d e t e r i o r a t i o n  i s  r e - e n a c t e d  by I th am o re  
and B e l l a m i r a  and a l l  t h e  o t h e r s  : h i s  p r o c e s s  o f  damnation
s t a n d s  as  t h e  p r o t o t y p i c a l  r o l e  which t h e  o t h e r  c h a r a c t e r s  
p l a y  as  w e l l .
Barabas d e c i d e s  t h a t  t h e  t h r e a t  posed  by t h i s  u n h o ly  
t r i o  must be met l i k e  a l l  t h e  o t h e r s .  He w i l l  murder  t h e  
p r i n c i p a l s  and so  r i d  h i m s e l f  o f  t h e  d an ger  t h e y  r e p r e s e n t .
His  i d e n t i t y  un d e rg o e s  a n o th e r  m u ta t io n :  h e  d i s g u i s e s
h i m s e l f  as  a F rench  m u s ic ia n  i n  o r d e r  t o  e n t e r  t h e  c o u r t e s a n ' s  
h o u se ,  and he o f f e r s  t h e  t h r e e  a p o iso n e d  f lo w e r  to  s m e l l .  
Having e a r l i e r  e s t r a n g e d  h i m s e l f  from A b i g a i l  and a d o p ted  
I th am o re  f o r  h i s  " h e i r e , ” h e  now i s  e s t r a n g e d  even from 
t h e  m in im al  human c o n n e c t i o n  im p l i e d  i n  t h e  bond o f  e v i l  
between him and h i s  s l a v e .  His m i n i s c u l e  humani ty  i s  
now t o t a l l y  d e s t r o y e d ,  and he  e x i s t s  o n ly  as  an i n s t r u m e n t
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o f  t h e  " p o l i c y ” which c h a r a c t e r i z e s  t h e  i n h a b i t a n t s  o f  
t h e  s i c k  w or ld  o f  M a l t a .  His  t o t a l  s e l f - a l i e n a t i o n  th ro u g h  
a commitment to  t h e  w i l e s  o f  " p o l i c y "  i s  t h e  dam nat ion  o f  
t h e  M a ch iav e l  and f i t t i n g l y  b r i n g s  abou t  h i s  d e s t r u c t i o n  
i n  t h e  l a s t  a c t .  When h e  p o i s o n s  I tham o re  and h i s  two 
p a r t n e r s ,  he  says  w i t h  g r e a t  s a t i s f a c t i o n ,  "So, now I  am 
r e u e n g 'd  vpon 'em a l l "  ( I V , 1962) .  I t  i s  i n t e r e s t i n g  t h a t  
B e l l a m i r a  and P i l i a - B o r z a  f e e l  i t  " f i t "  t h a t  th ey  in form  
on Barabas t o  t h e  Governor ,  but  on ly  a f t e r  t h e y  have  worked 
him f o r  a l l  t h e  go ld  p o s s i b l e . '  They r e f l e c t  t h e  same 
h y p o c r i t i c a l  a t t i t u d e  toward  j u s t i c e  t h a t  c h a r a c t e r i z e s  
Barabas i n  t h e  sc en e  when he  and h i s  s l a v e  a r r e s t  F r i a r  
Jacomo, p ro v in g  t h a t  t h e  s k i l l f u l  M ach iave ls  i n  t h i s  w orld  
a p p r e c i a t e  law i n  t h e i r  own way t o o .  I n  t h e  c l o s i n g  l i n e  
o f  t h e  a c t  I tham ore  v o i c e s  t h e  f a m i l i a r  s e n t i m e n t  which 
s tems u l t i m a t e l y  from F e rn ez e  and h i s  C h r i s t i a n  K n igh t .
I t  i s  t h e  h y p o c r i t i c a l  p e r v e r s i o n  o f  r e l i g i o u s  b e l i e f  t h a t  
can  be made t o  excuse  any c r im e :  "To vndoe a lew i s
c h a r i t y ,  and n o t  s i n n e "  ( I V ,2001) .  Everyone i n  t h e  p la y  
e x c e p t  t h e  Turks i s  g u i l t y  o f  r e l i g i o u s  h y p o c r i s y .  S ince  
t h e  same theme i s  i m p o r t a n t  i n  T am b ur la in e ,  and r e c e i v e s  
some o f  M arlowe 's  most  v i c i o u s  s a t i r i c a l  a t t a c k s ,  i t  
must have  been one o f  t h e  s o c i a l  e v i l s  he h a t e d  most .
The f i f t h  a c t  shows t h e  t r ium ph  o f  t h e  " M a c h ia v e l l i a n "  
e t h i c ;  r e v e n g e ,  h a t e ,  h y p o c r i s y ,  and a r e l i a n c e  on cunning  
and " p o l i c y "  d e s t r o y  t h e  e n t i r e  s o c i a l  o r d e r .  The h e l l
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on e a r t h  which T a m b u r l a i n e ' s  k in d  o f  m i l i t a r i s m  p r e c i p i t a t e s  
i s  d u p l i c a t e d  by t h e  p e r v a s i v e  d e c e i t  and t r e a c h e r y  i n  
B a r a b a s '  drama. T here  i s  no e t h i c a l  d i f f e r e n c e  between 
t h e  knaves  and t h e  f o o l s ;  t h e y  a r e  a l l  h y p o c r i t e s ,  m ora l  
d c g eu e ia i - e ü , ana  a v a r i c i o u s ' p o w e r - s e e k e r s . The r e a s o n  
t h a t  so  many p e o p le  a r e  v i c t i m i z e d  by Barabas  and t h e  
o t h e r s  i s  t h a t  t h e y  a r e  a l l  m o t i v a t e d  by t h e  same d e s t r u c t i v e  
im p u lse s  t h a t  f i n a l l y  d e s t r o y  him and employ th e  same 
debased  t a c t i c s  t o  r e a c h  t h e i r  g o a l s .  The c h a r a c t e r s  i n  
The Jew o f  M a l ta  a r e  red u c ed  t o  r u n n in g  t h e i r  l i v e s  on t h e  
u n c i v i l i z e d  p r i n c i p l e s  o f  t h e  power d r i v e ,  b e t r a y a l ,  and 
v e n g ean ce  t o  i l l u s t r a t e  t h a t  " p o l i c y "  c o m p le t e ly  u n r a v e l s  
t h e  s o c i a l  f a b r i c .  A p h i lo s o p h y  which en cou rages  men t o  
se ek  and h o l d  power t h ro u g h  m a n i p u l a t i n g  o t h e r s  w i l l  
p ro d u ce  a l u s t i n g  I th a m o re ,  a  g reedy  and v e n g e f u l  B arab as ,  
o r  a h y p o c r i t i c a l  F e r n e z e ;  and s o c i e t y  w i l l  become a 
c o l l e c t i o n  o f  i s o l a t e d ,  v i c i o u s ,  m u tu a l ly  d e s t r u c t i v e  
o u t l a w s .  The p h i lo s o p h y  o f  t h e  M ach iave l  i s  t h e  u l t i m a t e  
d e g r a d a t i o n  o f  t h e  s o c i a l  c o n t r a c t ,  f o r  no man can  depend 
on o r  t r u s t  anyone e l s e  bu t  h i m s e l f ;  he  i s  d r i v e n  t o  h a t e  
h i s  f e l l o w s  and r e l y  s o l e l y  on h i s  f r a n t i c  c l e v e r n e s s  to  
s t a y  a l i v e .  He becomes a h y p e r - r a t i o n a l  madman, s e r v i n g  
h i s  f e a r s  and p a s s i o n s  w i t h  h i s  a n a l y t i c a l  i n t e l l e c t  but  
l a c k i n g  t h e  human i d e n t i t y  which p ro c e e d s  from t h e  s e n s e  
o f  community and t h e  e x p e r i e n c e  o f  p s y c h ic  i n t e g r i t y .
Each man, t h u s ,  i s  t o t a l l y  a l i e n a t e d  from h i s  w o r ld  and
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h i s  own s o u l ,  f u l l  o f  d r e a d ,  s e l f i s h  o f  n e c e s s i t y ,  and 
s t e a d i l y  d e v o lv in g  i n t o  a b e a s t ,  as t h e  l a y e r s  o f  c i v i l i z e d  
manner and custom a r e  s t r i p p e d  away a t  each e n c o u n te r  w i th  
a n o t h e r  man. This  s i t u a t i o n  i s  t h e  e x i s t e n t i a l  h e l l  which ,  
a c c o r d i n g  t o  S a r t r e ,  i s  " o t h e r  p e o p l e . " I t  i s  t h e  s e c u l a r  
p a r a l l e l  t o  t h e  o r th o d o x  C h r i s t i a n  c o n c e p t i o n  o f  h e l l .  
M ar low e 's  dramas open t h e  way f o r  a m a tu re  t r a g i c  c o n c e p t io n  
o f  man when he  makes m an 's  f a t e  t h e  r e s u l t  o f  a  s o c i a l  and 
p s y c h o l o g i c a l  c o n d i t i o n  he  h i m s e l f  d e f i n e s .  I n  h i s  b r u t a l  
a t t a c k  on a c o n d i t i o n  t h a t  d e n i e s  a l l  d i g n i t y  t o  man and 
r e d u c e s  him t o  a d i a b o l i c a l  b e a s t ,  M ar low e 's  s a t i r e  becomes 
b i t t e r  and q u a l i f i e s  h i s  t r a g e d y  even f u r t h e r ;  f o r  he  i s  
i n t e n t  upon f i r s t  a t t a c k i n g  b r u t a l  s o c i a l  p r a c t i c e s  and 
o n ly  s e c o n d l y  d r a m a t i z i n g  a t r a g i c  f a l l .
As Act V op ens ,  B e l l a m i r a ,  P i l i a - B o r z a ,  and I tham ore  
a r e  s t i l l  a l i v e ;  and t h e y  in fo rm  on B arabas .  They th e n  
d i e ,  and B arabas ,  demanding j u s t i c e ,  i s  condemned by 
F e r n e z e .  He f e i g n s  a s u i c i d e  a t  t h i s  p o i n t ,  i s  t a k e n  f o r  
d e ad ,  and h i s  body i s  th rown o u t s i d e  t h e  c i t y  w a l l s  by 
t h e  G o v e r n o r ' s  men, as  a g e s t u r e  o f  h a t r e d  f o r  t h e  Jew 
and d i s d a i n  f o r  h i s  h e r i t a g e .  When th e  drug  wears  o f f  
which  has  made him a p p e a r  de ad ,  Barabas a l l i e s  h i m s e l f  
w i t h  Sel im Calymath,  t h e  b e t r a y e d  Turk who i s  now l a y i n g  
s e i g e  t o  t h e  c i t y .  Through B a r a b a s ' knowledge o f  a s e c r e t  
e n t r a n c e  to  t h e  c i t y ,  C a ly m a th ' s  s o l d i e r s  s u r p r i s e  t h e  
d e f e n d e r s  and f o r c e  t h e  Governor  t o  s u r r e n d e r ,  B arabas ,
125
t a k i n g  t h e  a d v an tag e  f o r  t h e  t im e  b e in g ,  becomes t h e  new 
g o v e rn o r ;  and F e rn eze  vows t h a t  "Heauen w i l l  be r e u e n g 'd  
on t h e e "  (V ,2126) .  The Jew r e a l i z e s  how p r e c a r i o u s  h i s  
p o s i t i o n  i s  and r e a s o n s  t h a t  now o n ly  an a l l i a n c e  w i t h  
F e rn e z e  a g a i n s t  t h e  u n s u s p e c t in g  Turk w i l l  keep  him s a f e ,  
s i n c e  i n  M a l ta  he  i s  su r ro u n d e d  w i th  enem ies .  He w i l l  
m a i n t a i n  power w i t h  t h e  f u r t h e r  p r a c t i c e  o f  " p o l i c y . "
As t h e  p o w e r fu l  head  o f  a s t a t e  who must c o n s t a n t l y  employ 
h i s  e v e ry  means t o  rem ain  i n  power,  Barabas now b e a r s  some 
l i t t l e  re s e m b la n c e  t o  t h e  P r i n c e  o f  M a c h i a v e l l i .  But t h i s  
i s  t h e  o n ly  o c c a s io n  i n  th e  p l a y  i n  which any re sem b lan c e  
t o  t h e  I t a l i a n ' s  i d e a l  f i g u r e  a c t u a l l y  e x i s t s .  Moreover,  
he  i s  n o t  i n t e r e s t e d  i n  p r e s e r v i n g  t h e  i n t e g r i t y  o f  t h e  
s t a t e  and m a i n t a i n i n g  p e ac e ;  he  i s  w h o l ly  f i x e d  on p e r s o n a l  
power and s e l f i s h  ends .  He i s  a M a c h i a v e l - - a  s t a g e  v i l l a i n  
o f  g r e a t  p r o p o r t i o n s - - b u t  n o t  a t r u e  M a c h i a v e l l i a n .  His 
p o s i t i o n  i s  made c l e a r  i n  t h e  s o l i l o q u y  im m e d ia te ly  
fo l l o w in g  h i s  and C a ly m a th 's  v i c t o r y :
Thus has thou g o t t e n ,  by th y  p o l i c i e .
No s im p le  p l a c e ,  no s m a l l  a u t h o r i t y ,
I  now am Gouernour o f  M a l t a ; t r u e .
But M al ta  h a t e s  me, and i n  h a t i n g  me 
My l i f e ' s  i n  d a n g e r ,  and what boo ts  i t
t h e e
Poore  B a r a b a s , t o  be t h e  Gouernour,
When as th y  l i f e  s h a l l  be a t  t h e i r  command?
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No, B a ra b a s , t h i s  must be l o o k ' d  i n t o ;
And s i n c e  by wrong thou g o t ' s t  A u t h o r i t y ,
M a in ta in e  i t  b r a u e l y  by f i rm e  p o l i c y .
At l e a s t  v n p r o f i t a b l y  l o s e  i t  n o t :
For  he  t h a t  l i u e t h  i n  A u t h o r i t y ,
And n e i t h e r  g e t s  him f r i e n d s ,  n o r  f i l s  h i s
bags ,
L iues  l i k e  t h e  Asse  t h a t  AEsope s p e a k e th  o f .
That  l a b o u r s  w i t h  a  load  o f  b rea d  and wine .
And l e a u e s  i t  o f f  t o  snap on T h i s t l e  to p s :
But Barabas w i l l  be more c i r c u m s p e c t .
Begin b e t im e s .  O c c a s i o n ' s  ba ld  b e h in d .
S l i p  n o t  t h i n e  o p o r t u n i t y ,  f o r  f e a r e  to o  l a t e  
Thou seek  ' s t  f o r  much, but  c a n s t  n o t  compassé i t .
(V, 2128-47)
He c a l l s  Fe rn eze  i n ,  e x p l a i n s  h i s  p l a n  t o  d e c e iv e  t h e  
T u rk s ,  and p rom ises  F e rn e z e  h i s  g o v e r n o r s h ip  a g a i n .  In  
r e t u r n ,  Barabas w i l l  r e c e i v e  back from F e rn e z e  " g r e a t  summes 
o f  mony f o r  t h y  recom pence"  (V,2189) .  Y e s t e r d a y ' s  enemies 
a r e  t o d a y ' s  a l l i e s  when e t h i c s  a r e  b en t  to  s e r v e  power 
p o l i t i c s  and th e  s e l f i s h  i n d i v i d u a l ' s  ends .  Now Barabas 
sp e ak s  as  t h e  s t e r e o t y p e d ,  h a te d  Jew, as  w e l l  as  t h e  
M a ch ia v e l ,  though he  i m p l i c a t e s  t h e  C h r i s t i a n s  a lo n g  w i th  
h i m s e l f  :
And th u s  f a r r e  ro u n d ly  goes t h e  b u s i n e s s e :
Thus l o u in g  n e i t h e r ,  w i l l  I  l i u e  w i t h  bo th ,
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Making a p r o f i t  o f  my p o l i c i e ;
And h e  from whom my most  a d u a n ta g e  comes,
S h a l l  be my f r i e n d .
T h is  i s  t h e  l i f e  we lewes a r e  v s ' d  to  l e a d ;
And r e a s o n  to o ,  f o r  C h r i s t i a n s  doe t h e  l i k e .
(V,2212-18)
Calymath and h i s  s o l d i e r s  a r e  i n v i t e d  t o  b anq u e t  w i t h  
B a rab as ,  and t h e  sc e n e  i s  t o  be a  t r a p  f o r  t h e  T u r k i s h  
f o r c e s .  Barabas e x p l a i n s  t o  F e rn e z e  t h a t  t h e  s o l d i e r s  w i l l  
be k i l l e d  by e x p l o s i v e s  and Calymath and h i s  t r a i n  by t h e i r  
f a l l  i n t o  a  p i t ,  which F e rn e z e  does n o t  know c o n t a i n s  a 
b o i l i n g  c a l d r o n .  B a ra b a s '  sp e ec h  j u s t  b e f o r e  Calymath e n t e r s  
on t h e  g l o r y  o f  s u c c e s s f u l  " p o l i c y , "  rem inds  us  o f  
T a m b u r l a i n e ' s  f l o r i d  speech  i n  P a r t  I ,  when he  a s k s ,  " I s  i t  
n o t  b rau e  t o  be a  King,  T e c h e l l e s ? " ( I I , v , 756) .  B a rab as ,  
t h i n k i n g  t o  h i m s e l f  and a l s o  a d d r e s s i n g  t h e  a u d ie n c e ,  a s k s ,
. . . why, i s  n o t  t h i s  
A k i n g l y  k i n d e  o f  t r a d e  t o  p u r c h a s e  Townes 
By t r e a c h e r y ,  and s e l l  'em by d e c e i t ?
Now t e l l  me, w o r l d l i n g s ,  v n d e r n e a t h  t h e  su nn e .
I f  g r e a t e r  f a l s h o o d  e u e r  h as  b in  done.
(V,2329-2333)
He t a k e s  g r e a t  p r i d e  i n  t h e  e v i l  he  d o e s ,  s i n c e  e v i l  i s  
now h i s  s o l e  i d e n t i f y i n g  c h a r a c t e r i s t i c  and h i s  d e a r e s t  lo v e .
At t h e  g iv e n  s i g n a l  t h e  m o n a s te ry  where t h e  T u r k ' s  
s o l d i e r s  a r e  s e a t e d  i s  blown up ,  b u t  F e rn ez e  p ro v es  h i s
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own s k i l l  a t  making ‘‘p o l i c y ” and b e t r a y s  h i s  tem porary  
a l l i a n c e  w i t h  B arabas ,  who i s  made t o  f a l l  i n t o  t h e  b o i l i n g  
c a l d r o n  which v?as p la n n e d  f o r  Selim Calymath .  He th u s  
avenges  h i m s e l f  on t h e  s u r p r i s e d  Jew and t a k e s  t h e  Ottoman 
Turk as  a p r i s o n e r ,  t o  be h e l d  as  a h o s t a g e  u n t i l  h i s  
f a t h e r  pays f o r  t h e  damage done to  M a l ta .  The p l a y  ends 
w i t h  t h e  most s u c c e s s f u l  M ach iave l  i n  c o n t r o l  o f  t h e  s t a t e .  
Marlowe has  ana tom ized  con tem pora ry  s o c i e t y  and found t h a t  
t h e  s p i r i t  o f  M a ch iav e l  does ind ee d  p e rv a d e  i t .  U n l ike  
S h a k e s p e a r e ,  L y ly ,  S id n e y ,  o r  S p e n se r ,  whose works 
g e n e r a l l y  r e f l e c t  a b e l i e f  i n  t h e  C h r i s t i a n  h u m a n is t  
w o r l d - o r d e r ,  Marlowe s e e s  a w a s t e l a n d ,  a s o c i a l  r u b b l e  
h e a p ,  b e f o r e  him. The s t e r i l e  l a n d s c a p e  o f  h i s  w or ld  i s  
r a d i c a l l y  d i f f e r e n t  from t h e  f r i e n d l y ,  m y t h o l o g i c a l  cosmos 
o f  t h e  r e s t  o f  t h e  E l i z a b e t h a n s  p r e c i s e l y  b e c a u se  Marlowe 
i n v e s t i g a t e s  t h e  i m p l i c a t i o n s  o f  t h o s e  p o s t - m e d i e v a l  
t h r u s t s  i n  th o u g h t  which were i n  h i s  t im e  b e g in n in g  to  
c h a r a c t e r i z e  W estern  t h i n k i n g .  He i s  p r e o c c u p i e d  w i th  
m an 's  n a t u r e  i n  t h e  new c o n t e x t s  be ing  c r e a t e d  by R e n a i s s a n c e  
m o d i f i c a t i o n s  o f  and d e p a r t u r e s  from m e d ie v a l  i d e a s .
I n s t e a d  o f  s e e i n g  a u n i t e d  C hr is tendom ,  Marlowe u n d e r s t a n d s  
t h a t  r u l e r s  i n  t h e  16 th  c e n t u r y  a r e  i n t e n t  on e s t a b l i s h i n g  
s o v e r e i g n  n a t i o n - s t a t e s ,  each a law t o  i t s e l f .  I n  p l a c e  
o f  t h e  f e u d a l  n o b i l i t y ' s  c o n t r o l  o f  w e a l t h ,  t h e  m idd le  
c l a s s  i s  bo rn ,  r i s e s  i n  power and p r e s t i g e ,  and works to  
amass w e a l t h  and p r o p e r t y .  And r e p l a c i n g  t h e  Roman C a t h o l i c
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Church a r e  t h e  s e v e r a l  v e r s i o n s  o f  P r o t e s t a n t i s m ,  which 
g i v e  i n d i v i d u a l  man t h e  l o n e l y  r e s p o n s i b i l i t y  o f  s a v in g  h i s  
s o u l  w i t h o u t  t h e  m ac h ine ry  o f  a  Church which has  loomed 
o v e r  him l i k e  a  p r o t e c t i v e  m other  f o r  f i f t e e n  hundred  
y e a r s .  I n  t h e  "new" world  Marlowe s e n s e s ,  men a r e  
d i f f e r e n t - - n o t  b ecause  t h e i r  e s s e n t i a l  n a t u r e s  have  changed 
b u t  b e ca u se  a l t e r e d  p h y s i c a l  and p s y c h o l o g i c a l  c i r c u m s ta n c e s  
a l l o w  them to  d e v e lo p  i n  ways n o t  b e f o r e  p o s s i b l e .  And so 
t h e  new ty p e s  a r e  t h e  M a c h i a v e l l i a n  P r i n c e ,  l i k e  T am bur la ine ;  
t h e  r i c h  m e rc h a n t ,  l i k e  B arabas ,  new n o t  m ere ly  i n  
p o s s e s s i n g  g r e a t e r  w e a l t h  th a n  m ig h t  e a r l i e r  have  been 
im ag in ed ,  but  new i n  be in g  one o f  a whole  c l a s s  o f  money-men 
who now r a n s a c k  t h e  c o r n e r s  o f  t h e  g lo b e  f o r  p r o f i t ;  and 
t h e  P r o t e s t a n t ,  l i k e  F a u s t u s ,  who m igh t  s u r e l y  work h i s  
own s a l v a t i o n  b u t  j u s t  as  l i k e l y  w i l l  d e s p a i r  when h i s  own 
s e n s e  o f  g u i l t  d r i v e s  him to  d e e p e r  and d e e p e r  i n t r o s p e c t i o n .
Barabas d i e s  c u r s i n g  b u t  p r o u d l y  adm its  h i s  c r im e s  and 
c o n s p i r a c i e s .  He f a l l s  i n t o  t h e  c a l d r o n  i n t e n d e d  f o r  Sel im 
Calymath and burns  t o  d e a th  i n  t h e  h e l l  o f  h i s  own d e s i g n ,  
j u s t  as t h r o u g h o u t  t h e  p l a y  h i s  n a t u r e  has  f a l l e n  lower  and 
lower  i n t o  t h e  subhuman r an k  o f  d i a b o l i s m .  But h i s  d e a t h  
and pun ishm ent  a r e  i r o n i c  because  he  i s  s u r v i v e d  by c r e a t u r e s  
no b e t t e r  th a n  h e .  I n  f a c t ,  t h e  e v i l s  which he  has  
embodied a r e  now g e n e r a l i z e d  t h r o u g h o u t  t h e  c u l t u r e  which  
M a l ta  r e p r e s e n t s .  The l a s t  l i n e s  o f  t h e  l a s t  sp e e c h ,
F e r n e z e ' s ,  show t h a t  t h e  r e l i g i o u s  h y p o c r i s y  t h a t
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c h a r a c t e r i z e s  n e a r l y  e v e ry  c h a r a c t e r ’s t h i n k i n g  from 
M a c h i a v e l ' s  rem arks  i n  t h e  P ro lo g u e  onward, c o n t i n u e s  
as s t r o n g l y  as ev e r :
C o n te n t  t h e e ,  C a lym ath , h e r e  thou must  s t a y .
And l i u e  i n  M a l ta  p r i s o n e r ;  f o r  come a l l  t h e  world  
To r e s c u e  t h e e ,  so w i l l  we gu a rd  vs now.
As so o n e r  s h a l l  t h ey  d r i n k e  t h e  Ocean d r y .
Then conq uer  M a l t a , o r  endanger  v s .
So march away, and l e t  due p r a i s e  be g iu e n  
N e i t h e r  t o  F a t e  n o r  F o r t u n e ,  b u t  t o  Heauen.
(V,2404-10)
I f  any r e a d e r  o r  s p e c t a t o r  o f  t h e  p l a y  has s i d e d  w i t h  
F e rn e z e  a g a i n s t  Barabas i n  t h e  power s t r u g g l e ,  o r  has  
f a l l e n  i n t o  t h e  t r a p  o f  a n t i - S e m i t i s m  and h a t e d  Barabas 
b ecause  h e  i s  a  Jew, th e n  he  f a i l s  t o  u n d e r s t a n d  Marlowe’s 
c r i t i c i s m  o f  t h e  e n t i r e  s o c i e t y  o f  t h e  p l a y  and 
p a r t i c i p a t e s  i n  t h e  same r e l i g i o u s  h y p o c r i s y  t h a t  i s  b l i n d  
t o  t h e  v e r y  e v i l s  which i t  l o a t h e s  i n  someone o f  a d i f f e r e n t  
p e r s u a s i o n .  There  i s  no redeem ing  f i g u r e  i n  t h e  p l a y  and 
no s o c i a l  norm by which t o  ju d g e  t h e  o f f e n d e r s ,  no 
l e a r n i n g  o r  m ora l  development  i n  t h e  c h a r a c t e r s ,  and, 
h e n c e ,  no hope  t h a t  t h e i r  w or ld  w i l l  improve.  R e s p o n s i b i l i t y  
f o r  t h e  s t a n d a r d s  o f  judgm ent  and t h e  l e s s o n s  im p l i e d  by 
t h e  p l a y w r i g h t ’s s l a s h i n g  s a t i r e  i s  d i r e c t e d  t o  t h e  
c r i t i c a l  r e a d e r s  and members o f  t h e  a u d ie n c e .
I n  S h a k e s p e a r e ’s T r o i l u s  and C r e s s i d a  and t h e  p la y s
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o f  Ben Jo n so n ,  e s p e c i a l l y  V olpone , we f i n d  a g a i n  s a t i r e  
whose redeem ing  f e a t u r e s  must  be f e l t  and i n f e r r e d  by t h e  
a u d ie n c e  becau se  t h e y  a r e  t o t a l l y  a b s e n t  i n  t h e  w or ld  on 
s t a g e .  But t h i s  s t r a t e g y  on t h e  p a r t  o f  Marlowe i s  
u n iq u e  i n  t h e  drama o f  h i s  t im e .  No d i f f e r e n t  from h i s  
o t h e r  m ajor  dramas i n  t h i s  r e s p e c t ,  w i t h  t h e  e x c e p t i o n  o f  
D oc to r  F a u s t u s , The Jew o f  M al ta  i s  d i f f i c u l t  t o  i n t e r p r e t  
b e cau se  t h e  f a m i l i a r  s o c i a l ,  p h i l o s o p h i c a l ,  and moral  
norms im p ly ing  judgm en t  a r e  m i s s i n g ;  and t h e  c r i t i c a l  
i n t e l l i g e n c e  must u n d e r s t a n d  t h a t  t h e  v e r y  l a c k  o f  such 
norms i s  e v id e n c e  o f  a w o r ld  which h a s  d e s t r o y e d  a l l  
f a m i l i a r  sys tem s  o f  v a l u e .  I t  i s  a  p l a c e  o f  m ora l  
i n v e r s i o n  and t r a g e d y ,  and F e r n e z e ' s  emergence i n t o  power 
a g a i n  i s  n o t  a  t r i b u t e  t o  h i s  s t a t e c r a f t ,  n o r  s t i l l  l e s s  
t o  h i s  C h r i s t i a n i t y ,  bu t  a condem nat ion  o f  h i s  " p o l i c y , " 
which h as  been f u r t h e r e d  and excused  by h i s  t y p i c a l  
f a l s i f i c a t i o n  o f  C h r i s t i a n i t y .
NOTES
^See R i b n e r ,  "Marlowe and M a c h i a v e l l i , "  pp.  349-50.
2
F r e d e r i c k  S. Boas, C h r i s t o p h e r  Marlowe: A
B i o g r a p h i c a l  and C r i t i c a l  S t u d y , r e v .  ed.  (Oxford ,  1953) ,  
pp.  131-32 .  Boas c i t e s  M ar low e 's  s o u r c e s  on t h e s e  p ag es :  
he  c o u ld  h ave  r e a d  t h e  s t o r y  o f  t h e  Jew i n  t h e  Chronicorum 
T urc icorum  tomi duo o f  L o n i c e r u s ,  a l s o  a  s o u r c e  f o r  
T a m b u r la in e ,  P a r t  I I ;  o r  h e  c o u ld  h ave  found h i s  i n f o r m a t i o n  
i n  B e l l e f o r e s t ' s  Cosmographie  U n i v e r s e l l e .
3
I n  B ro ok e 's  e d i t i o n  o f  M ar low e 's  Works t h e r e  a r e  no 
s c e n e - d i v i s i o n s  i n  t h e  f i v e  a c t s  o f  The Jew o f  M a l t a ; my 
r e f e r e n c e s  t o  t h e  p l a y ,  t h e r e f o r e ,  i n d i c a t e  o n ly  t h e  a c t  
and t h e  q u o ted  l i n e s .
^Cf .  T. S. E l i o t ' s  famous remark i n  t h e  e s s a y  
"Marlowe" i n  S e l e c t e d  E ssay s  (New York, 1950) ,  p .  105, a b o u t  
M ar low e 's  humor i n  The Jew o f  M a l t a . He c a l l s  i t  a  " f a r c e " :  
" . . . i t  i s  t h e  f a r c e  o f  t h e  o ld  E n g l i s h  humour, t h e  
t e r r i b l y  s e r i o u s  even sa v a g e  comic humour, t h e  humour which 
s p e n t  i t s  l a s t  b r e a t h  i n  t h e  d e c a d e n t  g e n iu s  o f  D i c k e n s . "
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CHAPTER V
ONE LIKE ACTAEON: EDWARD AND THE
CORRUPTION OF MYTHOLOGY
Edward I I , w r i t t e n  i n  1591 o r  1592, i s  Marlowe 's  
i n t e r e s t i n g  a t t e m p t  t o  combine e le m e n ts  o f  Ovid ian  mythology,  
t h e  h i s t o r y  p l a y ,  and t r a g e d y  i n t o  a n o t h e r  drama o f  
c o r r u p t i o n  and dam na t ion .  He u se d  H o l i n s h e d ' s  C h r o n ic l e s  
o f  E ngland ,  S c o t l a n d ,  and I r e l a n d  (1587) as  h i s  p r im ary  
s o u r c e  f o r  t h e  s t o r y  o f  Edward 11,  and i t  i s  n o t  u n l i k e l y  
t h a t  he  r e a d  i n  t h e  1578 e d i t i o n  o f  A M i r r o r  f o r  M a g i s t r a t e s  
t h e  a cco un t  o f  "The Two M o r t im e r s "  by Thomas C h u rc h y a rd .^
He compressed  t h e  p e r i o d  i n  E n g l i s h  h i s t o r y  from th e  
a c c e s s i o n  o f  Edward 11 i n  1307 t o  t h e  e x e c u t i o n  o f  Roger 
Mort imer  i n  1330 i n t o  a s e r i e s  o f  e v e n t s  which seem to  
r e p r e s e n t  o n ly  a b o u t  a y e a r .  Though Edward 11 i s  p r i m a r i l y  
a  h i s t o r y  p l a y ,  i t  i s  a l s o  h e l p f u l  t o  s e e  i t  as an i r o n i c  
r e - p l a y i n g  o f  t h e  A c taeon-D iana  myth, which Marlowe knew 
from G o l d i n g ' s  t r a n s l a t i o n  o f  O v id ' s  M etamorphoses . Actaeon 
i s  t h e  h u n t e r  who i s  t r a n s fo r m e d  i n t o  a s t a g  by Diana,  
b e cau se  he  h a s  gazed  on t h e  goddess  o f  C h a s t i t y  w h i l e  sh e  
b a th e d ,  and i s  l a t e r  p u rsu ed  and k i l l e d  by h i s  own hounds .
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T h is  s t o r y  s e r v e s  as  an a p t  but  i r o n i c  c o n t r a s t  to  t h a t  
o f  Edward, who i s  deposed  as  a k i n g ,  ch ase d  and k i l l e d  
by t h e  v e r y  n o b le s  who s h o u ld  have  been h i s  f i n e s t  s t r e n g t h ,  
and th u s  i s  v e r i t a b l y  metamorphosed from k in g  t o  a h un ted  
a n im a l .  Yet he  undergoes  a t r a g i c  change  n o t  because  he 
lo o ks  w i t h  lo ve  upon a naked woman; t h e  myth o f  m etamorphosis  
s y m b o l iz e s  t h e  c o n d i t i o n  o f  h i s  s o u l  as  he  i s  c o r r u p t e d  
by h i s  homosexual lo v e  f o r  Gaves ton .  M ar lo w e 's  p r e o c c u p a t io n  
w i t h  c o r r u p t i o n  i n  human a f f a i r s  h e r e  c e n t e r s  on t h e  
p e r v e r s i o n  o f  s e x u a l  l o v e ,  t h e  v e ry  c r im e  imputed  t o  him by 
th e  Baines Note and so  o f t e n  t h e  s u b j e c t  o f  s p e c u l a t i o n  
t o d a y .  Moreover,  c o r r u p t i o n  i s  th e  c e n t r a l  theme o f  th e  
drama and i s  shown t o  e x te n d  th r o u g h o u t  t h e  e n t i r e  E n g l i s h  
r e a lm ,  Edward 's  h o m o se x u a l i ty  seems t o  r a d i a t e  outward and 
p o i s o n  t h e  whole o f  E ng land ,  so t h a t  p o t e n t i a l l y  good 
c h a r a c t e r s  l i k e  I s a b e l l a  and M ort imer  become i n f e c t e d  
w i t h  t h e  e v i l  and add t h e i r  s i n s  to  t h o s e  Edward has  
com m it ted .
The i d e a  o f  m etam orphosis  which Marlowe i n v e s t i g a t e s  
i n  The Jew o f  M al ta  and Edward I I  i s  a p p r o p r i a t e  f o r  t h e  
p r o c e s s  o f  damnation  which t h e  p r o t a g o n i s t s  e x p e r i e n c e .
T h e i r  p a r t i c u l a r  s i n s  and p a s s i o n s  so  a l t e r  t h e  s t a t e  o f  
t h e i r  s o u l s  t h a t  t h e y  t a k e  on t h e  c h a r a c t e r i s t i c s  o f  t h e  
A r c h - f i e n d  h i m s e l f  and become t h e i r  own t o r m e n t o r s .  J u s t  
a s  B a r a b a s '  a v a r i c e  i s  p e r s o n i f i e d  i n  I th a m o re ,  Edward 's  
s i n  w i t h  Gaves ton  comes a l i v e  i n  h i s  d i a b o l i c  m u rd e re r .
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whose name means L u c i f e r - - t h e  one born o f  l i g h t .  P e op le  
f a m i l i a r  w i t h  H o l in sh e d  knew t h a t  Edward’s r e a l  m u rd e re r  
d id  away w i t h  him by t h e  u n s p e a k a b l e  means o f  s t i c k i n g  a 
b u rn in g  s p i t  up h i s  i n t e s t i n e s  i n  a way t h a t  c o u ld  n o t  be 
d e t e c t e d  from t h e  o u t s i d e  bu t  which  would k i l l  him most  
p a i n f u l l y .  M ar low e 's  b r i l l i a n t  b u t  g r o t e s q u e  s t r o k e  o f  
h a v in g  t h e  d e v i l  commit t h i s  w e l l -know n murder  and so  
s u g g e s t  s y m b o l i c a l l y  E dw ard 's  s e x u a l  d e v i a t i o n  s u r e l y  
s t a n d s  as  one o f  t h e  most  l u r i d  s t a g e  s p e c t a c l e s  i n  
E l i z a b e t h a n  drama. Few c h a r a c t e r s  i n  drama s u f f e r  f o r  
t h e i r  e r r o r s  as  much as  Edward does f o r  h i s  h o m o s e x u a l i t y .
In  t r y i n g  t o  o v e r r e a c h  t h e  l i m i t s  o f  c o n v e n t i o n a l  s e x u a l  
b e h a v i o r ,  he  c r e a t e s  a h e l l  no l e s s  t e r r i f y i n g  th a n  t h e  
most  s k i l l f u l  f i r e - a n d - b r i m s t o n e  p r e a c h e r  c o u ld  im ag ine .
Once a g a i n ,  t h e  s t a t e  o f  d am n a t io n ,  t h e  h e l l ,  which 
t h e  p r o t a g o n i s t  e n t e r s  i s  n o t  t h e  f a m i l i a r  one p i c t u r e d  
by t h e  o r th o d o x  C h r i s t i a n s .  E dw ard 's  f i e r y  p un ishm en t  i s  
e x i s t e n t i a l :  he  c r e a t e s  i t  h i m s e l f  a s  he  w i l l f u l l y
p e r v e r t s  m o ra l  and n a t u r a l  law , and he  s u f f e r s  n o t  i n  an 
a f t e r l i f e  bu t  i n  t h e  p h y s i c a l  w o r ld  o f  t h e  p r e s e n t .  I t  
i s  t h i s  s t a g g e r i n g  c o n c l u s i o n  a b o u t  t h e  meaning o f  dam nat ion  
t h a t  u n i t e s  Marlowe w i t h  t h e  2 0 th  c e n t u r y  and makes him a 
t r a n s i t i o n a l  f i g u r e  from m e d ie v a l  t im es  t o  ou r  own.
Marlowe d o e s ,  however ,  u s e  t h e  m e d ie v a l  De C as ibus  theme to  
d e s c r i b e  t h e  r i s e  and f a l l  o f  M or t im er .  M o r t im e r ,  who 
f a l l s  when F o r tu n e  goes a g a i n s t  him, i s  t h e  o n ly  f i g u r e
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i n  M arlow e’s p l a y s  whose f a t e  conforms t o  t h e  o l d e r  
t r a g i c  c o n c e p t .  He i s  a p a r t  o f  t h e  p o i s o n  i n  t h e  rea lm  
which s p r e a d s  a f t e r  Edw ard 's  c o r r u p t  p a s s i o n  w i t h  Gaves ton  
a l i e n a t e s  t h e  n o b i l i t y .  M o r t im e r ' s  p r i d e  l e a d s  him to  
u su rp  Edward’s t h r o n e ,  a c o m p a r a t i v e l y  s im p le  and e v i l  
c r im e  which i s  e a s i l y  c o n ta in e d  i n  t h e  De C a s ib us  framework.  
But Edward 's  p r o f o u n d l y  d a rk  and complex p s y c h o l o g i c a l  
s t a t e  r e q u i r e s  t h a t  a  new t r a g i c  c o n c e p t i o n  be evo lved  
t o  i l l u m i n a t e  i t s  n a t u r e .  His p s y c h ic  d i s i n t e g r a t i o n  and 
i s o l a t i o n  must  be p i c t u r e d  n o t  i n  te rm s  o f  an  a b s t r a c t  
fo rm u la  bu t  as t h e  r e s u l t s  o f  f r e e l y  chosen  a c t i o n s  by 
which  he  hopes t o  e x p e r i e n c e  f o r b i d d e n  p l e a s u r e s .  He 
t r i e s  t o  become more t h a n  man by e n t e r i n g  a  m ora l  rea lm  
o f  h i s  own c h o o s in g  and su c ce ed s  o n ly  i n  d e s t r o y i n g  h i s  
i d e n t i t y  as  a man a l t o g e t h e r .
The p l a y  opens w i t h  t h e  o p p o r t u n i s t  Gaves ton  r e a d i n g  
a l e t t e r  from Edward, who h as  j u s t  become K ing .  A l though  
G aves ton  was b a n i s h e d  t o  h i s  n a t i v e  home i n  Gascony by 
Edward I ,  t h e  new King  i n v i t e s  him back because  t h i s  
c h i ld h o o d  f r i e n d  i s  h i s  f a v o r i t e .  Im m e d ia te ly  we l e a r n  
t h a t  Gaves ton  p l a n s  t o  u s e  Edward f o r  p e r s o n a l  advancement,  
and h e  w i l l  be a w i l l i n g  a cc o m p l ice  i n  t h e  K in g ' s  p l e a s u r e s  
t o  s a t i s f y  h i s  a m b i t i o n s .  His sp e ec h  r e v e a l i n g  t h e  methods 
he  w i l l  u s e  to  p l y  t h e  King n o t  o n ly  h i n t s  a t  t h e  t r a g i c  
f a t e  o f  h i s  monarch, bu t  i t  a l s o  i n d i c a t e s  t h e  c o r r u p t i o n  
o f  t h e  m y th o l o g i c a l  t a l e  o f  Actaeon  and D iana  which Edw ard 's
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c a r e e r  s y m b o l iz e s .  We s e e  t h a t  Edw ard 's  weakness  i s  an 
i n o r d i n a t e l y  p l e a s u r e - l o v i n g  n a t u r e ;  he  i s  e s p e c i a l l y  
fond o f  p o e t r y ,  d r a m a t i c  a r t ,  and t h e  m y th o l o g i c a l  w o r ld .  
Marlowe c o n n e c t s  t h e  p l e a s u r e s  o f  a r t  w i t h  Edward 's  
p l e a s u r e s  o f  t h e  f l e s h  t o  s u g g e s t  t h a t  a n y th i n g  h a v in g  
to  do w i t h  t h e  s e n s e s  can  be c o r r u p t e d .  The p o t e n t i a l  
b eau ty  and goodness  o f  a r t  a r e  employed by Gaves ton  to  
c o r r u p t  h i s  monarch,  and th u s  a r t  to o  p a r t a k e s  o f  t h e  
s i c k n e s s  o f  t h e  w o r ld .  Gaves ton  h a s  a l r e a d y  h i n t e d  a t  
t h e  r e l a t i o n s h i p  he and Edward s h a r e  by comparing h i m s e l f  
to  L ea n der ,  who swam t h e  H e l l e s p o n t  to  be w i t h  h i s  lo v e  
Hero; by c a l l i n g  h i m s e l f  " t h e  f a u o r i t  o f  a k i n g " ;  and 
by punn ing  on t h e  word "come": "Sweete p r i n c e  I  come"
( 6 ) . 2  Now h e  h i n t s  f u r t h e r  a t  Edw ard 's  h o m o s e x u a l i t y  by 
r e f e r r i n g  to  t h e  m y th i c a l  D iana  a s  a boy d r e s s e d  t o  p l a y  
t h e  p a r t  f o r  Edward 's  p l e a s u r e  i n  a s o r t  o f  drama o r  
masque o f  G a v e s to n ' s  own c r e a t i o n .  G a v e s to n ' s  sp eech  
t e s t i f i e s  to  t h e  c o r r u p t i o n  o f  t h e  Golden Age o f  mythology 
and t h e  a r r i v a l  o f  a  f a l l e n .  Leaden Age o f  weak and s i n f u l  
men :
I  must  haue  wanton P o e t s ,  p l e a s a n t  w i t s ,
M u s i t i a n s ,  t h a t  w i t h  t o u c h i n g  o f  a s t r i n g  
May draw t h e  p l i a n t  k in g  which  way I  p l e a s e :
Musicke  and p o e t r i e  i s  h i s  d e l i g h t .
T h e r e f o r e  i l e  haue  I t a l i a n  maskes by n i g h t ,
Sweete  s p e e c h e s ,  com ed ies ,  and p l e a s i n g  showes.
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And i n  t h e  day  when he s h a l l  w alke  a b ro a d ,
L ike  Syluan  Nimphes my pages s h a l l  be c l a d ,
My men l i k e  S a t y r e s  g r a z i n g  on t h e  law nes ,
S h a l l  w i th  t h e i r  Goate  f e e t e  daunce an a n t i c k  hay .  
Sometime a l o u e l i e  boye i n  Dians sh a p e .
With h a i r e  t h a t  g i l d s  t h e  w a t e r  as i t  g l i d e s ,
Grownets o f  p e a r l e  a b o u t  h i s  naked a rm es .
And i n  h i s  s p o r t f u l l  hands an O l iu e  t r e e .
To h i d e  th o s e  p a r t s  which men d e l i g h t  to  s e e .
S h a l l  b a th e  him i n  a s p r i n g ,  and t h e r e  h a r d  by.
One l i k e  Actaeon p e ep ing  th ro u g h  t h e  g r o u e .
S h a l l  by t h e  a n g r i e  goddesse  be t r a n s f o r m d e ,
And r u n n in g  i n  t h e  l i k e n e s  o f  an H a r t ,
By y e l p i n g  hounds pu Id  downe, and seerae t o  d i e ,
Such t h i n g s  as  t h e s e  b e s t  p l e a s e  h i s  m a i e s t i e .
My l o r d .
(51-72)
The t r a g e d y  o f  Edward i s  p r e f i g u r e d  as an i r o n i c  i n v e r s i o n  
and debasement  o f  t h e  myth in v o lv i n g  t h e  Goddess o f  
C h a s t i t y .  The a l l u s i o n s  t o  nymphs and s a t y r s  s u g g e s t s  t h e  
promiscucusncGS o f  t h e s e  wooded c r e a t u r e s ,  b u t  a c t u a l  
s e x u a l  p e r v e r s i o n  i s  n o t  p r e s e n t  u n t i l  Gaves ton  c a s t s  both  
Actaeon  and Diana  as boys i n  t h i s  im a g in a ry  masque. The 
i d e a  o f  t h e  c o r r u p t i o n  o f  a r t  p a r a l l e l s  S p e n s e r ' s  u s e  o f  
t h e  theme i n  t h e  Bower o f  B l i s s .  T h ere ,  a r t  and a r t i f i c e  
i m i t a t e  n a t u r e ,  bu t  a r e  a debased  copy o f  i t ,  and f e r t i l i t y
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and lo v e  a r e  r e p l a c e d  by s t e r i l e  d e s i r e  and l o n g in g .  J u s t  
as t h e  Actaeon  i n  G a v e s to n ' s  v e r s i o n  o f  t h e  myth g a z e s  on 
"a l o u e l i e  boye i n  Dians s h a p e , "  S i r  Guyon s t a r e s  a t  t h e  
two naked and wanton g i r l s  i n  t h e  Bower o f  B l i s s ;  b u t  he  
can n e v e r  be s a t i s f i e d  o r  have  a  n a t u r a l  d e s i r e  i n  t h i s  
p l a c e .  At t h e  c e n t e r  o f  t h e  Bower, m oreover ,  i s  a  f o u n t a i n  
w i t h  naked boys c a r v e d  on i t .  Marlowe p r o b a b l y  r e a d
O
Books I - I I I  o f  The F a e r i e  Queene i n  m a n u s c r i p t ,  and he  may 
have  been i n f l u e n c e d  by t h e  i m p o r t a n t  p a s s a g e  d e s c r i b i n g  
t h e  Bower o f  B l i s s  ( I I , x i i ) .
M ar low e 's  t r a n s l a t i o n  o f  O v i d ' s  Amores (Quids E l e g i e s ) 
i n  h i s  Cambridge days i n t r o d u c e d  him to  one o f  t h e  most  
i m p o r t a n t  i n f l u e n c e s  i n  h i s  l i f e ,  and t h e  c o n c e p t  o f  
m etam orphos is  which  h e  borrowed from t h e  Roman i s  p e r f e c t l y  
a d a p te d  by t h e  i r o n i c  p l a y w r i g h t  t o  i l l u m i n a t e  t h e  lower  
s t a t e  o f  b e in g  t o  which E dw ard 's  s o u l  d e v o lv e s .  S in c e  
he  does r e l a t e  m ytho logy  and a r t  t o  Edw ard 's  s i c k n e s s  and 
shows them t o  be s u s c e p t i b l e  o f  c o r r u p t i o n  th ro u g h  m isu se  
by p e o p le  l i k e  Edward and G av es to n ,  Marlowe s a t i r i c a l l y  
i n d i c t s  s t i l l  o t h e r  f a v o r i t e  E l i z a b e t h a n  p r e o c c u p a t i o n s .
He h o ld s  a n o t h e r  a r e a  o f  human e x p e r i e n c e - - t h e  w o r ld  o f  
a r t - - u p  t o  c r i t i c i s m  and c e n s u r e  and p o i n t s  o u t  t h a t  i t  
too  can  s e r v e  m an 's  f o l l i e s .  L ike  t h e  a m b i t io n  which 
m o t i v a t e s  M o r t im e r ,  a r t  can e x p r e s s  a dan g ero u s  d e s i r e  to  
o v e r i n d u l g e  i n  f a n c y  o r  i l l u s i o n  and may l e a d  one to  a  
d e s t r u c t i v e  c o u r s e  o f  a c t i o n  i n  an a t t e m p t  t o  r e a l i z e  t h e
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i l l u s i o n .  Because i t  i s  s u b j e c t  to  t h e  f r a i l t i e s  o f  
human n a t u r e ,  a r t  to o  can  be damning.
The p r i d e  o f  bo th  Edward and M ort imer  comes o u t  
e a r l y  i n  t h e  p l a y ,  when M ort im er  and o t h e r  n o b le s  speak 
t h e i r  d i s g u s t  f o r  t h e  r e t u r n e d  Gaves ton  and t r y  to  p e r s u a d e  
t h e  King a g a i n s t  him. Edward w i l l  n o t  g i v e  up h i s  m in io n ,  
and M ort im er  w i l l  n o t  a b a t e  h i s  h a t r e d  f o r  him. Mort imer  
c a l l s  Edward " th e  b r a i n s i c k  k i n g " ;  and th e  weak monarch, 
r e m i n i s c e n t  o f  Mycetes i n  Tamburl a i n e  and King Henry I I I  i n  
The M assac re  a t  P a r i s , p l e d g e s  t o  r e s i s t  t h e  p r e s s u r e  from 
t h e  n o b le s  who oppose him and " l i u e  w i t h  G a u e s to n . "
The m in io n  Gaves ton  s t a n d s  i n  t h e  same r e l a t i o n s h i p  to  
Edward as I th am o re  does t o  B a r a b a s ; he  i s  h i s  a l t e r - e g o ,  
an e x t e n s i o n  and embodiment o f  h i s  a n a r c h i c ,  s u b r a t i o n a l  
p a s s i o n s .  When t h e  King embraces t h e  f a v o r i t e ,  he  c a l l s  
h i m s e l f  "Thy f r i e n d ,  t h y  s e l f e ,  a n o th e r  G a u e s t o n . " (143) ,  
p r o v in g  t h e i r  i n s e p a r a b i l i t y .  T o g e th e r  t h e y  d r a m a t i z e  
t h e  wounded psy ch e  and i t s  o b s e s s i v e  l u s t  which  c o n s t i t u t e  
E d w ard 's  p e r s o n a l i t y .  But G aves ton ,  t h e  c y n i c a l  m a n i p u l a t o r  
o f  Edward, i s  t h a t  f o r c e  i n  t h e  p e r s o n a l i t y  w hich  d e s t r o y s  
o n e ' s  i n t e g r i t y  i f  a l lo w e d  e x p r e s s i o n ,  Gaves ton  t e l l s  
Edward,
And s i n c e  I  went  from h e n c e ,  no s o u l e  i n  h e l l
Hath  f e l t  more t o rm e n t  t h e n  poore  Gaues t o n .
(146-47)
I t  i s  h e l l  t o  be d e n ie d  t h e  s a t i s f a c t i o n  o f  o n e ' s  bu rn ing
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p a s s i o n s ,  and t h e  f o r b id d e n  p a s s i o n s  c r e a t e  a f i x a t i o n  i n  
t h e  i n d i v i d u a l  which consumes him doub ly  f a s t .  The 
t e r r i b l e  i r o n y  o f  Edward and G a v e s to n ' s  a t t e m p t i n g  to  
l i v e  o u t  t h e i r  p a s s i o n a t e  l o n g in g s ,  however,  i s  t h a t  
s a t i s f y i n g  them p roduces  a n o t h e r  k in d  o f  h e l l .
Edward shows h i s  p r e f e r e n c e  f o r  Gaveston by making him 
Lord C ham b er la in ,  C h ie f  S e c r e t a r y  o f  S t a t e ,  E a r l  o f  
C o rn w a l l ,  and Lord o f  t h e  I s l e  o f  Man. The f i r s t  a c t  o f  
t h e  m inion  i s  t o  avenge h i m s e l f  on t h e  Bishop o f  C o v e n t ry ,  
t h e  c au se  o f  h i s  p a s t  e x i l e ,  by d i s r o b i n g  him, c o n f i n i n g  
him to  t h e  Tower, and c o n f i s c a t i n g  h i s  e s t a t e s .  King 
Edward i s  t h e  w i l l i n g  acco m p l ice  t o  t h e  d i s g r a c e ,  which 
widens  t h e  s p l i t  between crown and n o b i l i t y .  The 
imprisonment  o f  t h e  Bishop p r e p a r e s  us f o r  t h o s e  scen e s  
l a t e r  when Edward i s  im pr i so n e d  by M o r t im e r ' s  men, and i t  
p r o v id e s  us  w i t h  a n o th e r  image o f  c o n s t r i c t i o n  o r  l i m i t a t i o n  
which Marlowe u se s  so o f t e n  to  sy m b o l iz e  t h e  f r u s t r a t i o n  
o f  p e r s o n a l  h a p p in e s s  o r  a m b i t io n .
G a v e s to n ' s  g iv e n  name i s  P i e r s ,  o r  P i e r c e ,  a  f i t t i n g  name 
which does n o t  a l l o w  us to  f o r g e t  t h a t  h i s  h a rm fu l  p r e s e n c e  
i s  to  Edward l i k e  a sword which can  p i e r c e  h i s  b r e a s t  and 
k i l l  him. There  i s  much t a l k  o f  swords and s t a b b i n g  t h e  
b r e a s t  o f  t h e  King o r  h i s  m in io n ,  and th e  F r e u d ia n  c r i t i c  
would n o t  m iss  t h e  s e x u a l  i m p l i c a t i o n s  o f  t h e  imagery .
The sword i s  n o t  o n ly  a p h a l l i c  symbol i n d i c a t i n g  th e  l u s t  
s h a r e d  by th e  King w i t h  h i s  f a v o r i t e ,  but  i t  a l s o  h i n t s  a t
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t h e  masochism i n  Edward 's  p e r s o n a l i t y  which i s  a p a r t  o f  h i s  
s o f t ,  u s u a l l y  su b m is s iv e  n a t u r e  i n  t h e  company o f  h i s  f a v o r i t e .  
M ort imer  says  when he and t h e  o t h e r  n o b le s  l e a v e  t h e  King 
i n  a n g e r  t h a t  t h e  two f a c t i o n s  must " h e n c e f o r t h  p a r l e  w i t h  
o u r  naked sw ords"  (1 2 6 ) ,  and l a t e r ,  a f t e r  t h e  B i s h o p ' s  
im pr ison m en t ,  r e f e r r i n g  to  G aves ton ,  "V n les se  h i s  b r e s t  be 
sword p r o o f e  he s h a l l  d i e "  (2 1 5 ) .  We l e a r n  more o f  G a v e s to n ' s  
r e l a t i o n s h i p  t o  Edward as  M ort imer  c o n t i n u e s  :
Were a l l  t h e  E a r l e s  and Barons o f  my m inde .
We'de  h a l e  him from t h e  bosome o f  t h e  k i n g .
And a t  t h e  c o u r t  g a t e  hang t h e  p e a s a n t  vp .
Who swolne w i t h  venome o f  a m b i t io u s  p r i d e .
W i l l  be t h e  r u i n e  o f  t h e  rea lm e  and v s .
(235-39)
G aves ton  i s  p i c t u r e d  a s  a  p o i so n ou s  sn a k e ,  p u f f e d  up w i t h  
a m b i t i o n ,  and th e  snake  i n  t h e  bosom, an a n c i e n t  and 
m e d ie v a l  l i t e r a r y  emblem r e s e r v e d  f o r  c l o s e  f r i e n d s  who 
b e t r a y  t h e i r  f a v o r i t e s .  Gaves ton  i s  t h e  s e r p e n t  i n  th e  
g a rd e n  o f  England.
He sym bo l izes  Edw ard 's  e n c o u n te r  w i th  e v i l  i n  t h e  
form o f  h o m o s e x u a l i ty ,  bu t  he  opens o u r  eyes t o  t h e  e v i l  
o f  a m b i t io n  o f  which M ort imer  and o t h e r s  a r e  g u i l t y  to o .
A l l  a lo n g ,  t h e  n o b l e s '  o p p o s i t i o n  to  G aves ton  has  seemed 
o u t  o f  p r o p o r t i o n  to  t h e  n a t u r e  o f  h i s  and E dw ard 's  s i n .
T h e i r s  i s  a p r i v a t e  o f f e n s e - - a t  l e a s t  u n t i l  M ort imer  and 
h i s  f r i e n d s  oppose them on p o l i t i c a l  g ro u n d s .  The n o b l e s '
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excuse  f o r  b r a v i n g  an a n o in t e d  k in g  w i t h  such  vehemence as 
th ey  show i s  t h a t  th e y  a r e  l o y a l  Englism en working  f o r  
th e  good o f  t h e i r  c o u n t r y .  But t h e i r  " l o y a l t y "  i s  m ere ly  
a mask f o r  p o l i t i c a l  a m b i t io n  and h u r t  p r i d e  a t  be ing  
p a s se d  o v e r  by King Edward when he chose  h i s  f a v o r i t e .
So i f  Gaves ton  t a k e s  shape  a s  t h e  a r c h e t y p a l  v i p e r  S a t a n ,  
t h e  n o b l e s - - a n d  t h e  Church to o  i n  t h e  p e r s o n  o f  th e  A rchb ishop  
o f  C a n t e r b u r y - - r e - e n a c t  t h e  a n c i e n t  r e b e l l i o n  o f  L u c i f e r  
a g a i n s t  God. L u c i f e r ' s  p r i d e  c o u ld  n o t  a c c e p t  God 's  c h o ic e  
o f  His Son as  t h e  f a v o r i t e ,  and t h e  Angel o f  L ig h t  s t i r r e d  
up a g r e a t  h o s t  t o  r e b e l  w i t h  him. M o r t im e r ' s  p r i d e  
c au se s  him t o  l e a d  t h e  r e b e l l i o n  a g a i n s t  h i s  a n o i n t e d  
monarch. G a v e s to n ' s  p r e s e n c e  b r i n g s  o u t  M o r t im e r ' s  e v i l  
as e a s i l y  a s  i t  evokes E d w a rd ' s .  The p a r a l l e l  be tween 
t h e  s i n n e r s  i n  Edward I I  and t h e  a n g e l s  who s u p p o r t  L u c i f e r ' s  
f i r s t  s i n  h o l d s ,  buc t h e r e  i s  no p a r a l l e l  t o  God i n  th e  
p l a y .  T h is  i s  a  f a l l e n  w o r ld ,  l i k e  B a r a b a s ' M a l ta ,  and 
o n ly  e v i l  has  i t s  sway. No s a v in g  g r a c e s  b a la n c e  t h e  
p r i d e  i n  Edward o r  Mort imer  and h i s  a l l i e s .  I t  i s  a  w or ld  
o f  l o s t  and s u f f e r i n g  s o u l s ;  and a f t e r  M ar low e 's  d e a t h  i t  
becomes t h e  h e r i t a g e  o f  S h a k e s p e a re ,  W eb s te r ,  T ou rn eu r ,  
Chapman, Jo n s o n ,  and o t h e r s  i n  t h e  Jaco b e an  p e r i o d .
The n o b l e s ,  a id e d  by C a n t e r b u r y ' s  power a s  th e  
spokesman f o r  t h e  Church ,  band t o g e t h e r  and f o r c e  Edward 
to  renew G a v e s t o n ' s  b an ishm en t .  Saddened by h i s  p o w e r l e s s n e s s  
to  save  h i s  m in io n ,  Edward answers  G a v e s to n ' s  " I s  a l l  my
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hope t u r n d  t o  t h i s  h e l l  o f  g r e e f e [ ? ] ” (412) w i t h  t h e s e  
words :
Rend n o t  my h a r t  w i t h  t h y  to o  p i e r c i n g  w ords ,
Thou from t h i s  l a n d ,  I  from my s e l f e  am b a n i s h t .
(413-14)
The f i r s t  l i n e  o f  h i s  r e p l y  s u g g e s t s  h i s  r e l a t i o n s h i p  w i t h  
t h e  h a r t  i n t o  which t h e  m y th i c a l  Actaeon i s  metamorphosed 
and chased  by h i s  hounds ,  and th e  second  shows Edward 's  
m etam orphos is  i n t o  a  h u n te d  b e a s t  c o n t i n u e  th ro u g h  s e l f ­
e s t r a n g e m e n t .  He i s  c u t  o f f  from t h a t  p l e a s u r e  w i t h  
G aves ton  which has  r e p l a c e d  h e a l t h y  p e r s o n a l  r e l a t i o n s h i p s ,  
and now he  f a c e s  an empty a n x i e t y  b e ca u se  he  i s  so f i x e d  
on h a v in g  G aves ton .  H is  d e p r i v a t i o n  and f r u s t r a t i o n  a r e  
r e f l e c t e d  i n  h i s  w i f e  I s a b e l l a ,  from whom h e  h as  e a r l i e r  
been e s t r a n g e d .  He p r o j e c t s  h i s  g u i l t  on t o  h e r ,  c a l l i n g  
h e r  "French  s t r u m p e t "  and l a t e r  a c c u s i n g  h e r  o f  i n f i d e l i t y  
w i t h  Mort imer  and t r e a s o n  as  w e l l .  Though sh e  does f i n a l l y  
commit a d u l t e r y  w i t h  M ort imer  and h e l p  him t o  u su rp  t h e  
crown, he  u t t e r s  h i s  f r a n t i c  s u s p i c i o n s  b e f o r e  h e r  honor  
i s  e v e r  compromised o r  h e r  a f f e c t i o n s  a r e  a l t e r e d .
The m etam orphosis  Marlowe h a s  i n  mind i n  showing t h e  
d e g r a d a t i o n  o f  Edward, M or t im er ,  and I s a b e l l a  i s  t h a t  
d i s f i g u r e m e n t  o f  t h e  p e r s o n a l i t y  which grows from 
f r u s t r a t i o n :  t h w a r t e d  l u s t ,  a m b i t i o n ,  and lo v e  t u r n  t h e
c r e a t i v e  e n e r g i e s  o f  t h e  i n d i v i d u a l  i n t o  d e s t r u c t i v e ,  
s e l f - c o n s u m i n g  im p u lse s  which u l t i m a t e l y  maim h i s
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p e r s o n a l i t y  so  t h a t  he  i s  u n r e c o g n i z a b l e  to  h i s  fo rm er  
s e l f .  A f t e r  Edward and M ort imer  have  become i n f e c t e d  by 
G a v e s to n ' s  w i t h e r i n g  p r e s e n c e ,  i t  i s  I s a b e l l a ' s  t u r n  
t o  become a m ora l  g r o t e s q u e .  When sh e  comes b e f o r e  
Edward and t h e  c o u r t  and c h a s t i s e s  Gaveston f o r  a l i e n a t i n g  
h e r  from Edw ard 's  a f f e c t i o n s ,  h e r  a n g e r  has  been e x c i t e d  
n o t  o n l y  by h e r  h u s b a n d ' s  p a r a n o i a c  s u s p i c i o n s  bu t  a l s o  by 
G a v e s to n ' s  unfounded a l l u s i o n s  t o  h e r  i n f i d e l i t y .  The 
f o l lo w in g  exchange shows how u n f a i r l y  sh e  i s  t r e a t e d  and 
how q u i c k l y  sh e  i s  drawn i n t o  t h e  e v i l  n e t  o f  t h e  two:
Qu. Whether  goes my lo rd ?
Edw. Fawne n o t  on me F rench  s t r u m p e t ,  g e t  t h e e
gone.
Qu. On whom b u t  on my husband  sh o u ld  I  fawne?
Gau. On M o r t im e r , w i th  whom v n g e n t l e  Queene--
I  s a y  no more,  iu d g e  you t h e  r e s t  my l o r d .
Qu. I n  sa y in g  t h i s ,  thou w ro ng s t  me G a u e s to n ,
1 s t  n o t  enough,  t h a t  thou c o r r u p t s  my l o r d .
And a r t  a bawd t o  h i s  a f f e c t i o n s .
But thou  must  c a l l  mine honor  t h u s  i n
q u e s t i o n ?
Gau. I  meane n o t  s o ,  your  g r a c e  must  pa rdon  me.
Edw. Thou a r t  t o o  f a m i l i a r  w i th  t h a t  M o r t im e r ,
And by t h y  meanes i s  Gaues ton  e x i l d e  . . . .
(440-51)
She i s  i n n o c e n t  o f  G a v e s to n ' s  innuendoes  and Edw ard 's  c h a r g e s .
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bu t  t h e  e v i l  i n  h e r  n a t u r e  i s  i g n i t e d  by t h e  " s e r p e n t ” 
Gaves ton .  And t h e  m etam orphosis  o f  h e r  own p e r s o n a l i t y  
b e g in s ,  as  she  w ish e s  t h a t
Would when I  l e f t  sw eet  F ra n ce  and was im b a rk t .
That  charming C i r e  es w a lk in g  on t h e  waues,
Had chaungd my sh a p e ,  o r  a t  t h e  m a r ia g e  day  
The cup o f  Hymen had beene f u l l  o f  poyson . . . .
(467-70)
Her r e f e r e n c e  t o  C i r c e ,  t h e  e n c h a n t r e s s  who changed t h e  
l u s t f u l  s a i l o r s  o f  U ly sse s  i n t o  sw ine ,  c a l l s  up th e  bes t-known 
myth o f  m etam orphosis  caused  by l u s t  and comments i r o n i c a l l y  
on t h e  t w i s t e d  p a s s i o n  h e r  husband  and Gaves ton  s h a r e .  She 
a l s o  u n w i t t i n g l y  p r e f i g u r e s  h e r  own t r a n s f o r m a t i o n  as  a 
r e s u l t  o f  f r u s t r a t e d  m a r r i e d  lo v e  w i t h  Edward. S in ce  
sh e  wants  Edward 's  l o v e ,  sh e  d e c i d e s  t o  become an a c c o m p l ic e  
to  h i s  s i n  w i t h  Gaves ton  i n  an  e f f o r t  t o  r e g a i n  t h e  K i n g ' s  
a f f e c t i o n s  :
I  must  e n t r e a t  him, I  must  sp e a k e  him f a i r e ,
And be a meanes t o  c a l l  home G aues ton :
And y e t  h e e l e  e u e r  d o t e  on G aues ton ,
And so  am I  f o r  e u e r  m i s e r a b l e .
(479-82)
The l a s t  two l i n e s  i n d i c a t e  t h e  p a r a d o x i c a l ,  i n e x t r i c a b l e  
s i t u a t i o n  sh e  w i l l  c r e a t e  when sh e  t r i e s  t o  b r in g  Gaves ton  
home f o r  h e r  King.
As a means o f  r e c a l l i n g  G aves ton  s h e  im p lo re s  M ort im er
147
t o  c o n v in c e  t h e  o t h e r s  t h a t  f o r  t h e  K in g ' s  s a k e  and h e r  own 
t h e  m in io n  must be r e c a l l e d .  She p r e v a i l s  w i t h  h im,  and 
M ort imer  a rg u e s  w i t h  t h e  o t h e r  n o b le s  t h a t  G aves ton  be 
b ro u g h t  back on t h e  c o n d i t i o n  t h a t  i f  h e  does  n o t  " v a i l e  
t h e  t o p f l a g  o f  h i s  p r i d e "  t h e y  can  more j u s t i f i a b l y  oppose 
t h e  King w i t h  arms.  He a d m i t s  t h a t  t h e i r  a c t i o n s  h a v e  been 
t r e a s o n a b l e  b u t  i n v e i g h s  a g a i n s t  t h e  u p s t a r t  f o r  be ing  
h e l d  i n  such  h ig h  es teem by t h e i r  monarch.  I n  s p e a k in g  
o f  G a v e s to n ' s  " p r i d e , "  he  r e v e a l s  h i s  own j e a l o u s  p r i d e  i n  
b e in g  p a s s e d  o v e r  as  a  f a v o r i t e  by t h e  King,  who p r e f e r s  
t h i s  " n i g h t  growne mushrump." Mort imer  does  n o t  r e a l i z e  i t ,  
bu t  h e  t o o  has  been drawn d e e p e r  i n t o  t h e  complex p a s s i o n s  
which a r e  e n g u l f i n g  them a l l .  I s a b e l l a  acknowledges  h e r  
d e b t  to  him when he wins t h e  o t h e r s  t o  t h e i r  s i d e  and 
i n a u g u r a t e s  a dependence  on him which w i l l  u l t i m a t e l y  
b r i n g  them t o g e t h e r  i n  an u n h o ly  p a r t n e r s h i p  a g a i n s t  Edward.
Edward becomes e c s t a t i c  when he  i s  t o l d  t h a t  Gaves ton  
w i l l  r e t u r n .  He has  been mourning f o r  h i s  l o s s  and has  
provoked  from L a n c a s t e r  t h e  rem ark ,  " D ia b lo ,  what  p a s s i o n s  
c a l l  you t h e s e ? "  ( 6 1 6 ) - - r e v e a l i n g  bo th  t h e  h e l l i s h  n a t u r e  
and s o u r c e  o f  t h e  K i n g ' s  a i l m e n t .  But t h e r e  i s  a  t em p ora ry  
r e c o n c i l i a t i o n  f o r  Edward, I s a b e l l a ,  and t h e  n o b l e s ;  and 
f o r  a  t im e  p e ac e  and harmony seem p o s s i b l e .  Edward p l a n s  
a b a n q ue t  and a " g e n e r a l l  t i l t  and t u rn a m e n t "  i n  c e l e b r a t i o n  
and announces  t h a t  he  has  b e t r o t h e d  G aves ton  t o  h i s  n i e c e ,  
d a u g h t e r  o f  t h e  E a r l  o f  G l o u c e s t e r .  The k n i g h t s  p l e d g e
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t h e i r  l o y a l t y  t o  him, and Mort imer  S e n i o r  a c c e p t s  a m is s i o n  
a g a i n s t  t h e  S c o ts  f o r  him. As he  i s  l e a v i n g  f o r  S c o t l a n d ,  
he  t e l l s  h i s  nephew t h a t  g r e a t  k in g s  have  a lways had t h e i r  
f a v o r i t e s  and t h a t  King Edward w i l l  p r o b a b l y  ou tgrow h i s  
i n f a t u a t i o n  w i t h  G aves to n .  The nephew adm i t s  t h a t  i t  i s  
n o t  t h e  K i n g ' s  u n c o n v e n t i o n a l  amour t h a t  b o t h e r s  him, b u t  
h i s  p r e f e r e n c e  f o r  a  low -born  f r i e n d  i s  an i n s u l t  t o  t h e i r  
c l a s s  ;
V nck le ,  h i s  wanton humor g r e e u e s  n o t  me,
But t h i s  I  s c o r n e ,  t h a t  one so  b a s e l i e  borne  
Should by h i s  s o u e r a i g n e s  f a u o u r  grow so p e r t .
And r i o t e  i t  w i t h  t h e  t r e a s u r e  o f  t h e  r e a lm e .
While  s o u l d i e r s  m u t i n i e  f o r  want  o f  p a i e .
He w eares  a l o r d s  reuenewe on h i s  back ,
And Midas l i k e  he  i e t s  i t  i n  t h e  c o u r t ,
With base  o u t l a n d i s h  c u l l i o n s  a t  h i s  h e e l e s .
Whose proud  f a n t a s t i c k  l i u e r i e s  make such  show,
As i f  t h a t  P r o t e u s  god o f  sh a p es  a p p e a rd e .
I  haue  n o t  s e e n e  a d a p p e r  i a c k  so  b r i s k e ,
He w eares  a s h o r t  I t a l i a n  hooded c l o a k e .
Larded  w i t h  p e a r l e ,  and i n  h i s  Tuskan cap 
A i e w e l l  o f  more v a l u e  t h e n  t h e  crowne:
Whiles  o t h e r  w alke  below, t h e  k in g  and he 
From o u t  a window lau g h  a t  such  as  we . . .  .
(699-714)
R e a l  sh o r tc o m in g s  i n  t h e  King a r e  p o i n t e d  o u t ,  bu t  M o r t im e r ' s  
m o t i v a t i o n  i s ,  u n m is t a k a b l y ,  a h u r t  p r i d e ,  which i s  n o t
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t o t a l l y  u n j u s t i f i e d .  His e r r o r  i s  i n  l e t t i n g  i t  c o n t r o l  
him and j u s t i f y  l a t e r  c r im es  a g a i n s t  t h e  King and t h e  
r e a lm .  The I t a l i a n  garment  G aves ton  w ears  c a l l s  t o  mind 
t h e  costumes worn by t h e  M ach ia v e l s  on t h e  E l i z a b e t h a n  
s t a g e ,  and t h e  a l l u s i o n  t o  P r o t e u s  lend s  added s u p p o r t  to  
t h e  v iew  t h a t  beh ind  M ar low e 's  p l a y  s t a n d s  t h e  O v id ian  
n o t i o n  o f  m e tam o rp h o s i s ,  which i s  combined w i t h  t h e  C h r i s t i a n  
c o n c e p t  o f  dam na t ion .  S a ta n  t o o ,  i t  must  be remembered, i s  
a  m a s t e r  a t  chang ing  s h a p e s .
G aves ton  r e t u r n s  from e x i l e  i n  I r e l a n d ,  bu t  d i s s e n s i o n  
a t  c o u r t  h a s  begun a g a i n  b ecau se  t h e  King c a n n o t  t a l k  o f  
anyone e l s e .  M ort im er  and L a n c a s t e r  i n s u l t  Edward, each 
by d e v i s i n g  a s a t i r i c a l  im p re sa  which comments on t h e  
u n h e a l t h y  r e l a t i o n s h i p  between Edward and h i s  m in io n .
M ort im er  in v o k e s  t h e  m y t h i c a l  emblem o f  t h e  sna k e  tw ined  
a b o u t  t h e  t r e e ,  u s i n g  i t  as  t h e  c e n t r a l  m etaphor  o f  h i s  
f a b l e  :
A l o f t i e  Cedar  t r e e  f a i r e  f l o u r i s h i n g .
On whose t o p - b r a n c h e s  K i n g l i e  E ag les  p e a r c h .
And by t h e  ba rke  a c a n k e r  c r e e p e s  me vp .
And g e t s  v n to  t h e  h i g h e s t  bough o f  a l l .
The m o t to :  AEque tandem .
( 818- 22)
The canker-worm, a d e s t r u c t i v e  c a t e r p i l l a r  w i t h  g r e e n  
s t r i p e s ,  c a l l s  back t h e  s n a k e - i n - t h e - g a r d e n  m o t i f  and 
i r o n i c a l l y  p o i n t s  t o  t h e  i n v e r t e d  s e x u a l  n a t u r e  o f  t h e
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King.  Edward th e n  h e a r s  L a n c a s t e r ' s  i n v e n t i o n :
P l i n i e  r e p o r t s ,  t h e r e  i s  a f l y i n g  F i s h ,
Which a l l  t h e  o t h e r  f i s h e s  d e a d ly  h a t e .
And t h e r e f o r e ,  be in g  p u r su e d ,  i t  t a k e s  t h e  a i r e :
No so o n e r  i s  i t  vp ,  bu t  t h e r s  a f o u l e .
That  s e a s e t h  i t :  t h i s  f i s h ,  my l o r d ,  I  b e a r e .
The m otto  t h i s  : Undique mors e s t .
(825-30)
L a n c a s t e r  thus  s t a t e s  h i s  c o n t i n u i n g  enm i ty  f o r  Gaveston.
His m o t to ,  "Death i s  on a l l  s i d e s , "  and M o r t i m e r ' s  
" E q u a l ly  a t  l a s t , "  s u g g e s t  t h e  t r a g i c  end Edward c o u r t s  
by a l l o w in g  h i m s e l f  t o  be b rough t  to  t h e  l e v e l  o f  t h e  c a n k e r ,  
G aves ton .  The image o f  t h e  snake  a b o u t  t h e  t r e e  h i n t s  
to o  a t  t h e  s t r a n g u l a t i o n  o f  Edward 's  b e in g  by th e  s i c k n e s s  
h i s  f a v o r i t e  r e p r e s e n t s .  Though t h e  King i s  an g e red  by t h e s e  
d e v i c e s  and t h r e a t e n s  t h e  two n o b l e s ,  h e  welcomes Gaves ton  
i n  words p a i n t i n g  a n o t h e r  p i c t u r e  whose im p o r t  r e s e m b le s  t h e  
sym bol ic  s t r a n g u l a t i o n  i n  t h e  p r e v io u s  image. He says  
to  h i s  l o v e .
Thy a b sen ce  made me d ro op e ,  and p i n e  away.
For as  th e  l o u e r s  o f  f a i r e  D anae ,
When she was l o c k t  vp i n  a b r a s en to w er ,
D e s i r d e  h e r  more,  and waxt  o u t r a g i o n s .
So d i d  i t  s u r e  w i t h  me . . .  .
(854-58)
Danae, t h e  Greek h e r o i n e  who i s  lo ck e d  up i n  a  tower  by
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h e r  f a t h e r  and v i s i t e d  by Zeus i n  t h e  form o f  a  g o ld e n  
shower,  i s  i m p r i s o n e d ,  as Edward w i l l  be; and though  sh e  
i s  i s o l a t e d  l i k e  him, h e r  l o v e  i s  consummated w i t h  a male 
d e i t y .  Edward c o n t i n u e s  t o  damn h i m s e l f  i n  t h i s  r e f e r e n c e  
to  an i d e a l i z e d  bu t  h e t e r o s e x u a l  p a s s i o n  and i n  t h e  
r e v e l a t i o n  o f  t h e  g r e a t  a r d o r  he  p o s s e s s e s  f o r  G aves ton ,
At h i s  r e t u r n  Gaves ton  i s  g r e e t e d  w i t h  i n s u l t s .
Edward s h o u t s ,  " T re a so n ,  t r e a s o n , "  a t  L a n c a s t e r ,  who draws 
h i s  sword vAien Gaves ton  r e t u r n s  an i n s u l t  t o  him; t h e n ,  
Mort imer  i s  t a u n t e d  arid wounds E dw afd 's  d a r l i n g . w i t h  h i s  
Sword. The a t t e m p t  on G a v e s to n ' s  l i f e  renews t h e  b i t t e r  
s t r u g g l e  between Edward and t h e  n o b i l i t y ;  and when t h e  K ing  
r e f u s e s  t o  pay t h e  ransom f o r  M ort imer  S e n i o r ,  who h as  been 
c a p t u r e d  by t h e  S c o t s ,  open r e b e l l i o n  fo l low s ' .  Because 
h e  i s  so  d e te r m in e d  n o t  to  r e l i n q u i s h  h i s  G aves ton ,
Edward h i m s e l f  i s  w i l l i n g  to  war a g a i n s t  t h e  m utinous  
p e e r a g e .  But M ort im er  g i v e s  us  t h i s  p i c t u r e  o f  t h e  K i n g ' s  
o n l y  a p p e a ra n c e  on th e  b a t t l e f i e l d ;
When w e r t  thou  i n  t h e  f i e l d  w i t h  banner  sp red?
But once ,  and t h e n  t h y  s o u l d i e r s  m arch t  l i k e  p l a y e r s .  
With g a r i s h  r o b e s ,  n o t  a rm or ,  and thy  s e l f e  
Bedaubd w i t h  g o l d e ,  ro d e  l a u g h i n g  a t  t h e  r e s t .
Nodding and s h a k in g  o f  th y  s p a n g l e d  c r e s t .
Where womens f a u o r s  hung l i k e  l a b e l s  downe.
(984- 89)
We can have  l i t t l e  sympathy f o r  a  k i n g  who p e r s i s t s  i n  h i s
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o b s e s s i o n  w i t h  G aves ton  t o  t h e  p o i n t  o f  p l u n g in g  h i s  
c o u n t r y  i n t o  war .  His  co n d u c t  i n  b a t t l e ,  m oreo v e r ,  i s  
to o  r e p u l s i v e  and u n d i g n i f i e d  t o  command r e s p e c t ,  f o r  he 
s e e s  t h e  s o l d i e r s  on t h e  f i e l d  as  p l a y e r s  on a s t a g e .  His 
weak, p l e a s u r e - l o v i n g  n a t u r e ,  more t h a t  o f  an e s t h e t e  or  
d i l l e t a n t i s h  a r t i s t  t h a n  a monarch,  c o r r u p t s  bo th  him and 
h i s  kingdom. His a r t i s t i c  and e s t h e t i c  l e a n i n g s  m igh t  n o t  
do harm i f  he  c o u ld  c o n f i n e  them t o  h i s  p r i v a t e  l i f e ;  but  
s i n c e  he  p r o v i d e s  no p u b l i c  c h a r a c t e r  f o r  h i s  a c t i o n s  as a 
k i n g ,  h i s  p e r s o n a l  t a s t e s  l e a d  t o  i r r e p a r a b l e  damage.
Tamburl a i n e ' s  w o r ld  i s  c o r r u p t e d  by M a c h i a v e l l i a n  p o l i t i c s ,  
Barabas ' by ungoverned  economic p r a c t i c e s  and r e l i g i o u s  
h y p o c r i s y ;  and E dw ard 's  w o r ld  f a l l s  i n t o  d i s o r d e r  because  
h e  r e p l a c e s  h i s  r e s p o n s i b i l i t y  as t h e  head  o f  a s t a t e  w i t h  
a t t e n t i o n  t o  h i s  p l e a s u r e s  and t h e  a r t s .  He s e e s  h i m s e l f  
i n  t h e  r o l e  o f  m a s t e r  o f  r e v e l s  i n  a  m y t h o l o g i c a l  kingdom 
d e v o te d  to  d a l l i a n c e .  As Gaves ton  has  s a i d ,  "Musicke and 
p o e t r i e  i s  h i s  d e l i g h t "  (5 4 ) .  The p ra g m a t i c  c o n ce rn s  o f  
r e i g n i n g  ov e r  a r e c a l c i t r a n t  n o b i l i t y  and a  n a t i o n  i n  
c o m p e t i t i o n  w i t h  o t h e r  European powers do n o t  i n t e r e s t  
him. He p r e f e r s  t o  e n t e r  a w o r ld  o f  i l l u s i o n ,  n o t  
r e a l i z i n g  t h e  t r a g i c  i m p l i c a t i o n s  h i s  e g o c e n t r i c  a t t i t u d e  
c a r r i e s  f o r  h i m s e l f  and t h e  whole  o f  E ng land .  Marlowe i s  
s a y in g ,  th ro u g h  t h e  drama o f  an e f f e t e  k i n g ,  t h a t  t h e  c r e a t i v e  
i m a g i n a t i o n ,  t h e  myth-making power i n  man, can  i g n i t e  
p a s s i o n s  as  d e s t r u c t i v e  as  t h e  l u s t  f o r  money o r  p o l i t i c a l
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power.  Common t o  a l l  t h e  o v e r r e a c h i n g  p r o t a g o n i s t s  i n  
M ar low e 's  t r a g e d i e s  i s  t h e  p r e o c c u p a t i o n  w i t h  e sc a p in g  
mere hum an i ty  and be ing  om nip o ten t  i n  some p a r t i c u l a r  
way: F a u s tu s  would have u n l i m i t e d  knowledge and p e e r  i n t o
t h e  s e c r e t s  o f  n a t u r e ;  Tamburl a i n e  would r u l e  t h e  w o r ld ;  
and Edward would t e a r  down a l l  b a r r i e r s  p r e v e n t i n g  
l i m i t l e s s  i n d u lg e n c e  i n  t h e  p l e a s u r e s  o f  t h e  f l e s h  and 
t h e  i m a g i n a t i o n .  The s t r i k i n g  i r o n y  o f  t h e i r  s i t u a t i o n s  
i s ,  however ,  t h a t ,  though th e y  w ish  t o  encompass t h e i r  
g r a n d i o s e  im a g in in g s  w i t h i n  t h e i r  i n d i v i d u a l  c a p a c i t i e s  
f o r  e x p e r i e n c e ,  they  a r e  o n ly  f i n i t e  be ings  who c an n o t  
expand t h e i r  s e l v e s  beyond c e r t a i n ,  r e c o g n iz e d  l i m i t s .
They w ish  t o  become God, bu t  t h e y  a r e  on ly  men. T h e i r  
t e r r i b l e  f a i l u r e  t o  r e c o g n i z e  t h e i r  f a n t a s t i c  i l l u s i o n s  
i s  t h e i r  t r a g e d y .
When t h e  n o b le s  l e a v e  t h e  c o u r t  and beg in  p r e p a r a t i o n s  
f o r  w a r ,  Edward e x p r e s s e s  h i s  a n g e r  vehem ent ly  but  f e e l s  
t h a t  h e  can overcome them e a s i l y .  He rem ark s .
Yet  s h a l l  t h e  c rowing o f  t h e s e  c o c k e r e l s  
A f f r i g h t  a Lion? Edward, v n f o l d e  thy  pawes ,
And l e t  t h e i r  l i u e s  b loud s l a k e  th y  f u r i e s  h u n g e r :
I f  I  be c r u e l l ,  and growe t y r a n n o u s .
Now l e t  them than k e  th e m s e lu e s ,  and r u e  to o  l a t e .
(1005-09)
He f a i l s  t o  s e e  th e  i r o n y  o f  comparing h i m s e l f  t o  t h e  k ing  
o f  b e a s t s ,  t h e  r e g a l  symbol o f  E n g l i s h  m on arch s ; h e  i s
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a n y th i n g  but  a " c r u e l l "  and " t y r a n n o u s "  p e r s o n  and h a s  no 
t a s t e  f o r  b lood .  But he  c a n n o t  r e c o g n i z e  h i s  t r u e  i d e n t i t y  
because  he  has  t r i e d  to  r e - c r e a t e  h i m s e l f  as  l o v e r  to  
G aves ton ,  an a t t e m p t  t h a t  has  f i r s t  i s o l a t e d  him from 
h i m s e l f  and th e n  e s t r a n g e d  him from h i s  f a m i ly  and f o l l o w e r s .  
When h i s  b r o t h e r  Kent e x p r e s s e s  h i s  d i s l i k e  f o r  Gaves ton ,  
Edward b a n ish es  him and v i r t u a l l y  c o m p le te s  h i s  i s o l a t i o n .
He can o n ly  t h i n k  p i t y i n g l y  o f
. , , . Poore  G a u e s to n , t h a t  h a s t  no f r i e n d  but  me,
Do what th ey  can ,  w ee le  l i u e  i n  Tinmoth h e r e .
And so I  walke w i t h  him a b o u t  th e  w a l l e s .
What c a r e  I  though t h e  E a r l e s  b e g i r t  vs  round?
(1021-24)
The image i s  one o f  h i s  and G a v e s to n ' s  i s o l a t i o n ,  su r ro u n d e d  
by t h e  r e b e l l i o u s  n o b l e s .  What t h e  King does n o t  fathom i s  
t h a t  G a v e s t o n , . t h e  " sn a k e"  i n  M o r t im e r ' s  s a t i r i c a l  t a l e  
which e n c i r c l e s  t h e  r p y a l  t r e e ,  i s  o n ly  a ba se  and c y n i c a l  
o p p o r t u n i s t  and i n  no way b e a r s  him any lo v e .  In  f a c t ,  
Gaves ton  i s  t h e  v e ry  image o f  Edward 's  s e p a r a t i o n  from th e  
r e s t  o f  hum an i ty ,  t h e  i l l u s i o n  t h e  King p r o j e c t s  t h a t  he 
needs  on ly  t o  s a t i s f y  h i s  whims and p l e a s u r e s  to  be 
happy.
Edward f e e l s  t h a t  even h i s  Queen i s  a g a i n s t  him bu t  
t h a t  she  i s  n o t  n e c e s s a r y  to  h a p p in e s s  i f  he r e t a i n s  h i s  
l o v e r .  The on ly  r e a s o n  t h a t  he  r e c e i v e s  h e r  a t  a l l  i s  t h a t  
h i s  S a t a n i c ,  a d v i s e r  w h i s p e r s  i n  h i s  e a r ,  "My l o r d ,  d i s s e m b le
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w i t h  h e r ,  spe ak e  h e r  f a i r e "  (1030) .  G aves ton ,  h i s  e v i l  
a n g e l ,  now i n  e f f e c t  r u l e s  b o th  t h e  King and t h e  c o u n t r y ,  
s i n c e  Edward has  v i o l e n t l y  d i s m i s s e d  Kent,  I s a b e l l a ,  and th e  
o t h e r s  who have  c o u n se le d  a g a i n s t  h i s  l o v e r .  In  t h e  d i s t a n c e ,  
beh ind  t h i s  p a t t e r n  o f  good and e v i l  c o u n s e l o r s ,  s t a n d s  t h e  
m o r a l i t y  d e v i c e  o f  t h e  good and e v i l  a n g e l s  who war f o r  
t h e  p r o t a g o n i s t ' s  s o u l .  The i m p o r t a n t  d i f f e r e n c e  i s  t h a t  
E dw ard 's  psychomachia  i s  n o t  c a s t  i n  a b s t r a c t  terms 
r e f l e c t i n g  Church dogma bu t  i s  a c t e d  o u t  i n  a c o n c r e t e  
p o l i t i c a l  and m ora l  c o n t e x t  t o  r e f l e c t  M ar low e 's  s e c u l a r  
and e x i s t e n t i a l  o r i e n t a t i o n  toward  th e  n a t u r e  o f  men and 
e v e n t s .  Edward 's  l o s s  o f  I s a b e l l a  th ro u g h  h i s  m i s t r e a t m e n t  
o f  h e r  s p e l l s  t h e  l o s s  o f  h i s  s o u l .  He n o t  o n ly  g iv e s  
up h e r  l o v e ,  b u t  he  a l s o  l o s e s  t h e  v a l u e s  which t h e  
w o m an-f igu re  sy m bo l izes  i n  M a r lo v ia n  drama. P o s s e s s i o n  o f  
h e r  would mean t h a t  c r e a t i v e  p e r s o n a l  dev e lop m en t ,  as 
w e l l  as  a  lo v e  t h a t  t r a n s c e n d s  t h e  i s o l a t e d  s e l f ,  c o u ld  
be long  t o  Edward. I n s t e a d ,  h e  w i l l  s h r i n k  i n t o  t h e  dark  
r e c e s s e s  o f  h i s  ingrown p a s s i o n s  and s q u e e z e  t h e  l i f e  o u t  
o f  h i m s e l f .  When t h e i r  e s t r a n g e m e n t  i s  c o m p le te ,  I s a b e l l a  
l a m e n t s ,
From my imbraceraents t h u s  he  b rea k es  away,
0 t h a t  mine armes c o u ld  c l o s e  t h i s  l i e  a b o u t .
That  I  m ig h t  p u l l  him t o  me where I  would .
Or t h a t  t h e s e  t e a r e s  t h a t  d r i s s e l l  from mine e y e s .
Had power t o  m o l l i f i e  h i s  s t o n i e  h a r t .
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T h a t  when I  had  him we might  n e u e r  p a r t .
(1113-18)
She to o  images a c o n s t r i c t e d ,  su r ro u n d e d  Edward and c la im s  
our  sympathy f o r  a moment. But when t h e  n o b le s  p u r s u e  
Gaveston, who has  f lown from Tynemouth C a s t l e  to  a v o id  
c a p t u r e ,  sh e  r e v e a l s  i n  a s o l i l o q u y  t h a t  sh e  i s  a lm o s t  
as  in v o lv e d  w i t h  Mort imer  as  h e r  a c c u s e r s  have  c la im e d .
He has  t a k e n  h e r  s i d e  and has  been c o n c e rn e d  f o r  h e r  
w e l f a r e  d u r i n g  t h e  s i e g e  o f  Tynemouth C a s t l e , a n d  h e r  
g r a t i t u d e  has  t u r n e d  t o  love  f o r  h im - - th o u g h  sh e  s t i l l  
p r o f e s s e s  l o v e  f o r  Edward:
So w e l l  h a s t  thou d e s e r u ' d e  sw ee te  M o r t im e r ,
As I s a b e l l  c o u ld  l i u e  w i th  t h e e  f o r  e u e r .
In  v a i n e  I  lo o ke  f o r  lo u e  a t  Edwards hand.
Whose eyes  a r e  f i x t  on none bu t  G a u e s to n :
Yet once more i l e  im p or tu ne  him w i t h  p r a i e r s .
(1157-61)
She d e te r m in e s  once  more t o  t r y  t o  win back h e r  King, and ,  
i f  sh e  i s  u n s u c c e s s f u l ,  t o  go w i th  h e r  son and com pla in  to  
h e r  b r o t h e r ,  t h e  King o f  F ran ce .
The o u t r a g e d  n o b le s  c a p t u r e  t h e  f l e e i n g  f a v o r i t e  and 
p l a n  t o  k i l l  h im. But th ro u g h  th e  i n f l u e n c e  o f  t h e  E a r l  
o f  Pembroke, who t a k e s  r e s p o n s i b i l i t y  f o r  him, t h e y  d e c i d e  
t o  honor  E dw ard 's  r e q u e s t  to  l e t  them meet  once more 
b e f o r e  G aves ton  i s  e x e c u te d .  The E a r l  o f  Warwick, however ,  
whose w i l l  ha s  been s e t  a g a i n s t  t h e  m e e t in g ,  s t e a l s  t h e
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p r i s o n e r  away d u r i n g  t h e  n i g h t  and m urders  him. Edward i s  
f u r i o u s  and vows re v e n g e  a g a i n s t  t h e  r e b e l  f o r c e s ,  b u t  th e  
f o o l i s h  King r e f u s e s  t o  s l a k e  h i s  t h i r s t  f o r  a m in ion  and 
a d o p ts  Spencer  J u n i o r  as h i s  new f a v o r i t e .  Spencer  i s  an 
o p p o r t u n i s t  h a r d l y  l e s s  h a t e f u l  th a n  G aves ton ,  and h i s  
a d o p t i o n  c a l l s  f o r t h  a renewed p led g e  o f  r e b e l l i o n  from 
t h e  n o b l e s .  They p rom ise  t o  c a l l  o f f  t h e i r  f i g h t  o n ly  i f  
t h e  King w i l l  g i v e  up h i s  n ew es t  f r i e n d .  A m essenger  
from t h e  n o b le s  d e s c r i b e s  Spencer  much as Mort imer  has  
r e p r e s e n t e d  Gaves ton  and o f f e r s  t h e  King t h i s  a d v ic e :
That  from your  p r i n c e l y  p e r s o n  you remooue 
T h is  S p e n c e r , as a  p u t r i f y i n g  b ran ch e .
That  deads  t h e  r o y a l l  v i n e ,  whose g o ld en  l e a u e s  
Empale your p r i n c e l i e  h e a d ,  your  diadem.
Whose b r i g h t n e s  such  p e r n i t i o u s  v p s t a r t s  dim.
Say t h e y ,  and l o u i n g l i e  a d u i s e  your g r a c e .
To c h e r i s h  v e r t u e  and n o b i l i t i e .
And haue  o ld  s e r u i t o r s  i n  h ig h  es teem e .
And shake  o f f  smooth d i s s e m b l i n g  f l a t t e r e r s :
Th is  g r a u n t e d ,  t h e y ,  t h e i r  h o n o r s ,  and t h e i r  l i u e s .
Are t o  your  h i g h n e s s e  vowd and c o n s e c r a t e .
(1470-80)
But Edward r e f u s e s  t o  r e l i n q u i s h  h i s  l a t e s t  e v i l  c o u n s e l o r ,  
l e a d s  h i s  t r o o p s  i n t o  b a t t l e  a g a i n s t  t h e  n o b l e s ,  and w i th  
t h e  a i d  o f  Spencer  S e n i o r ’s army, d e f e a t s  them on t h e  
f i e l d .  L a n c a s t e r  and Warwick a r e  e x e c u te d ,  and Mort imer
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i s  im p r i so n e d  i n  th e  Tower. The K i n g ' s  b r o t h e r  Kent ,  a l s o  
t a k e n  p r i s o n e r ,  i s  b a n ish ed  f o r  t h e  second  t im e .  Though 
th e  r e b e l s  have  f e l t  t h a t  Edward 's  lov e  f o r  Gaves ton  would 
be t h e  r u i n  o f  E ngland ,  t h e  King does n o t  c o n s i d e r  t h a t  
he i s  r e s p o n s i b l e  f o r  t h e  e v i l  t im e s .  He t h i n k s ,  r a t h e r ,  
t h a t  i t  i s  t h e  s t i f f - n e c k e d  n o b i l i t y ,  whose p r i d e  w i l l  
n o t  a c c e p t  Edward 's  f a v o r i t e s ,  who b r i n g  d i s o r d e r  t o  t h e  
r ea lm :
I  t r a i t o r s  a l l ,  r a t h e r  th e n  th u s  be b rau d e ,
Make Englands c i u i l l  townes huge heap es  o f  s t o n e s .
And plowes t o  go ab o u t  our  p a l l a c e  g a t e s .
(1522-24)
At t h i s  p o i n t  Edward i s  a t  t h e  peak o f  h i s  power, 
and M o r t im e r ' s  f o r t u n e s  a r e  a t  low ebb. But M o r t im e r ' s  
p r i d e ,  and h i s  h u m i l i a t i o n  a t  b e in g  thrown i n  th e  Tower, 
k i n d l e  a new r e s o l v e  i n  him. See ing  h i m s e l f  as a v i r t u o u s ,  
wronged n o b l e ,  he a s k s .
What M o r t im e r? can ragg ed  s t o n i e  w a l l e s  
Immure thy  v e r t u e  t h a t  a s p i r e s  to  heauen?
No Edward, Englands  s c o u r g e ,  i t  may n o t  be ,
Mort imers  hope surmounts  h i s  f o r t u n e  f a r r e .
(1565-68)
The k e y n o te  o f  t h e  presumptuous M a r lo v ia n  o v e r r e a c h e r  i s  
sounded:  though he  i s  l i m i t e d  by " s t o n i e  w a l l e s , "  he  w i l l
" a s p i r e  to  h e a u e n , "  oppose King Edward, and j u s t i f y  h i s  
t r a i t o r o u s  c o u r s e  w i t h  " v e r t u e . "  The w a l l s  o f  h i s  p r i s o n
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r e p r e s e n t  t h e  l i m i t a t i o n s  i n  h i m s e l f  he  r e f u s e s  t o  c o n s i d e r  
as h e  s e t s  o u t  to  conquer  E dw ard 's  f o r c e s  and assume
c o n t r o l  o f  t h e  c o u n t r y .  " F o r tu n e "  h i n t s  t h a t  h i s  t r a g e d y
w i l l  be worked ou t  a c c o r d i n g  t o  t h e  De C a s ib u s  fo rm u la ;  
and though  he  becomes t h e  o n l y  M ar lo v ian  f i g u r e  whose 
t r a g i c  f a l l  p ro ce ed s  from t h e  o r th o d o x  m e d ie v a l  t r a g i c  
p a t t e r n ,  he  comes t o  r e s e m b le  M ar low e 's  o t h e r  a s p i r i n g  
c h a r a c t e r s  by s e e k in g  t o t a l  power.
M ort imer  e a s i l y  e sc a p e s  from t h e  Tower and f l e e s
to  F r a n c e ,  where  he  m ee ts  I s a b e l l a ,  who has  been s e n t  by 
Edward as  an e m issa ry  o f  p e ac e  to  t h e  F rench  King.  By 
t h i s  t im e  h e r  r em a in in g  a f f e c t i o n s  f o r  Edward h ave  been 
c o m p l e t e ly  t r a n s f e r r e d  t o  t h e  r e b e l .  Her m i s s i o n  to  
F ra n ce  i s  u n s u c c e s s f u l  b e cause  Spencer  ha s  b r i b e d  t h e  
F rench  l o r d s  t o  deny a i d  t o  t h e  Queen, e x c u s in g  h i s  a c t i o n  
on th e  a s su m p t io n  t h a t  sh e  i s  p l a n n i n g  t o  r a i s e  a  f o r c e  
a g a i n s t  Edward. But he  i s  n o t  so i n t e r e s t e d  i n  Edward 's  
w e l f a r e  as  he  i s  i n  c r e a t i n g  a s e c u r e  p l a c e  f o r  h i m s e l f  
th ro u g h  t h e  m a n i p u l a t i o n  o f  t h e  K in g ' s  a f f a i r s .  Though a 
m inor  c h a r a c t e r ,  Spencer  i s  i m p o r t a n t  b e cau se  h i s  i n t e r f e r e n c e  
w i t h  I s a b e l l a ' s  p u rp o se  i n  F ra n ce  i r o n i c a l l y  g u a r a n t e e s  
E dw ard 's  f a l l ,  f o r  t h e  Queen and Mort imer  a r e  t h ro u g h  
h i s  m a c h in a t io n s  thrown t o g e t h e r  as  a l l i e s  a g a i n s t  a 
common f o e .  Once more,  E dw ard 's  s t u b b o r n  r e f u s a l  t o  do 
w i t h o u t  h i s  m in ion  i s  t h e  c a u s e  o f  h i s  t r o u b l e s .  I t  i s  h i s  
" t r a g i c  f l a w "  which r e q u i r e s  him t o  have  f a v o r i t e s  who
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a r e  so  c o r r u p t  and c y n i c a l  t h a t  t h e y  b r i n g  him i n e v i t a b l y  
t o  g r i e f .  When Edward h e a r s  t h a t  I s a b e l l a  and M ort imer  
a r e  t r a v e l i n g  i n  t h e  same company, he  n a t u r a l l y  assumes 
t h a t  t h e y  a r e  p r e p a r i n g  f o r  war ,  and h e  b e g in s  t o  m a r s h a l l  
h i s  t r o o p s .  His p r e v i o u s  s u s p i c i o n s  o f  I s a b e l l a ' s  love  
and h e r  co n d u c t  w i t h  M or t im er ,  fed  by t h e  po iso n o u s  
c o u n s e l  o f  G a v e s to n  and a b e t t e d  by t h e  s i t u a t i o n  
S p e n c e r ' s  b r i b e  has  c r e a t e d ,  have  p r e p a r e d  him t o  t h i n k  t h e  
w o r s t  o f  h e r .  But i f  he  was b l i n d  t o  h e r  lo v e  and l o y a l t y  
e a r l i e r ,  h e  i s  c o r r e c t  a b o u t  h e r  t r e a s o n  w i t h  Mort imer  
now -- though  t h e  i r o n y  i s  t h a t  he  b e a r s  a g r e a t  p a r t  o f  
t h e  blame f o r  h e r  t r e a s o n  and i n f i d e l i t y .
Queen I s a b e l l a ,  M o r t im er ,  King Edward, Gaves ton  and 
a l l  t h e  r e s t  a r e  c i t i z e n s  i n  a c o r r u p t ,  f a l l e n  w o r ld  which 
h as  few s a v in g  f e a t u r e s .  Pe rhaps  o n ly  Kent and t h e  P r i n c e  
o f  Wales ,  l a t e r  King Edward I I I ,  have  t h e  m o ra l  i n t e g r i t y  
t o  s t a n d  a p a r t  from t h e  o t h e r  c h a r a c t e r s .  And Kent i s  a 
member o f  t h e  r e b e l  f o r c e  f o r  a t im e  and makes t h e  f a t a l  
m i s t a k e  o f  a i d i n g  M ort im er  i n  h i s  e s c a p e .  The r e a s o n  f o r  
t h e  g e n e r a l  chaos  and im m o r a l i t y  i s  t h e  u n n a t u r a l n e s s  o f  
m o t iv e  and b e h a v io r  which  most o f  t h e  c h a r a c t e r s  e x h i b i t .  
The word " v n n a t u r a l l "  d e s c r i b e s  E dw ard 's  r e l a t i o n s h i p  w i t h  
G aves to n ,  t h e  r e v o l t  a g a i n s t  t h e  King, E dw ard 's  e x e c u t i o n  
o f  L a n c a s t e r  and Warwick; and i t  a p p l i e s  t o  I s a b e l l a ' s  
l o v e  f o r  M or t im er ,  M o r t i m e r ' s  r i s e  t o  power and h i s  
o b s e s s i o n  w i t h  E dw ard 's  f a v o r i t e s ,  and K e n t ' s  o p p o s i t i o n
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t o  t h e  King and h i s  b an ishm en t .  Beginning w i th  Edward 's  
a d o p t i o n  o f  Gaves ton  as h i s  f a v o r i t e ,  u n n a t u r a l  b e h a v io r  
becomes a way o f  l i f e  and p e rv a d es  t h e  kingdom. Yet we 
can  e a s i l y  u n d e r s t a n d  M o r t i m e r ' s  i r e  and I s a b e l l a ' s  
d e s p e r a t e  j e a l o u s y ,  K e n t ' s  f r u s t r a t i o n  w i t h  h i s  b r o t h e r  
and Edw ard 's  a n g e r  and agony.
I n  t h e s e  c h a r a c t e r s  Marlowe has  t a k e n  b a s i c  human 
p a s s i o n s  and shown how t h e y  can  dom ina te  an i n d i v i d u a l ' s  
p e r s o n a l i t y ,  d r i v e  him t o  a c t i o n s  he  would o t h e r w i s e  
c o n s i d e r  u n r e a s o n a b l e ,  and f r u s t r a t e  e v e ry  hope he  has  f o r  
p eace  and h a p p i n e s s .  Edward from t h e  f i r s t  i s  f r u s t r a t e d  
i n  h i s  lo v e  f o r  G aves ton ,  K e n t ' s  hopes f o r  h i s  b r o t h e r  and 
t h e  kingdom a r e  d a sh ed ,  and I s a b e l l a ' s  f e r v e n t  d e s i r e  t o  
p o s s e s s  h e r  h u s b a n d ' s  lo v e  i s  f r u s t r a t e d  and t w i s t e d  i n t o  
h a t e  and r e v e n g e .  A c t in g  from f r u s t r a t e d  p a s s i o n s  o f  one 
k in d  o r  a n o t h e r ,  t h e s e  c h a r a c t e r s  s e t  ou t  on s e l f - d e f e a t i n g  
c o u r s e s  and i r o n i c a l l y  l o s e  s i g h t  o f  t h e i r  o r i g i n a l  p u r p o s e s .  
I n  t h e  p r o c e s s  o f  g i v i n g  r e i n  t o  t h e i r  most h e a t e d  u r g e s ,  
t h e y  a r e  metamorphosed i n t o  m u tu a l ly  d e s t r u c t i v e ,  i r r a t i o n a l  
c r e a t u r e s .  They r e l i v e  t h e  myth o f  Ac taeon:  t h e y  l u s t
a f t e r  som eth ing  t h e y  c a n n o t  o r  sh o u ld  n o t  h ave  and a r e  
to rm e n te d  to  d e a t h  by t h e  d e s i r e ,  which b a l l o o n s  ou t  o f  
s i z e  and e x i s t s  as  an e n t i t y  a lm o s t  a p a r t  from them. They 
wrench a p a r t  t h e i r  o r i g i n a l  i d e n t i t i e s  by becoming so 
f i x e d  on t h e i r  u n g o v e rn a b le  p a s s i o n s  t h a t  t h e y  h ave  no 
p e r s o n a l  i d e n t i t y  a p a r t  from them. T h e i r  h um an i ty  s h r i n k s
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u n t i l  t h e y  a r e  mere embodiments o f  d e s t r u c t i v e  im pu lse .
To sa y  t h a t  th e y  a r e  "humours" c h a r a c t e r s  l i k e  Tamburl a i n e  
i s  on ly  h a l f  c o r r e c t ,  f o r  t h e y  do change ;  bu t  i t  i s  a 
d e v o l u t i o n ,  a moving downward i n  t h e  s c a l e  o f  t h i n g s  from 
man t o  b e a s t  t o  d e v i l .  S in c e  th e y  a s p i r e  a f t e r  a g o a l  
which l i e s  beyond t h e i r  powers,  t h e i r  d e g e n e r a t i o n  i s  
i r o n i c ;  and a f u r t h e r  i r o n y  i s  t h a t  t h e y  s e e  t h e  e v i l  i n  
o t h e r s  bu t  n o t  i n  t h e m s e lv e s .  I s a b e l l a ' s  e x p l a n a t i o n  f o r  
a kingdom p lunged  i n t o  war i s  t y p i c a l ;
Misgouerned k in g s  a r e  c au se  o f  a l l  t h i s  wrack .
And Edward thou  a r t  one among them a l l .
Whose lo o sn e s  h a t h  b e t r a y e d  t h y  l a n d  t o  s p o y l e .
And made t h e  c h a n n e l s  o u e r f lo w  w i t h  b lood .
Of t h i n e  own p e o p le  p a t r o n  s h o u l d s t  thou  be.
But t h o u - -
(1756-61)
She t a k e s  a h a l f - t r u t h ,  a p p l i e s  i t  t o  h e r  husb an d ,  and 
f o r c e s  i t  t o  become th e  whole t r u t h  i n  h e r  mind. Using 
t h i s  s o r t  o f  " r e a s o n i n g , "  sh e  d i s t o r t s  t h e  complex r e a l i t y  
o f  emotion and f a c t  beh ind  t h e  r e b e l l i o n  and h e r  p a r t  i n  
i t  and s t e p s  i n t o  an i l l u s i o n .  When she  can  no lo n g e r  
a v o id  t h e  t r u t h ,  sh e  f i n d s  t h a t  sh e  h as  t r a g i c a l l y  
m isbehaved .  And sh e  w i l l  pay f o r  t h e  e r r o r  w i t h  h e r  l i f e .
Edw ard 's  army i s  d e f e a t e d  n e a r  B r i s t o l  by t h e  army 
u n d e r  M or t im er ,  and Edward t a k e s  r e f u g e  i n  t h e  Abbey o f  
N ea th ,  accompanied by t h e  two t o a d i e s  Spencer  and h i s
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f r i e n d  B aldock . K en t, s e e in g  t h a t  I s a b e l l a  and M ortim er 
a r e  h y p o c r i t i c a l  t r a i t o r s  and a d u l t e r e r s  who aim a t  h i s  
l i f e ,  s e e k s  to  h e lp  h i s  b r o t h e r  Edward. But t h e  King i s  
d is c o u r a g e d  and e x h a u s te d ,  and in  t h e  sc e n e  a t  t h e  Abbey 
he  t r i e s  to  e sc a p e  from h i s  woe th ro u g h  th e  c o m fo r t  th e  
Abbot o f f e r s .  He t r i e s  to  be s t o i c a l l y  i n d i f f e r e n t  bu t 
o n ly  su c c e e d s  i n  lam en tin g  h i s  f o r t u n e .  U n c o n sc io u s ly  
p la y in g  th e  r o l e  o f  A ctaeon  i n  a  gruesom e drama w hich  
began w i th  G a v e s to n 's  p la n  to  m a n ip u la te  t h e  King th ro u g h  
t h e  p l e a s u r e s  o f  "m usicke and p o e t r i e , "  Edward i r o n i c a l l y  
o u t l i n e s  h i s  f a t e  as t h e  h u n te d  one. He sa y s  t o  t h e  A bbot, 
F a t h e r ,  th y  f a c e  s h o u ld  h a rb o r  no d e c e i t ,
0 h a d s t  thou  e u e r  beene a k in g ,  th y  h a r t  
P i e r c e d  d e e p ly  w i th  s e n c e  o f  my d i s t r e s s e .
Could n o t  bu t  t a k e  com pass ion  o f  my s t a t e .
F a t h e r ,  t h i s  l i f e  c o n te r a p la t iu e  i s  h e au e n ,
0 t h a t  I  m ig h t t h i s  l i f e  i n  q u i e t  l e a d .
But we a l a s  a r e  c h a s t e  . . . .
(1 8 7 5 -7 8 , 1887-89)
Marlowe puns on " h a r t "  and " p i e r c e d , "  f o r  Edward i s  th e  
p u rsu e d  h a r t ,  o r  s t a g ;  and P i e r c e  i s  t h e  f i r s t  name o f  t h e  
m ale  lo v e r  whose u n n a t u r a l  r e l a t i o n s h i p  w i th  him i s  t h e  
u l t i m a t e  s o u rc e  o f  h i s  d i s t r e s s .  " P i e r c e "  a l s o  c o n n o te s  
t h e  s e x u a l  em brace o f  t h e  two and rem inds us once more 
t h a t  G aves ton  h as  been l ik e n e d  t o  t h e  sn ak e  i n  t h e  bosom
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whose b i t e  i s  f a t a l .  " C h a s te , "  m oreover, i s  an i r o n i c  pun 
d i r e c t e d  a t  E dw ard 's  p e r v e r s io n - - th o u g h  i t  r e i n f o r c e s  th e  
i d e a  o f  Edward as  a  c h ase d  b e a s t .  As he  c o n t in u e s  h i s  
c o n f e s s i o n - l i k e  c o l lo q u y  w i th  t h e  A bbot, t h e  King a d m i ts ,
0 m igh t I  n e u e r  open th e s e  eyes a g a in e ,
Neuer a g a in e  l i f t  vp t h i s  d ro o p in g  h e ad ,
0 n e u e r  more l i f t  vp t h i s  d y in g  h a r t . '
(1908-10)
His e x h a u s t io n  o f  body and s p i r i t  c a u s e s  him to  w ish  f o r  
th e  e a se  o f  d e a th ,  and he r e p e a t s  t h e  doub le -m ean in g  
" h a r t "  a g a in .  H is mind i s  d i s i n t e g r a t i n g  b ecau se  t h e  
en e rg y  he  co u ld  have  used  to  s u p p o r t  an a t t i t u d e  o f  b ra v e ry  
has  been d i s s i p a t e d  th ro u g h  h i s  m in io n s .  Even w i th  th e  
abom inab le  S pen cer  a t  h i s  s i d e  he  c a n n o t  r e s i s t  th e  
p r e s s u r e s  t h a t  t e r r o r  and submerged g u i l t  c r e a t e ,  becau se  
S pencer has  n e v e r  r e t u r n e d  th e  K in g 's  a f f e c t i o n  and th e r e b y  
h a s  d e n ie d  him s p i r i t u a l  n u t r i t i o n .  At e v e ry  p o i n t  i n  
E dw ard 's  t r a g e d y  Marlowe t a k e s  c a r e  t o  p ro v id e  a  p s y c h o lo g ic a l  
p a r a l l e l  to  th e  p h y s i c a l  a c t i o n .  E dw ard 's  e x h a u s t io n  and 
d ro w s in e s s  sy m b o liz e  t h e  e x h a u s t io n  and n e a r - d e a t h  o f  h i s  
s o u l .
The E a r l  o f  L e i c e s t e r  s u r p r i s e s  and c a p tu r e s  th e  
w eary  t r i o  i n  t h e  Abbey b ecau se  t h e  gloomy Mower h as  se e n  
them e n te r in g  t h e  p l a c e .  He may p o s s i b l y  r e p r e s e n t  th e  
ra v a g e s  o f  t im e  o r  th e  f i g u r e  o f  F a th e r  Time, i f  he  c a r r i e s  
a  s c y th e  on s t a g e ,  and i n  any c a s e  h e  d e s t r o y s  E dw ard 's
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hope t o  e sc a p e .  Edward i s  s e n t  to  K i l l i n g w o r th ,  a s y m b o l ic a l ly  
a p t  s p e l l i n g  f o r  K en ilw o rth  C a s t l e .  But b e fo re  he g o e s ,  
he  c a s t s  o f f  t h e  d i s g u i s e  he  u se d  when he  came t o  th e  Abbey-- 
a g e s t u r e  w hich sy m b o lizes  a f u r t h e r  change o f  i d e n t i t y  o r  
m etam orphosis  f o r  th e  p oo r  King. From t h i s  a c t i o n  onward 
h e  does n o t  d e g e n e ra te  f u r t h e r ;  i n s t e a d ,  h e  g a in s  back a 
l a r g e  m easure  o f  h i s  l o s t  hum an ity  th ro u g h  th e  t e r r i b l e  
s u f f e r i n g  he  e n d u re s .  I t  i s  t h i s  developm ent i n  him which 
c la im s  o u r  sym pathy, though  any f e l l o w - f e e l i n g  f o r  Edward 
p ro v e s  M arlo w e 's  p o in t  t h a t  o u r  hu m an ity  s h a r e s  i n  th e  
c o n d i t i o n  o f  dam nation  b e ing  i m i t a t e d  on s t a g e .  T h is  
f e e l i n g  f o r  th e  s u f f e r i n g  o f  h i s  p r o t a g o n i s t s  i s  som eth ing  
new w i th  Marlowe and w i l l  be developed , i n  D oc to r  F a u s t u s .
Even i n  The Jew o f  M alta  o u r  f i r s t  f e e l i n g s  f o r  Barabas 
when he  i s  robbed  o f  h i s  money a r e  v e r y  s l i g h t  and l a s t  
o n ly  a  moment. And i n  T am b u rla in e  t h e  s l i g h t  a d m ira t io n  
p o s s i b l e  i n  t h e  e a r l y  sc e n e s  i s  an obv ious  d e v ic e  which 
s e r v e s  to  deepen  ou r o u t r a g e  a g a i n s t  him l a t e r .
At K e n ilw o rth  Edward u t t e r s  t h e  long  lam ent on h i s  
d e p o s i t i o n ,  which shows t h a t  h e  s t i l l  s e e s  h i m s e l f  n o t  as 
t h e  p u rsu e d  " h a r t , "  o r  d e e r ,  bu t  as a  k i n g ly  l i o n  who has 
been b e t r a y e d :
The g r e e f e s  o f  p r i u a t e  men a r e  soone a l l a y d e .
But n o t  o f  k i n g s ,  th e  f o r r e s t  D eare b e in g  s t r u c k e  
Runnes t o  an h e rb e  t h a t  c l o s e t h  vp t h e  wounds.
But when th e  i m p e r i a l l  L ions f l e s h  i s  g o rd e ,
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He re n d s  and t e a r e s  i t  w i th  h i s  w r a t h f u l l  pawe,
And h i g h l y  s c o r n in g ,  t h a t  t h e  low ly  e a r t h  
Should d r in k e  h i s  b lo u d , mounts vp i n t o  t h e  a y re :
And so  i t  f a r e s  w i th  me . . .  .
(1994-2001)
But though he  w ish es  he  c o u ld  re v e n g e  h i m s e l f ,  he  r e c o g n iz e s
h i s  p o w e r le s s n e s s  to  do so :
But when I  c a l l  to  minde 1 am a k in g .
Me th in k e s  I  sh o u ld  re u e n g e  me o f  th e  wronge s ,
That M ortim er and I s a b e l l  haue  done.
But what a r e  k in g s ,  v)hen r e g im e n t  i s  gone .
But p e r f e c t  shadowes i n  a  s u n - s h in e  day?
My n o b le s  r u l e ,  I  b e a re  th e  name o f  k in g ,
I  w eare  t h e  crowne, b u t  am c o n tro u ld  by them.
By M o r t im e r , and my v n c o n s ta n t  Queene,
Who s p o t s  my n u p t i a l l  bed w i th  in f a m ie .
W h i ls t  I  am lodgd w i t h in  t h i s  c au e  o f  c a r e .
Where so rro w  a t  my elbow s t i l l  a t t e n d s .
To com panie my h a r t  w i th  sad  la m e n ts .
That b le e d e s  w i t h in  me f o r  t h i s  s t r a n g e  exchange.
(2009-21)
His b le e d in g  " h a r t "  i s  th e  p s y c h o lo g ic a l  e q u iv a le n t  o f  
A c ta e o n 's  m y th ic a l  t r a v a i l ,  e x c e p t  t h a t  Edward has  been 
g u i l t y  o f  a p e r v e r t e d  form o f  lo v e  and h as  c o r r u p te d  th e  
m yth ic  a r c h e ty p e .  I n  K en ilw o rth  C a s t l e  th e  King a l s o  
s u r r e n d e r s  h i s  crow n, bu t n o t  b e fo r e  he  has  su cceed ed  in
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a r r a n g in g  o u r sy m p a th ies  a g a i n s t  M o rtim er .  As h i s  hum anity  
grows th ro u g h  s u f f e r i n g ,  he  comes to  u n d e r s t a n d  th e  n a tu r e  
o f  th e  k in g s h ip  w hich  he  e a r l i e r  t r e a t e d  so l i g h t l y ;  but 
h i s  i n c r e a s e d  wisdom o n ly  makes h i s  s e n s e  o f  l o s s  more 
p o ig n a n t .
S pencer  and Baldock a r e  hanged by M o rt im e r ,  and 
Edward i s  t o  be t r a n s f e r r e d  to  a n o th e r  p r i s o n ,  B erkeley  
C a s t l e ,  i n  th e  c a r e  o f  t h e  m ild  S i r  Thomas B e rk e le y .  But
M o rt im e r ,  f e a r i n g  a r e s c u e  by K en t, g iv e s  th e  p r i s o n e r ' s
c h a rg e  to  th e  c r u e l  Gurney and M a t r e v i s ;  and I s a b e l l a
compounds th e  e v i l  done to  t h e  King by c o n c u r r in g  w i th
w h a te v e r  M ortim er d e c id e s .  M ortim er r e v e a l s  t h a t  h i s  
h u m an ity  h as  been l o s t  i n  h i s  s t r u g g l e  f o r  power and 
r e p l a c e d  by a b r u t a l  sad ism  and a m b i t io n .  He b rag s  t h a t  
he  c o n t r o l s  F o r tu n e  and o r d e r s  th e  p a i r  to  t o r t u r e  t h e i r  
p r i s o n e r  :
As thou i n t e n d e s t  to  r i s e  by M o r t im e r ,
Who now makes F o r tu n e s  w hee le  tu r n e  as he  p l e a s e ,
Seeke a l l  t h e  meanes thou  c a n s t  to  make him d ro o p e .
And n e i t h e r  g iu e  him k in d e  w ord , n o r  good lo o k e .
(2196-99)
I s a b e l l a  lo oks  on and th e n  h y p o c r i t i c a l l y  g iv e s  Gurney and 
M a t re v i s  a r i n g  f o r  Edward, w i th  t h i s  m essage:
Commend me hum blie  to  h i s  M a i e s t i e ,
And t e l l  h im , t h a t  I  l a b o u r  a l l  i n  v a in e .
To e a s e  h i s  g r e e f e ,  and worke h i s  l i b e r t i e :
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And b e a re  him t h i s ,  as  w i t n e s s e  o f  my lo u e .
(2213-16)
Edward i s  t a k e n  by th e  henchmen to  a dungeon, a symbol n o t  
o n ly  o f  th e  c o n s t r i c t i o n  o f  h i s  s p i r i t  and t h e  i s o l a t i o n  
he  e x p e r i e n c e s ,  b u t  a l s o  o f  th e  s u b r a t i o n a l ,  d a rk  s i d e  o f  
h i s  p e r s o n a l i t y  w hich  spawned h i s  l u s t  f o r  G avesto n  and now 
a s s a i l s  him w i th  d re a d  and c h a o s .  He a sk s  o f  M ortim er,
When w i l l  t h e  f u r i e  o f  h i s  mind asswage?
When w i l l  h i s  h a r t  be s a t i s f i e d  w i th  b loud?
I f  mine w i l l  s e r u e ,  vnb ow ell  s t r a i g h t  t h i s  b r e s t .
And g iu e  ray h e a r t  to  I s a b e l l  and him.
I t  i s  t h e  c h i e f e s t  marke th e y  l e u e l l  a t .
(2273-77)
The c o n t i n u a l  r e f e r e n c e  to  h i s  " h a r t "  d eepens  th e  i r o n y  o f  
h i s  u n c o n sc io u s  r o l e  a s  t h e  h u n te d  s t a g ,  and "v n b o w e ll"  i s  
an u n w i t t i n g  h i n t  o f  t h e  manner o f  h i s  m urder .  His 
masochism and su b m is s iv e  n a tu r e  a r e  em phasized  too  and 
c o n t in u e  t o  be im p o r ta n t  as h e  a c c e p t s  and en d u re s  h i s  
to rm e n t .
M a tre v is  and Gurney a l lo w  no s l e e p  o r  r e s t  to  t h e  
h a g g a rd  K ing. They c y n i c a l l y  o f f e r  him sew er w a te r  to  
d r i n k ;  when h e  r e f u s e s  i t ,  t h e y  b a th e  and sh a v e  him w i th  
i t .  H is to rm e n to r s  a r e  t h e  d i a b o l i c a l l y  c l e v e r  f i e n d s  who 
p r e s i d e  o v e r  t h e  h e l l  h e  h as  c r e a t e d  f o r  h i m s e l f  from h i s  
f i r s t  t r a n s g r e s s i o n  w i th  G aves ton . L ik e  t h e  h e l l s  o f  
Barabas and F a u s tu s ,  E dw ard 's  dam nation  i s  d ra m a tiz e d  as
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a d e s c e n t  i n t o  a lower p l a c e :  B arabas f a l l s  i n t o  h i s
b o i l i n g  w i tc h e s  ' brew, F a u s tu s  i s  c o n s ig n e d  to  a lower 
p a r t  o f  t h e  s t a g e  c a l l e d  " H e l l , "  and Edward i s  c h a in e d  in  
a  f i l t h y  dungeon. These images o f  d e s c e n t  o b j e c t i f y  th e  
p s y c h ic  s t r u g g l e ,  o r  p sycho m ach ia , o f  th e  p r o t a g o n i s t s  
and show t h e i r  h e l l  t o  be an im m ersion i n t o  th e  u n c o n sc io u s  
m ind, where th e  f e a r s  and im p u lse s  t h a t  a r e  u s u a l l y  
c o n t r o l l e d  by th e  c o n s c io u s n e s s  t a k e  command o f  i t .  The 
c o n s c io u s  minds o f  t h e  p r o t a g o n i s t s  a r e  l a c e r a t e d  by an 
aw areness  o f  th e  da rk  u n d e r s id e  o f  t h e i r  p sy c h e s .  In  
t h e o l o g i c a l  te rm s ,  th e y  a r e  s o u l s  e x p e r ie n c in g  dam n ation , 
t h e  p a in  o f  d e s p a i r  which fo l lo w s  an aw areness  o f  o n e 's  
s i n f u l  n a t u r e  and th e  su b s e q u e n t  l o s s  o f  g r a c e .
But i f  Gurney and M a tre v is  p l a y  th e  r o l e  o f  to r m e n to r s ,  
t h e y  a r e  s t i l l  o n ly  m inor d e v i l s  i n  th e  p l a y .  The 
A rc h - f ie n d  h i m s e l f ,  L u c i f e r ,  whose name i s  b r i l l i a n t l y  
t r a n s l a t e d  as  L ig h tb o rn  by th e  fo rm er Cambridge s t u d e n t  o f  
th e o lo g y ,  i s  c o n ju re d  up by M ortim er i n  a way r e m in is c e n t  
o f  F a u s t u s '  c a l l i n g  on M e p h i s t o p h i l i s . Having d e c id e d  t h a t  
" th e  k in g  must d i e "  i f  h e  i s  to  rem ain  s a f e ,  M ortim er 
c h a n ts  i n  L a t in  th e  r i d d l i n g  m essage which, h e  p l a n s ,  w i l l  
i n s u r e  E dw ard 's  d e a th  bu t  n o t  i m p l i c a t e  h i m s e l f .  A f t e r  
t h i s  i n c a n t a t i o n ,  a s o r t  o f  Black Mass i n  l i t t l e ,  he  c o n ju r e s ;
L ig h tb o r n ,
Come f o r t h  . . . .
(2353-54)
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M ortim er has been metam orphosed i n t o  a d e v i l ,  and L ig h tb o rn  
may be u n d e rs to o d  as  t h e  p r o j e c t i o n  o f  h i s  e v i l  s o u l ,  h i s  
a l t e r - e g o ,  s i m i l a r  to  th e  way I th am o re  r e l a t e s  to  B arab as . 
E dw ard 's  h e l l  i s  now c o m p le te ,  f o r  t h e  D e v i l  has  been 
lo o se d  upon him. L ig h tb o rn  a p p ea rs  on s t a g e  i n  g a rb  
s i m i l a r  t o  what G aves ton  w e a r s - - a n  I t a l i a n  costum e, 
sy m b o liz in g  t h e  M a ch ia v e l .  He s l i c k l y  s a y s ,
T is  n o t  th e  f i r s t  t im e  I  haue  k i l l e d  a  man,
I  l e a r n d e  i n  N aples  how to  p o iso n  f lo w e r s .
To s t r a n g l e  w i th  a lawne t h r u s t  th ro u g h  th e  t h r o t e .
To p i e r c e  t h e  w in d -p ip e  w i th  a n e e d le s  p o i n t .
Or w h i l s t  one i s  a s l e e p e ,  t o  t a k e  a q u i l l  
And blowe a l i t t l e  powder i n  h i s  e a r e s .
Or open h i s  m outh, and powre q u ick  s i l u e r  downe.
But y e t  I  haue  a  b ra u e r  way th e n  t h e s e .
(2362-69)
The p redom inance  o f  h i s s i n g  so u n d s ,  p l o s i v e s ,  and t e n s e  
g u t t u r a l  sounds u n d e r l i n e s  L i g h t b o r n 's  i d e n t i t y  as th e  
S e rp e n t  and r e l a t e s  him once a g a in  to  G aves ton . Both 
c h a r a c t e r s  im plem ent t h e  dam nation  w hich Edward h as  
b ro u g h t  on h i m s e l f ,  though  one i s  t h e  embodiment o f  
E dw ard 's  e v i l  p a s s io n  and th e  o th e r  i s  th e  l i v i n g  anblem 
o f  M o r t im e r 's  a s p i r a t i o n .
M ortim er p la n s  t o  make th e  P r in c e  o f  Wales h i s  c h a rg e .  
He and I s a b e l l a  w i l l  be v i r t u a l  r u l e r s ,  s i n c e  h e  i s  made 
th e  Lord P r o t e c t o r  when t h e  young P r in c e  i s  crowned King
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Edward I I I .  But t h e  t i t l e  i s  i r o n i c  b e c a u se ,  l i k e  G aveston  
and S p e n c e r ,  he  i s  o n ly  an e v i l  c q u n s e lo r  to  young 
Edward. He h i m s e l f  now ta k e s  on th e  i d e n t i t y  o f  t h e  
s e r p e n t  i n  th e  g a rd e n ,  t h e  p o is o n  i n  t h e  r e a lm ,  and m ust be 
d e s t r o y e d .  H is f i r s t  a c t  a s  Lord P r o t e c t o r  i s  to  condemn 
Kent to  be beheaded f o r  t r y i n g  to  h e lp  h i s  b r o t h e r  Edward 
to  e s c a p e .  Though h e  m ust o v e r r u l e  young Edward to  
s e n te n c e  K en t, I s a b e l l a - - f u l l y  g iv e n  o v e r  t o  e v i l  h e r s e l f - -  
u p h o ld s  th e  d e c i s i o n .
Edward has  shown a s u r p r i s i n g  c a p a c i t y  f o r  s u f f e r i n g  
un d e r  Gurney and M a t r e v i s , bu t  when L ig h tb o rn  goes  t o  do 
h i s  jo b  f o r  M ortim er ,  he  m ust f a c e  an even g r e a t e r  t o r t u r e .
As L ig h tb o rn  p r e p a r e s  t o  m urder Edward, h e  t e l l s  t h e  two 
j a i l e r s ,
I  know w hat I  m ust d o , g e t  you away.
Y et be n o t  f a r r e  o f f ,  I  s h a l l  need  your h e lp e .
See t h a t  i n  t h e  n e x t  roome I  haue  a f i e r .
And g e t  me a s p i t ,  and l e t  i t  be r e d  h o t e .
(2476-79)
E dw ard 's  h e l l - f i r e  i s  r e a d i e d  w i t h i n  th e  l i m i t e d  c o n f in e s  
o f  a  room, w hich  sy m b o liz es  t h e  s t i f l i n g  and i s o l a t i o n  
o f  h i s  s u f f e r i n g ,  p e r v e r t e d  s o u l ,  j u s t  as  B a r a b a s ' l i t t l e  
room s t a n d s  f o r  h i s  s o u l ' s  s m a l ln e s s .  The o b sc en e  pun ishm ent 
w hich  L ig h tb o rn  c o n c e iv e s  f o r  him w i th  t h e  r e d - h o t  s p i t  i s  
a g r o t e s q u e  v e r s i o n  o f  t h e  hom osexual c o n t a c t  h e  had  w i th  
G av es to n . L ig h tb o rn  c a l l s  a l s o  f o r  a t a b l e  and a
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f e a t h e r - b e d ,  t h e  one t o  l a y  th e  King on w h i l e  h e  i s  
p r e s s e d  t o  d e a th  w i th  t h e  o t h e r .  The f e a t h e r - b e d  rem inds 
us  o f  E dw ard 's  s o f t ,  p l e a s u r e - l o v i n g  n a t u r e ,  and th e  t a b l e  
w hich  p r e s s e s  him r e f l e c t s  h i s  d o c i l e ,  m a s o c h i s t i c  n a t u r e  
and h i s  su b m is s iv e  r o l e  as  G a v e s to n 's  l o v e r .  He has th e  
l i f e  sq u eezed  o u t  o f  him on a bed o f  p l e a s u r e  by Gurney 
and M a t r e v i s ,  w h i le  t h e  f i e n d  i n s e r t s  t h e  f i e r y ,  
d isem bow eling , p h a l l i c  s p i t .  When L ig h tb o rn  goes down 
i n t o  th e  dungeon to  do h i s  work, he  s y m b o l ic a l ly  d escen ds  
i n t o  h e l l ,  t h e  f o u l  dungeon where Edward h as  been 
m a l t r e a t e d .  He t r i e s  t o  c o n v in c e  th e  King t h a t  h e  i s  
s e n t  by t h e  Queen to  co m fo r t  him, bu t  Edward f e a r s  he  i s  
a b o u t  t o  d i e .  He g iv e s  t h e  f i e n d  a j e w e l ,  symbol o f  
th e  s o u l  h e  has  e a r l i e r  s u r r e n d e r e d  to  e v i l ,  and s a y s ,
0 i f  thou  h a r b o r s t  m u r th e r  i n  th y  h a r t .
L e t  t h i s  g i f t  change  th y  m inde, and sa u e  th y  s o u l e .
Know t h a t  I  am a k in g ,  oh a t  t h a t  name,
1 f e e l  a  h e l l  o f  g r e e f e ;  where i s  my crowne?
Gone, gone, and doe I  rem a ine  a l i u e ?
(2535-39)
The b i t t e r  i r o n y  o f  h i s  a s k in g  a d e v i l  to  s a v e  h i s  s o u l  i s  
i n c r e a s e d  by t h e  p a in  o f  l o s s  he  f e e l s  f o r  h i s  crown and 
h i s  o r i g i n a l  s t a t e  o f  h a p p in e s s .  He t r i e s  t o  s l e e p  bu t 
c a n n o t .  We th in k  o f  M i l t o n ' s  S a ta n ,  w h is p e r in g  i n  E v e ’s 
e a r  a s  sh e  s l e e p s ,  when Edward s a y s .
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Som ething s t i l l  b u s s e th  i n  m ine e a r e s ,
And t e l s  me, i f  I  s l e e p e  I  n e u e r  wake . . . .
(2551-52)
L ightborn . commits h i s  h o r r i b l e  m u rd er ,  a id e d  by t h e  o th e r  
two; th e n ,  Gurney s t a b s  him a c c o rd in g  to  M o r t im e r 's  
d i r e c t i o n s  i n  t h e  p u z z l in g  m essage .
I t  i s  n o t  long  b e fo re  King Edward I I I  l e a r n s  o f  
M ortim er and h i s  m o th e r ’s c o m p l i c i t y  i n  th e  r e c e n t  c r im e s ,  
and he  moves to  p u n ish  th e  e v i l - d o e r s .  B efore  h e  goes to  
be q u a r t e r e d  and beheaded , M ortim er la m e n ts .
Base f o r t u n e ,  now I  s e e ,  t h a t  i n  th y  w heele  
T here  i s  a p o i n t ,  to  w hich when men a s p i r e .
They tum ble  hed lon g  downe: t h a t  p o in t  I  t o u c h t e ,
And s e e in g  t h e r e  was no p l a c e  to  mount vp h i g h e r .
Why sh o u ld  I  g re e u e  a t  my d e c l in i n g  f a l l ?
(2627-31)
S t o i c a l l y  r e s i g n e d  to  h i s  f a t e ,  he  goes to  h i s  d e a th ;  th e  
Queen goes t o  th e  Tower to  a w a i t  t r i a l ,  and young Edward 
i n h e r i t s  t h e  d i s o r d e r e d  re a lm .  L i t t l e  hope s u r v iv e s  a t  
t h e  end o f  th e  p la y ,  e x c e p t  p e rh a p s  th e  knowledge t h a t  th e  
h i s t o r i c a l  Edward I I I  was one o f  E n g la n d 's  g r e a t e s t  r u l e r s .  
The c o r r u p t i o n  t h a t  has  i n f e c t e d  t h e  m o ra l and p o l i t i c a l  
a tm osph ere  o f  th e  kingdom rem a in s  as  t h e  s t r o n g e s t  
im p re s s io n  o f  t h e  p la y .
I n  Edward I I  Marlowe has  p rob ed  more d e e p ly  i n t o  th e  
p e r s o n a l i t i e s  o f  h i s  c h a r a c t e r s  th a n  e v e r  b e f o r e .  E ven ts
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a r e  more c l e a r l y  t h e  r e s u l t s  o f  th e  complex and c o n t r a d i c t o r y  
p a s s io n s  by which Edward and th e  o th e r s  a r e  p r o p e l l e d .
Having v i r t u a l l y  c r e a t e d  th e  h i s t o r y  p la y  i n  T a m b u r la in e , 
Marlowe now adds th e  d im ensions  o f  c h a r a c te r - d r a m a  to  th e  
E n g l i s h  s t a g e ,  and S h ak esp ea re  f o r  one i s  soon to  p rove  
t h a t  t h i s  l a t t e r  c o n t r i b u t i o n  u n d e r l i e s  E n g la n d 's  g r e a t e s t  
t r a g e d i e s .
NOTES
^ B es id es  t h e s e  two ob v iou s  s o u rc e s  Marlowe m igh t have  
c o n s u l te d  R o b e r t  F a b y a n 's  New C h r o n ic le s  o f  E ngland and 
F ra n ce  and John S to w 's  Summary o f  E n g l i s h  C h r o n i c l e s , 
a c c o rd in g  to  R ib n e r ,  i n  The Com plete P la y s  o f  C h r i s to p h e r  
M arlowe, p .  x x i i i .
2
S in c e  t h e r e  a r e  no d i v i s i o n s  i n t o  a c t  and sc e n e  i n  
th e  Brooke e d i t i o n  o f  Edward I I , I  r e f e r  o n ly  to  t h e  l i n e s  
I  q u o te  from t h e  p l a y ,  w hich a r e  numbered c o n s e c u t iv e l y .
^Cf. Boas, C h r i s to p h e r  M arlow e, pp. 72-73 .
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CHAPTER VI
A DEVILISH EXERCISE; FAUSTUS AND 
THE FAILURE OF RENAISSANCE MAN
M arlow e 's  f i n e s t  c r e a t i o n ,  though  i t  shows th e  work 
o f  a t  l e a s t  one c o l l a b o r a t o r  and s u r v iv e s  o n ly  th rou gh  
im p e r f e c t  t e x t s ,  i s  t h e  t r a g e d y  o f  D o c to r  F a u s t u s . I t  i s  
now w id e ly  th o u g h t  t o  be h i s  l a s t  p l a y  and p ro b a b ly  was 
composed l a t e  i n  1592 o r  e a r l y  i n  1593. The u l t i m a t e  
so u rc e  f o r  t h e  p la y  i s  t h e  German H i s t o r i a  von D. Johann 
F a u s t e n , p u b l i s h e d  i n  1587; bu t Marlowe r a t h e r  c e r t a i n l y  
u se d  an E n g l i s h  t r a n s l a t i o n .  The H i s t o r i é  o f  th e  damnable 
l i f e  and d e a th  o f  D oc to r  lo h n  F a u s t u s , p r i n t e d  i n  1592 by 
one "P. F. G e n t ." ^
Out o f  t h e  a n c i e n t  F au s t-m y th  Marlowe has f a s h io n e d  in  
t h e  drama o f  th e  m a g ic ia n  who s e l l s  h i s  s o u l  to  th e  d e v i l  
f o r  o c c u l t  powers a v e r i t a b l e  f a b l e  o f  R e n a is s a n c e  m a n - -h is  
dreams and a s p i r a t i o n s  and , more p a r t i c u l a r l y ,  h i s  f a i l u r e s  
and i l l u s i o n s .  For i n  F a u s tu s  th e  man we f i n d  th e  e lem en ts  
m ost s u g g e s t i v e  o f  t h e  R e n a is s a n c e  i n n o v a t io n s  i n  W estern  
th o u g h t .  He i s  p a r t l y  an a r t i s t ,  who w ish e s  to  g l o r i f y  
n o t  God, as  h i s  m e d ie v a l  p r e d e c e s s o r s  d i d ,  b u t  man; he  i s
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p a r t l y  s c i e n t i s t  and p h i lo s o p h e r ,  whose hope i s  t o  make 
man more g o d - l i k e  and n o t  to  j u s t i f y  h i s  m is e r a b le  s t a t e  
on e a r t h ;  and he  i s  a  P r o t e s t a n t ,  a c t u a l l y  a  C a l v i n i s t  i n  
h i s  th e o lo g y ,  who has a t t e m p te d  th ro u g h  th e  R e fo rm a tio n  
to  f r e e  man from th e  w e ig h ty  r i t u a l  and dogma o f  th e  Roman 
Church b u t  has  con v in ced  h i m s e l f  o n ly  o f  m an 's  t e r r i b l e  
g u i l t  and i s o l a t i o n  from God. H is a lo n e n e s s  c a u s e s  him 
to  f e e l  h i s  human l i m i t a t i o n s  a l l  t h e  more, and he  in d u lg e s  
i n  magic i n  an a t te m p t  to  f o r g e t  them. His whole c o n d i t i o n  
i s  c h a r a c t e r i z e d  by th e  d e s i r e  t o  l o s e  th e  p a s t - - b e c a u s e  
t h e  p a s t  p i c t u r e s  man as  a f i n i t e ,  s u f f e r i n g  c r e a t u r e - - a n d  
to  im p ro v ise  a new, o m n ip o ten t  s e l f  which w i l l  n o t  be 
s u b j e c t  to  m o r t a l i t y .  F a u s t u s '  c o n ce rn s  w i th  pagan c u l t u r e ,  
h i s  f l y i n g ,  and h i s  t r i c k s  a r e  a l l  d e s ig n e d  to  le a v e  th e  
p a s t  f a r t h e r  and f a r t h e r  beh in d  so  t h a t  he  w i l l  n o t  have  
to  r e c o n g iz e  w hat i t  r e p r e s e n t s .  His p la n  i s  t o  n u l l i f y  
h i s  o ld  i d e n t i t y  as  an im p e r f e c t  be ing  by o r i g i n a t i n g  a 
new c o n te x t  i n  which h e  can  d e v is e  an i d e a l  s e l f .  He y e a rn s  
f o r  a  l i f e  o f  power and p l e a s u r e  and i s  con v in ced  t h a t  he  
can  r e a c h  h i s  g o a l  m e re ly  b e ca u se  he  can  im ag ine  i t .  He 
embodies t h e  R e n a is s a n c e  n o t i o n  t h a t  man can  i n f i n i t e l y  
im prove and d ev e lo p  h i m s e l f .  He i s  an i r o n i c  f i g u r e ,  
o f  c o u r s e ,  s i n c e  h i s  a t t e m p ts  to  be more th a n  man and go 
beyond h i s  m ed iev a l  p a s t  l i m i t  him to  a v iew  o f  h im s e l f  
w hich  i s  damning: h i s  h u m a n is t ic  c o n ce rn  w i th  man a lo n e
does n o t  make room f o r  G od 's  m ercy , and he  p e r i s h e s  i n  h i s  
i s o l a t i o n .
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Marlowe u se s  th e  form o f  a m o r a l i t y  p l a y  in  
D oc to r  F a u s t u s , b u t  he  does n o t  a r r i v e  a t  an o r th o d o x  
C h r i s t i a n  c o n c lu s io n  a b o u t  h i s  p r o t a g o n i s t ' s  f a t e .  The 
p la y  does n o t  d ra m a t iz e  th e  dam nation  o f  t h e  C h r i s t i a n  
s i n n e r  who d iso b e y s  God;  i t  i n v e s t i g a t e s  t h e  p o s t -m e d ie v a l  
c o n d i t i o n  o f  W estern  man as he t r i e s  t o  r e - f a s h i o n  o r  
d i s r e g a r d  h i s  c u l t u r a l  h e r i t a g e  i n  o r d e r  t o  r e a l i z e  h i s  
most r a d i c a l  d ream s. Marlowe c o n c lu d es  t h a t  th e  i n d i v i d u a l  
who d is e n g a g e s  h im s e l f  from h i s  i n t e l l e c t u a l ,  s o c i a l ,  and 
s p i r i t u a l  p a tr im o n y  f a c e s  n o t  o n ly  a p a i n f u l  p e r s o n a l  
i s o l a t i o n  from th e  communion o f  h i s  r a c e  b u t  a l s o  e n c o u n te r s  
t h e  p roblem s o f  a n x i e t y ,  d re a d ,  and m e a n in g le s s n e s s .
S in c e  he h as  chosen  t o  a s p i r e  tow ard  g o d l i n e s s ,  F a u s tu s  
h a s  no one to  blame b u t  h im s e l f  f o r  h i s  s h o r tc o m in g s ;  and 
th e  g u i l t  f o r  h i s  f a i l u r e  to  become more th a n  man t h e r e f o r e  
r e s t s  on h i s  s h o u ld e r s  a lo n e .  W ithou t God to  g iv e  l i f e  
m eaning , t h e  freedom which was to  accompany F a u s t u s ' 
em a n c ip a t io n  from h i s  l im i t e d  s e l f  and t h e  p a s t  d i s s o l v e s - -  
and i n  i t s  p l a c e  i s  l e f t  th e  v o id .  I\/hat m ean ing , th e n ,  can  
F a u s tu s  make o f  l i f e ?  He tu r n s  t o  s c i e n c e ,  t o  a r t ,  and 
to  magic a s  a  s u b s t i t u t e  f o r  th e  f r e e d o m - - l im i t e d  b u t  
g u a ra n te e d - -w h ic h  he has r e j e c t e d .  He h as  a c c e p te d  m an 's  
te m p o ra l  and s e c u l a r  b e ing  as a l l ,  and now h e  f a c e s  th e  
h o p e le s s  t a s k  o f  s a t i s f y i n g  h i s  s p i r i t  by e a r t h l y  means.
He b e l i e v e s  e a s i l y  enough i n  t h e  D e v i l ,  becau se  h i s  
t h e o l o g i c a l  t r a i n i n g  a t  W it te n b e rg  has  t a u g h t  him t h a t  man
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i s  a s i n f u l  c r e a t u r e  d e s e r v in g  o f  dam na tion . And he  
knows t h a t  th e  mercy o f  God i s  n o t  h i s  t o  e a r n ,  s i n c e  God 
g iv e s  H is  g r a c e  o n ly  to  t h o s e  He ch o o ses  as  H is e l e c t .
F a u s tu s  i s  a man com m itted  to  t h i s  w o rld  and th e  s e c u l a r  
a c t i v i t i e s  o f  man, and God i s  i n f i n i t e l y  f a r  away. S in c e  
he  i s  man, th e n ,  and has  no r e a d y  a c c e s s  to  God, and s i n c e  
man i s  g u i l t y  and doomed, F a u s tu s  l o s e s  hope and d e s p a i r s .
H is s o u l  s t a r v e s  because  th e  s o u r c e  o f  i t s  s u s te n a n c e  
i s  m is s in g .  And a l l  h i s  m agic  and power o v e r  n a t u r e  can n o t  
fe e d  h i s  p e r i s h i n g  s p i r i t .  His dam nation  i s  th e  e x i s t e n t i a l  
p l i g h t  o f  i s o l a t e d  man, t r y i n g  d e s p e r a t e l y  t o  c r e a t e  
meaning i n  h i s  l i f e  th ro u g h  im p osing  h i s  puny i n d i v i d u a l i t y  
on th e  w o r ld .  The Good Angel and th e  Bad Angel d ra m a t iz e  
h i s  c o n f l i c t  o f  s o u l  and show t h a t  h i s  c o n v ic t i o n  o f  p e r s o n a l  
e v i l  ou tw e ig hs  h i s  b e l i e f  i n  G od 's  g r a c e  and t h e  e f f i c a c y  
o f  p r a y e r  to  h e lp  him. He i s  a man t y p i c a l  o f  t h e  
R e n a is s a n c e  and modern p e r io d s  b ecau se  h i s  d o w n fa l l  i s  th e  
t r a g e d y  o f  know ledge, and know ledge d e s t r o y s  f a i t h .  L ike  
h i s  p r e d e c e s s o r s  i n  th e  dim, E den ic  p a s t ,  h e  i s  f a t e d  to  
e a t  th e  f r u i t  o f  t h e  t r e e  o f  t h e  knowledge o f  good and 
e v i l ;  and i n  d o in g  so  h e  becomes t h e  D e v i l ' s  d i s c i p l e  and 
lo s e s  h i s  re se m b la n c e  to  God. Sad M e p h i s to p h i l i s  i s  t h a t  
n o s t a l g i c  b u t  p r o u d ly  r e s i s t a n t  s i d e  o f  h i s  n a t u r e  w hich 
p e r s i s t s  i n  i t s  own lo n e ly  c o u r s e  though  dam nation  i s  
s u r e  to  f o l lo w .  He i s  th e  i n s t i n c t  w hich th e  p u r i t a n i c a l  
c o n s c ie n c e  t o r t u r e s  and r e p r e s s e s  u n t i l  h e l l  i s  c r e a t e d  
w i t h in  t h e  human b r e a s t .
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I n  t h e  P ro lo g u e  th e  Chorus e x p la in s ,  i n  te rm s o f  t h e
I c a r u s  m yth, t h a t  i t  i s  p r i d e - - t h e  r e b e l l i o u s  s p i r i t  o f
s e l f - g l o r i f i c a t i o n - - t h a t  l e a d s  F a u s tu s  t o  th row  o ver  h i s  
th e o lo g y  and p ro ce ed  to  b lac k  m agic. A s h o r t  summary o f  
h i s  l i f e  i s  g iv e n ,  showing t h a t  h i s  background and t r a i n i n g  
hav e  formed w i t h in  him a R e fo rm a tio n  P r o t e s t a n t  c o n s c ie n c e ,  
w h ich , how ever, does n o t  p r e v e n t  him from becoming e v i l :
Now i s  he  b o rn , o f  p a r e n t s  b ase  o f  s t o c k .
In  Germany, w i t h in  a town c a l l e d  Rhode;
At r i p e r  y e a r s  to  W it te n b e rg  he w en t,
Wliereas h i s  k insm en c h i e f l y  b ro u g h t  him up.
So much he  p r o f i t s  i n  d i v i n i t y .
The f r u i t f u l  p l o t  o f  s c h o la r i s m  g ra c e d ,
T hat s h o r t l y  he  was g ra c e d  w i th  d o c t o r ' s  name,
E x c e l l i n g  a l l  whose sw eet d e l i g h t  d i s p u t e s  
In  t h ' h e a v e n ly  m a t t e r s  o f  th e o lo g y ;
T i l l ,  sw o lle n  w i th  cunn ing  o f  a s e l f - c o n c e i t .
H is waxen wings d id  mount above h i s  r e a c h .
And m e l t in g ,  heav ens  c o n s p i r e d  h i s  o v e r th ro w .
F o r ,  f a l l i n g  to  a d e v i l i s h  e x e r c i s e .
And g l u t t e d  now w i th  l e a r n i n g ' s  g o ld e n  g i f t s .
He s u r f e i t s  upon c u r s e d  necrom ancy;
N o th ing  so  sw ee t a s  magic i s  to  him.
Which he  p r e f e r s  b e fo r e  h i s  c h i e f e s t  b l i s s .
( 11 - 27)3
I t  i s  p r e c i s e l y  t h i s  S t r i c t  r e l i g i o u s  c o n s c ie n c e  w h ich .
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though  he  r e l i v e s  th e  r o l e  o f  S a ta n  in  an a t te m p t  to  do so ,  
F a u s tu s  can  n e v e r  o b l i t e r a t e .  H is t h e o l o g i c a l  t r a i n i n g  
has co n v in c ed  him o f  h i s  d am n a tio n , we l e a r n  i n  t h e  f i r s t  
s c e n e .  But he  c an n o t  e sca p e  from i t s  t e a c h in g s  because  
th e y  a r e  t h e  v e ry  forms o f  c o n s c io u s n e s s  w ith  which he 
view s th e  human c o n d i t i o n .
H is knowledge and s t u d i e s  hav e  n o t  b ro u g h t him 
c o n te n tm e n t  b ecau se  th e y  have o n ly  rem inded him o f  human 
l i m i t a t i o n .  He t h e r e f o r e  d e s i r e s  som eth ing  more th a n  th e  
knowledge o f  p h i lo s o p h y  o r  m e d ic in e :  he  m igh t "heap up
g o ld ,  /  And be e t e r n i z e d  f o r  some wondrous c u r e "  ( I , i , 1 4 -1 5 ) ;  
bu t  even t h a t  does n o t  a p p e a l  to  him. H is d i s c o n t e n t  can n o t  
be r e l i e v e d ,  f o r  what r e a l l y  u p s e t s  him i s  be ing  human, 
p o s s e s s in g  o n ly  f i n i t e  a t t r i b u t e s :
Y et a r t  thou  s t i l l  b u t  F a u s tu s ,  and a man.
C o u ld s t  thou  make men t o  l i v e  e t e r n a l l y
Or b e ing  dead r a i s e  them t o  l i f e  a g a in .
Then t h i s  p r o f e s s i o n  [ i . e . ,  m ed ic ine ]  were t o
be es teem ed .
( I , i , 23-26)
F a u s tu s  ' m is ta k e ,  from t h e  t h e o l o g i c a l  p o i n t  o f  v iew  w hich 
th e  form o f  th e  p la y  s u g g e s t s ,  i s  t h e  h u m a n is t ic  e r r o r  o f  
S eek ing  i n  m an 's  l im i t e d  s c i e n c e s ,  a r t s ,  and p h i lo s o p h ie s  
th e  answ ers  t o  r e l i g i o u s  q u e s t i o n s ,  which have meaning 
o n ly  w i th  r e f e r e n c e  to  God. But t h e  i ro n y  o f  t h i s  a ssu m p tio n
i s  t h a t  F a u s t u s '  r e l i g i o n  i t s e l f  i s  o r i e n t e d  tow ard  man:
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t h e  R e fo rm a tio n  P r o t e s t a n t i s m  o f  W it te n b e rg ,  where F a u s tu s  
was t r a i n e d ,  has  c o n c e n t r a t e d  on i n d i v i d u a l  m a n - -h is  g u i l t ,  
h i s  s i n f u l  n a t u r e ,  and h i s  g r e a t  d i s t a n c e  from God. F a u s tu s  
th e  C a l v i n i s t  knows t h a t  good works do n o t  b r in g  s a l v a t i o n ;  
o n ly  f a i t h  i n  G od 's  mercy l i f t s  up man to  God, But h e re  
to o  F a u s tu s  i s  s to p p e d :  he can  have no f a i t h  because  he
does  n o t  b e l i e v e  h im s e l f  one o f  th e  e l e c t ;  t h a t  i s ,  he i s  
c o n v in c e d  so s t r o n g l y  o f  h i s  s i n  t h a t  hope f o r  him i s  
im p o s s ib le .  F a u s tu s  i s  p u t  i n  th e  p a r a d o x ic a l  p red ic am en t 
o f  b e in g  damned by h i s  th e o lo g y :
Stipendium p e c c a t i  mors e s t . Ha.' S tipend ium  . . . The
rew ard
o f  s i n  i s  d e a th :  t h a t ' s  h a r d .  ^  p e c c a s s e  negam us,
f a l l i m u r , e t
n u l l a  e s t  in  n o b is  u e r i t a s . I f  we say  t h a t  we have no
s i n ,  we
d e c e iv e  o u r s e l v e s ,  and t h e r e ' s  no t r u t h  i n  u s .  Why, th en  
b e l i k e ,  we must s i n ,  and so c o n s e q u e n t ly  d i e .
Ay, we m ust d ie  an e v e r l a s t i n g  d e a th .
What d o c t r i n e  c a l l  you t h i s ?  Che s e r a , s e r a  :
What w i l l  be , s h a l l  be.' D i v i n i t y ,  ad ieu . '
( I , i , 3 9  -46)
Through a f a l s e  sy l lo g is m  h e  a r r i v e s  a t  a d e t e r m i n i s t i c  
c o n c lu s io n  ab ou t m an 's  f a t e .  He i s  so  i n t e n t  on th e  
f i r s t  p a r t  o f  th e  p a ssa g e  from Romans v i . 2 3  t h a t  he  f a i l s  
to  n o t i c e  what fo l lo w s  : "b u t th e  g i f t  o f  God i s  e t e r n a l
l i f e  th ro u g h  J e s u s  C h r i s t  o u r  L o r d ."  I n  f a c t ,  he  sounds 
more M anichean th a n  C h r i s t i a n ,  s i n c e  he  can  se e  no good
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coming from h i s  p r e s e n t  s t a t e .  I n  t h e  second  p a s sa g e  
he  re a d s  ( I  John i . 8 )  he  a g a in  d e c e iv e s  h i m s e l f ,  f o r  i t s  
m essage i s  tem pered  w i th  t h e s e  words from th e  fo l lo w in g  
v e r s e :  " I f  we c o n fe s s  o u r  s i n s ,  he  i s  f a i t h f u l  and j u s t
t o  f o r g iv e  us o u r  s i n s ,  and to  c l e a n s e  us from a l l  
u n r ig h te o u s n e s s "  ( I  John i . 9 ) .  F a u s tu s  s e e s  o n ly  t h a t  
h a l f  o f  r e v e a l e d  t r u t h  t h a t ,  as  a  C a l v i n i s t  c o n v in ced  o f  
th e  e v i l  o f  m an 's  n a t u r e ,  he  i s  d i s p o s e d  to  s e e .  L ike  
T am b u rla in e ,  h e  i s  fo o le d  by h i s  r h e t o r i c  i n t o  im a g in in g  
a  f a l s e  f a t e  f o r  h im s e l f .  I t  i s  t h i s  i l l u s i o n  a b o u t  
i n e v i t a b l e  d am nation  t h a t  so t e r r i f i e s  him t h a t  he  t u r n s  
to  m agic as an e sc a p e .  But m ag ic , to o ,  i s  i l l u s o r y ;  and 
F a u s tu s  damns h im s e l f  by c o n f in in g  h i s  c o n s c io u s n e s s  to  
a  w o rld  o f  f a n t a s y .  He ch o o ses  tw e n ty - f o u r  y e a r s  o f  
e n te r t a in m e n t  and t h e  i l l u s i o n  o f  power to  keep  h i s  mind 
from b ro od ing  o v e r  h i s  " e v e r l a s t i n g  d e a t h . "  But h e  knows 
f u l l  w e l l  t h a t  he  c a n n o t  s u r p a s s  h i s  s t a t u s  as  a c r e a t u r e  
and t h a t  he  m ust a c c e p t  t h e  end t o  w hich a l l  men a r e  
s u b j e c t .  H is i n a b i l i t y  t o  a c c e p t  d e a th ,  and h i s  f a n a t i c a l  
o b s e s s io n  w i th  d e a th ,  form th e  s t i f l i n g  b a r r i e r s  to  c r e a t i v e  
o r  p r a c t i c a l  th o u g h t  which s e a l  him o f f  from communion 
w i th  o t h e r  men and d e s t r o y  h i s  s o u l .
S in c e  h e  can  do n o th in g  to  r e l i e v e  h i s  f a t e  a s  a man, 
he  w i l l  commune w i th  s p i r i t s  and a t t e m p t  to  become a god.
I t  i s  a mad c o u r s e  t h a t  h e  c h o o s e s - - a n d  r i d i c u l o u s  from th e  
b e g in n in g .  J u s t  as  he  i s  a b o u t  t o  r e c e i v e  th e  m a g ic ia n s
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C o r n e l iu s  and V a ld e s ,  who w i l l  t e a c h  him t h e i r  l o r e ,  h i s  
psychom achia  i s  d ra m a tiz e d  by t h e  Good Angel and th e  Bad 
A ngel. The fo rm er c o u n s e l s  him to  r e a d  s c r i p t u r e ;  but 
h i s  e v i l  c o u n t e r p a r t  u rg e s  F a u s tu s  to  t r y  m ag ic ,  i n  term s 
s u g g e s t i n g  th e  m yth-m aking powers o f  th e  a r t i s t ;
Go fo rw ard  F a u s tu s ,  i n  t h a t  famous a r t  
W herein a l l  n a t u r e ' s  t r e a s u r y  i s  c o n ta in e d :
Be thou  on e a r t h  a s  Jov e  i s  i n  th e  sk y .
Lord and commander o f  t h e s e  e le m e n ts .
( 1 ,1 ,7 2 - 7 5 )
And F a u s tu s  a n sw e rs .
How am I  g l u t t e d  w i th  c o n c e i t  o f  t h i s . '
S h a l l  I  make s p i r i t s  f e t c h  me what I  p l e a s e .
R e so lv e  me o f  a l l  a m b i g u i t i e s ,
P erfo rm  what d e s p e r a t e  e n t e r p r i s e  I  w i l l ?
I ' l l  have  them f l y  t o  I n d ia  f o r  g o ld .
R ansack th e  ocean  f o r  o r i e n t  p e a r l .
And s e a r c h  a l l  c o r n e r s  o f  t h e  new -found w orld  
Fo r p l e a s a n t  f r u i t s  and p r i n c e l y  d e l i c a t e s .
( 1 ,1 ,7 6 - 8 3 )
But i f  t h i s  sp eech  s u g g e s t s  t h e  im a g in a t iv e  s o a r in g  o f  
t h e  a r t i s t i c  s p i r i t ,  F a u s tu s  ' welcome to  t h e  two m ag ic ian s  
makes i t  d o u b ly  c l e a r  t h a t  h e  th in k s  o f  h i m s e l f  a s  a 
s o r t  o f  a r t i s t .  He com pares h im s e l f  w i th  M usaeus, th e  
s e m i- m y th ic a l  Greek p o e t  t o  whom a poem a b o u t  Hero and 
L ean d er  was a t t r i b u t e d .  And i n  t h e  r e f e r e n c e  to  t h e
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d e s c e n t  i n t o  h e l l  he  r e c a l l s ,  a lo n g  w i th  M usaeus ' t r i p  to  
h e l l ,  t h e  m y th ic a l  v i s i t  to  t h e  u n d e rw o rld  by t h e  p o e t -  
m u s ic ia n  O rpheus.
Know t h a t  your words have  won me a t  th e  l a s t  
To p r a c t i s e  magic and c o n c e a le d  a r t s ;
Yet n o t  y our words o n ly ,  bu t m ine own f a n t a s y .
T hat w i l l  r e c e i v e  no o b j e c t ,  f o r  my head 
But ru m in a te s  on n e c ro m a n t ic  s k i l l .
P h i lo so p h y  i s  o d ious  and o b s c u re .
Both law and p h y s ic  a r e  f o r  p e t t y  w i t s .
D i v i n i t y  i s  b a s e s t  o f  th e  t h r e e .
U n p le a s a n t ,  h a r s h ,  c o n te m p t ib le ,  and v i l d ;
'T i s  m ag ic ,  m ag ic , t h a t  h a th  r a v i s h e d  me.
And I ,  t h a t  have w i th  c o n c i s e  s y l lo g is m s  
G ra v e l le d  th e  p a s t o r s  o f  t h e  German c h u rc h .
And made th e  f lo w e r in g  p r i d e  o f  W it ten b e rg  
Swarm t o  my problem s as t h e  i n f e r n a l  s p i r i t s  
On sw ee t Musaeus when he  came to  h e l l .
W il l  be as cunn ing  as  A g rip p a  was.
Whose shadows made a l l  Europe honour him.
( I , i , 99-116)
A r t  i s  a  k in d  o f  magic w hich  t r a n s fo rm s  th e  w o r ld ,  
and t h e  c l o s e  r e l a t i o n s h i p  betw een a r t  and th e  rea lm  o f  th e  
o c c u l t  i s  h i n t e d  i n  th e  r e f e r e n c e  to  C o rn e l iu s  A g rip p a ,  
t h e  1 6 th - c e n tu r y  p h y s i c i a n  and s t u d e n t  o f  m agic , whose 
namesake t e a c h e s  t h e  fo rb id d e n  know ledge to  F a u s tu s  i n
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t h e  p la y .  A g r ip p a 's  name fo l lo w s  t h a t  o f  Musaeus so  
c l o s e l y  t h a t  a  com parison  o f  t h e  two men i s  i m p l i c i t :  b o th
c o n t r o l  n o n - m a te r i a l  s p i r i t s  and t h e r e f o r e  a p p a r e n t l y  
t r a n s c e n d  th e  b o u n d a r ie s  o f  o r d in a r y  m o r t a l s .  The a r t i s t  
and th e  m a g ic ia n ,  to o ,  can  l i v e  as God i n  f a n t a s i e s  o f  t h e i r  
c r e a t i o n ,  i n  w hich f o r  a t im e  th e  l i m i t a t i o n s  o f  m o r t a l i t y  
a r e  f o r g o t t e n .  No d oub t M arlow e 's  p i c t u r e  o f  F a u s tu s  i s ,  
a t  l e a s t  h e r e ,  a u to b i o g r a p h i c a l .  The a u th o r  o f  E n g la n d 's  
best-know n e r o t i c  poem in  t h e  16 th  c e n tu r y .  Hero and L e a n d e r , 
and a fo rm er s tu d e n t  o f  th e o lo g y  a t  Cam bridge, Marlowe 
a l s o  knew th e  p a in  t h a t  a t t e n d s  t h e  l o s s  o f  r e l i g i o u s  f a i t h  
and th e  t e m p ta t io n  to  in d u lg e  in  t h e  im a g in a t iv e  r e c o n ­
s t r u c t i o n  o f  t h e  w o r ld .  And so i t  i s  w i th  F a u s tu s ,  who h as  
d e c id e d  to  abandon a  d e t e r m i n i s t i c  th e o lo g y  i n  f a v o r  o f  
t h e  freedom he  th in k s  magic o f f e r s .  He w i l l  become a god, 
a s  h e  has  p o in te d  o u t  i n  h i s  opening  s o l i l o q u y :
A sound m a g ic ia n  i s  a dem i-god;
Here t i r e  my b r a in e s  to  g e t  a  d e i ty . '
( I , i , 60-61)
T h is  u s u r p a t io n  o f  t h e  powers o f  God i s ,  o f  c o u r s e ,  a 
m o r ta l  s i n - - a n d  a fea rsom e  i r o n y ;  f o r  i n  t r y i n g  t o  a v o id  
dam nation  a l t o g e t h e r ,  F a u s tu s  m ere ly  i n s u r e s  h i s  dam nation  
by r e - e n a c t i n g  L u c i f e r ' s  a r c h e t y p a l  s i n .  Though he  a t  
f i r s t  seems w i l l i n g  t o  pay t h e  p r i c e  o f  h i s  s o u l  f o r  
a c c e p t in g  t h e  b lac k  a r t ,  he  l a t e r  s e e s  h i s  m is ta k e  and 
f a l l s  i n t o  th e  w orse  s i n  o f  d e s p a i r .
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The s h o r t  second  s c e n e  i s  d e s ig n e d  as a comic 
r e f l e c t i o n  o f  th e  d i s p u t a t i o n  o f  F a u s tu s  by w hich he  
j u s t i f i e s  h i s  t u r n in g  t o  m ag ic .  H is s e r v a n t  Wagner 
d i s c o u r s e s  m e a n in g le s s ly  when th e  two s c h o l a r s  ask  him 
w here F a u s tu s  i s  and in fo rm s  them t h a t  F a u s tu s  h as  ta k e n  
up w i th  C o r n e l iu s  and V a ld e s .  The sc e n e  does n o t  advance  
th e  a c t i o n ,  b u t  i t  s e r v e s  t o  p u t  th e  f i r s t  s c e n e  i n t o  
p e r s p e c t i v e .  F a u s tu s  i s  no more p r e c i s e  a l o g i c i a n  th a n  
Wagner i s ;  b o th  s u b s t i t u t e  a  h o l lo w  r h e t o r i c  f o r  e x a c t  
d i s c o u r s e .
The v e r y  p o w e rfu l  s c e n e  i n  w hich  F a u s tu s  b lasphem es 
th e  t r i n i t y  and c o n ju r e s  comes n e x t .  H is L a t in  i n c a n t a t i o n s  
a r e  no l e s s  th a n  a Black M ass, an  i n v e r t e d  form o f  
r i t u a l i s t i c  w o r s h ip .  M e p h i s to p h i l i s  a p p e a rs  i n  such  an 
u g ly  form , how ever, t h a t  t h e  m a g ic ia n  c h a rg e s  him t o  
"Go, and r e t u r n  an o ld  F r a n c i s c a n  f r i a r , "  ( I , i i i , 2 5 ) - - a  
command w hich  rem inds us o f  I t h a m o r e 's  s t a te m e n t  to  
B a ra b a s ,  "Look, lo o k ,  Mr. h e r e  come two r e l i g i o u s  
C a t e r p i l l a r s "  ( I V ,1529), a t  t h e  ap p ro a ch  o f  F r i a r  B e rn a rd in e  
and F r i a r  Jacomo. F a u s tu s  f e e l s  t h a t  h i s  power as  a 
c o n j u r e r  h a s  r a i s e d  th e  d i a b o l i c a l  s p i r i t ,  b u t  M e p h i s to p h i l i s  
t e l l s  him t h a t  t h e  d e v i l s  come to  tem pt a s o u l  w henever 
t h e y  h e a r  t h e  T r i n i t y  b lasphem ed. Yet F a u s tu s  i s  n o t  
c o n v in c e d  o f  h i s  p o w e r le s s n e s s  to  command th e  s u p e r n a t u r a l  
r e a lm .  He b r a g s .
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T here  i s  no c h i e f  b u t  o n ly  B ee lzebu b ,
To whom F a u s tu s  d o th  d e d i c a t e  h i m s e l f .
This word 'd a m n a t io n '  t e r r i f i e s  n o t  me,
For I  confound  h e l l  i n  E lysium :
My g h o s t  be w i th  t h e  o ld  p h i lo s o p h e r s . '
( I , i i i , 5 6 - 6 0 )
He r e j e c t s  th e  C h r i s t i a n  v iew  o f  e x p e r ie n c e  f o r  t h e  
d w e l l in g  p l a c e  o f  t h e  b le s s e d  sh ad es  w hich t h e  c l a s s i c a l  
w o r ld  o f f e r s .  F a u s tu s  a g a in  p a r t a k e s  o f  t h e  s p i r i t  o f  
t h e  a r t i s t ,  and p a r t i c u l a r l y  re sem b le s  t h e  R e n a is s a n c e  
a r t i s t ,  who j o i n e d  t h e  h um an is t  s c h o l a r s  i n  j o y o u s l y  
r e d i s c o v e r i n g  G reece  and Rome. I t  i s  o n ly  s p e c u l a t i o n ,  
bu t s u r e l y  h e re  a l l  o f  M arlow e 's  sy m p a th ie s  a r e  engaged , 
as  he  loo ks  back l o n g in g ly  w i th  F a u s tu s  t o  t h e  f r e s h n e s s  
o f  pagan  a n t i q u i t y ,  when th e  g r e a t  G o th ic  Church d id  n o t  
s t a n d  betw een man and th e  p u r e ,  sen suou s  en joym ent o f  h i s  
e a r t h .  The n o s t a l g i c  to n e  which s u f f u s e s  t h e  whole 
p l a y ,  and which i s  a g a in  e s p e c i a l l y  e v id e n t  i n  th e  sc en e  
w i th  H elen, c o r r e s p o n d s  w i th  F a u s t u s '  (and M arlo w e 's )  s e n s e  
o f  t h e  l o s s  o f  some e a r l i e r ,  o r i g i n a l  e x p e r ie n c e  o f  
w h o len ess  i n  b o th  man and n a t u r e .  The i d e a l l y  b e a u t i f u l  
p a s t ,  which n e v e r  can  be r e c a p tu r e d  b u t  seems to  h o ld  th e  
s e c r e t  o f  h a p p in e s s ,  i s  a m inor theme ru n n in g  th ro u g h o u t  
M arlo w e 's  dramas ; and i t  i n d i c a t e s  a  p l a y w r ig h t  aw are o f  
t h e  end o f  an epoch. As th e  m ed iev a l  s y n t h e s i s  o f  
p h i lo s o p h y ,  s c i e n c e ,  and r e l i g i o n  c rum b les  and Marlowe
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se n s e s  t h e  b e g in n in g  o f  th e  b rave  new w o rld  o f  th e  R e n a is s a n c e ,  
he  g a ze s  w i s t f u l l y  back i n t o  t h e  d i s t a n t  p a s t  f o r  th e  
in n o ce n ce  and newness w hich a r e  m is s in g  from h i s  age  o f  
i n t e l l e c t u a l  u p h e a v a l .  Caught betw een one w orld  dead and 
a n o th e r  y e t  un b o rn , he  f e e l s  th e  e m p tin ess  and la c k  o f  
f a i t h  w hich  a t t e n d  th e  l o s s  o f  a w orldv iew . T am b u rla in e  
was once a sh e p h e rd ;  B arabas had h i s  A b ig a i l  and h i s  
w e a l th ;  Edward was King o f  E ng land ; Dido was happy w i th  
h e r  lo v e r  A eneas; and F a u s tu s  was t h e  g r e a t  D o c to r  o f  
D i v i n i t y  who a s to u n d ed  th e  s c h o l a r s  a t  W it te n b e rg .  But 
now t h e s e  jo y s  a r e  p a s t ,  and th e  p r o t a g o n i s t s  who have  
l o s t  them become aw are o f  th e  s e v e r e  l i m i t a t i o n s  t h e i r  
d e p r i v a t i o n  im poses upon them. S ad ly  enough, t h e i r  
m is le d  a t t e m p t s  t o  r e a c h  beyond t h e s e  l i m i t s  p ro v e  
f a t a l  and d e s c r i b e  t h e i r  t r a g e d i e s .  In  th e  s e n s e  t h a t  
th e y  a l l  s e t  o u t  on i n d i v i d u a l  jo u r n e y s  from t h e  c e n t e r  
o f  an o ld e r ,  more o rd e re d  w o rld  to  f i n d  p e r s o n a l  meaning 
o r  f u l f i l l m e n t ,  t h e y  a r e  p r o t e s t o r s —P r o t e s t a n t s ,  i f  you 
w i l l - - d i s c o n t e n t e d  c h a r a c t e r s  who throw  o v e r  t h e  Old O rder 
and t r y  t o  d i s c o v e r  a new one . And F a u s tu s  i s  th e  
a r c h - P r o t e s t a n t ,  i n  whose e c c e n t r i c  c o u rs e  i s  th e  summing 
up o f  th e  e x p e r ie n c e  o f  th e  o t h e r s .  What he  and th e y  
d i s c o v e r  i s  n o t  a  new er, b r a v e r  k in d  o f  s a l v a t i o n  i n  t h e i r  
own d e s ig n s  bu t th e  lac k  o f  c o h e re n c e  to  which D onne 's  
e le g y  t e s t i f i e s .  They a r e  l o n e ly  f i g u r e s  who f i n d  t h a t  
th e  C e n te r  c an n o t  h o ld  when th e y  obey t h e i r  a n a r c h ic  
im p u lse s  i n  a f u r i o u s  d r i v e  t o  redeem  t h e i r  l o s s e s .
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Scene iv  i s  a n o th e r  comic r e f l e c t o r  o f  th e  main 
a c t i o n .  Wagner c o n ju r e s  up two d e v i l s ,  showing t h a t  
w hat F a u s tu s  does can  be d u p l i c a t e d  by anyone who w ishes  
t o  engage in  e v i l ,  in  o r d e r  to  f r i g h t e n  th e  Clown Robin 
i n t o  w a i t in g  on h im - -a s  M e p h i s to p h i l i s  i s  c h a rg ed  to  do 
f o r  F a u s tu s ,  The re a s o n  t h a t  Wagner can  t y r a n n i z e  Robin 
i s  t h a t  th e  l a t t e r  i s  s t a r v i n g  and w i l l  do a n y th in g  to  e a t :  
A las  poor s l a v e ;  se e  how p o v e r ty  j e s t s  i n  h i s  n ak ed ­
n e s s .  The v i l l a i n ’s o u t  o f  s e r v i c e ,  and so  hungry
t h a t  I  know
he would g iv e  h i s  s o u l  t o  th e  d e v i l  f o r  a  s h o u ld e r
o f  m u tto n ,
though  i t  w ere  b lo o d -raw .
( I , i v , 7 - 1 0 )
F a u s tu s  to o  i s  h u n g ry ;  h i s  s o u l  i s  s t a r v i n g  f o r  th e  communion 
w i th  man and God which he h as  denounced in  h i s  t u r n in g  from 
th e o lo g y  to  m agic . And though  he  may be a  more i n t e n s e  and 
commanding f i g u r e ,  he  i s  a s  much a f o o l  as  th e  Clown f o r  
w a n t in g  to  s e l l  h i s  s o u l  to  s a t i s f y  h i s  h u n g e r .  M oreover, 
he i s  more blameworthy f o r  h i s  co n d u c t  th a n  Robin because  
he  h as  a s u p e r i o r  m e n t a l i t y  and e d u c a t io n .  Wagner t h r e a t e n s  
Robin by s a y in g  t h a t  he  w i l l  have  th e  C low n 's  l i c e  t e a r  him 
i n  p i e c e s  i f  h e  does n o t  become h i s  s e r v a n t .  The d e v ic e  i s  
funny h e r e ,  bu t  i t  p o i n t s  t o  a  sc en e  l a t e r  i n  th e  p la y  when 
M e p h i s to p h i l i s  t h r e a t e n s  to  t e a r  F a u s tu s  ' f l e s h  i n t o  
p i e c e s  i f  he  t r i e s  to  r e p e n t  ( V , i ) .
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The symbolism o f  r e n t  f l e s h  and f lo w in g  b lo o d  i s  
d e s ig n e d  th r o u g h o u t  th e  p la y  to  rem ind  us t h a t  F a u s tu s  
has  w i l l f u l l y  tu r n e d  away from th e  Holy Communion w hich  
C h r i s t  i n s t i t u t e d  w i th  His f l e s h  and b lood  on th e  n i g h t  o f  
t h e  L a s t  S upper. T h is  p a t t e r n  o f  sym bols r e a c h e s  a  moving 
c l im a x  a t  th e  end , when F a u s tu s  c r i e s  h e l p l e s s l y  f o r  a  
d rop  o f  C h r i s t ' s  b lood  t o  sa v e  him . I t  i s  s u p p o r te d  by 
a n o th e r ,  r e l a t e d  s e t  o f  symbols w hich  a l s o  s u g g e s t s  t h a t  
F a u s t u s ' d am nation  i s  n o t  o n ly  h i s  la c k  o f  communion 
w i th  o t h e r  men bu t a l s o  what th e  s a c ra m e n t  o f  Holy 
Communion i t s e l f  r e p r e s e n t s .  What I  r e f e r  to  i s  th e  im agery  
o f  e a t i n g ,  o f  g l u t t o n y ,  and o f  d e v o u r in g  w hich  ru n s  a s  a  
l e i t m o t i v  th ro u g h o u t  th e  p l a y . ^  F a u s t u s '  d e s i r e  to  be 
g o d l i k e  i s  s t a t e d  i n  te rm s o f  g l u t t o n y ;  " sw o lle n  w i th  
cunn ing  o f  a  s e l f - c o n c e i t "  (P ro lo g u e ,  2 0 ) ;  he  a d m its  t h a t  
"The god thou  s e r v e s t  i s  t h in e  own a p p e t i t e "  ( I I , i , 1 0 ) ;  
he  s n a tc h e s  m eat and w ine  from th e  Pope ( I I I , i i ) ; h e l l  
" g ap e s"  i n  V , i i ,  to  r e c e i v e  F a u s tu s ;  H elen  "sucks  f o r t h "  
h i s  s o u l  ( V , i ) ;  on th e  n i g h t  b e f o r e  he  i s  ta k e n  away by 
th e  d e v i l s  he  i s  d r iv e n  by h i s  s p i r i t u a l  e m p tin e ss  to  
"b an q u e t and c a r o u s e  and s w i l l "  ( V , i ,6 )  and even Robin 
and Dick i n  I I I , i i i ,  s t e a l  a  w ine  cup from th e  v i n t e r ' s .  
F a u s t u s ' n eed  to  e a t  and h i s  g l u t t o n y  a r e  an i r o n i c  
r e f l e c t i o n  o f  h i s  l o s s  o f  s p i r i t u a l  s u s te n a n c e  and h i s  
foredoom ed a t t e m p t s  to  s a t i s f y  t h i s  l o s s  th ro u g h  p h y s i c a l  
means. The e n t i r e  p a t t e r n  o f  t h e  im ages o f  e a t i n g .
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d e v o u r i n g ,  and g l u t t o n y  u n d e r l i n e  t h a t  wha t  h i s  h unge r  
f o r  knowledge and power has  l e d  him t o  i s  s p i r i t u a l  
s t a r v a t i o n .  Turn ing  t o  magic and u s u r p i n g  t h e  p r e r o g a t i v e  
o f  God i s  a r e f u s a l  to  t a k e  p a r t  i n  t h e  community o f  
o b e d i e n t  c r e a t u r e s  who f i n d  f u l f i l l m e n t  i n  f o l lo w in g  
G od 's  w i l l  and becoming His  c h u rc h .  The symbolism o f  
b lood  and t o r n  f l e s h  s u p p o r t s  t h i s  i n t e r p r e t a t i o n  by 
p o i n t i n g ,  f i r s t  o f  a l l ,  t o  t h e  s a c ra m en t  o f  Holy Communion 
a n d ,  s e c o n d l y ,  t o  t h e  p s y c h ic  d i s i n t e g r a t i o n  which  F a u s tu s  
u n d e rg o e s  as  he  l o s e s  h i s  s o u l .  The d e v i l s  r e n d  h i s  
l im bs  from h i s  body a t  t h e  end and m e re ly  e n a c t  p h y s i c a l l y  
w ha t  he  has  a l r e a d y  e x p e r i e n c e d  s p i r i t u a l l y .  F a u s tu s  
t u r n s  t o  e v i l  i n  h i s  d e s i r e  t o  become more th a n  man, 
d e g e n e r a t e s  i n t o  a d e v i l  i n s t e a d ,  and l o s e s  h i s  hum an i ty  
a l t o g e t h e r :  t r y i n g  t o  i g n o r e  h i s  human c o n d i t i o n ,  he
l o s e s  t h e  human r e c o u r s e  to  G od 's  mercy th ro u g h  C h r i s t ' s  
Communion. He c a n n o t  endu re  t h e  a m b i g u i t i e s  which 
a t t e n d  m an 's  d u a l i t y  o f  s p i r i t  and f l e s h ,  b u t  he  e r r s  
t r a g i c a l l y  when h e  t h i n k s  t h a t  he  can  t r a n s c e n d  a m b ig u i ty  
th r o u g h  magic .  He s u c c e e d s  o n l y  i n  s u r r e n d e r i n g  h i s  s o u l  
f o r  t h e  i l l u s i o n s  o f  p l e a s u r e .
Seen t h i s  way, t h e  p l a y  t a k e s  on i m p l i c a t i o n s  f a r  
beyond t h e  dam na t ion  o f  F a u s t u s .  I t  i s  a  s o r t  o f  u n i v e r s a l  
drama o f  W estern  man i n  t h e  R e n a i s s a n c e  and modern p e r i o d s ,  
a  w a rn in g  t h a t  s i n c e  he  h a s  d i s c a r d e d  t h e  m e d ie v a l  p a s t  and 
i t s  s e v e r e l y  r e p r e s s i v e  f o r c e s  i n  t h e  hope o f  p r o g r e s s
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th ro u g h  th e  s c i e n t i f i c  c o n t r o l  o f  n a t u r e ,  he  n e v e r t h e l e s s  
r u n s  t h e  r i s k  o f  d e s t r o y i n g  h i m s e l f  and o t h e r s  i n  h i s  
o b s e s s i v e  c o n c e rn  w i t h  power.  As he  does away w i t h  t h e  
s e n s e  o f  community by an e x a g g e r a t e d  a p p l i c a t i o n  o f  
i n d i v i d u a l i t y ,  he gambles w i t h  i s o l a t i o n  and p s y c h ic  
f r a g m e n t a t i o n .  And as  h i s  F a u s t i a n  c u l t  o f  p e r s o n a l i t y  
r e p l a c e s  c u l t u r a l  c o h e r e n c e ,  he may s u r r e n d e r  h i s  i d e n t i t y  
and become t h e  s l a v e  o f  t h e  f a s h i o n s ,  whims, and f a d s  o f  
t h e  famous few c e l e b r i t i e s  o f  h i s  a g e ,
F a u s tu s  d e d i c a t e s  h i m s e l f  to  L u c i f e r ' s  kingdom and 
s i g n s  w i th  h i s  b lood  t h e  c o n t r a c t  which  r e l e a s e s  h i s  s o u l  
to  t h e  P r i n c e  o f  Darkness  i n  exchange  f o r  m a g ic a l  power 
and i n s i g h t .  But h i s  b lood  h a s  c o n g e a le d  on th e  f i r s t  
a t t e m p t ,  and M e p h i s t o p h i l i s  h a s  had to  b r in g  i n  a  c h a f e r  
o f  f i r e  t o  make i t  f low  a g a i n .  This  a c t i o n  sy m b o l iz e s  t h e  
f i e r y  dam na t ion  F a u s tu s  f a c e s  when he  i g n o r e s  what  t h e  blood 
o f  C h r i s t ' s  s a c r i f i c e  r e p r e s e n t s  t o  him. When t h e  b i l l  
i s  s i g n e d ,  he  r e p e a t s  C h r i s t ' s  l a s t  words on t h e  c r o s s ,  
"Consummatum e s t " ( I I , i , 7 2 ) ,  a n o t h e r  g e s t u r e  s u g g e s t i n g  
t h e  d i a b o l i c  r e l i g i o u s  i n v e r s i o n  which l e a d s  him away 
from s a l v a t i o n  and tow ard  dam na t ion .  On h i s  arm a p p e a rs  
t h e  i n j u n c t i o n ,  "Homo f u g e , ' " - - a  w a rn ing  a g a i n s t  h i s  p r e s e n t  
c o u r s e  which looks  ahead  to  h i s  f l y i n g  a b o u t  t h e  w o r ld  
w i t h  M e p h i s t o p h i l i s  on t h e  back o f  a  d rag o n ,  an i r o n i c  
mode o f  t r a n s p o r t a t i o n  t h a t  f a i l s  t o  rem ind him t h a t  he 
s h o u ld  i n s t e a d  f l y  from M e p h i s t o p h i l i s  f o r  h i s  own good.
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The f i r s t  i tem  a b o u t  which  F a u s tu s  q u e s t i o n s  t h e  
e v i l  s p i r i t  a f t e r  M e p h i s t o p h i l i s  has  been bound t o  him f o r  
t w e n t y - f o u r  y e a r s  i s  h e l l .  Though he  has  abandoned t h e o lo g y ,  
he  i s  s t i l l  o b se s s e d  w i t h  i t s  l e s s o n s .  He a sk s  h i s  ch a rg e  
where  h e l l  i s ,  and t h e  sad  f a l l e n  a n g e l  a n sw e rs .
H e l l  h a t h  no l i m i t s ,  n o r  i s  c i r c u m s c r i b e d  
I n  one s e l f  p l a c e ,  b u t  where  we a r e  i s  h e l l .
And where  h e l l  i s ,  t h e r e  must  we e v e r  be:
And t o  be s h o r t ,  when a l l  t h e  w or ld  d i s s o l v e s
And e v e ry  c r e a t u r e  s h a l l  be p u r i f i e d
A l l  p l a c e s  s h a l l  be h e l l  t h a t  i s  n o t  h eaven .
( I I , i , 119-24)
F a u s t u s ,  u n p re p a re d  to  adm i t  t h a t  h i s  p r e s e n t  c o n d i t i o n  
s i n c e  he  b a r t e r e d  away h i s  s o u l  i s  t h e  b e g in n in g  o f  h i s  
d a m n a t io n ,  a n sw ers ,  " I  t h i n k  h e l l ' s  a  f a b l e "  (1 2 5 ) .  But 
M e p h i s t o p h i l i s  s a r d o n i c a l l y  a s s u r e s  him, "Ay, t h i n k  so 
s t i l l ,  t i l l  e x p e r i e n c e  change t h y  mind" (1 2 6 ) ,  F a u s tu s  
s t u b b o r n l y  r e f u s e s  t o  b e l i e v e  t h e  " o ld  w i v e s '  t a l e s "  o f  h i s  
companion and c a l l s  f o r  a w i f e  to  s a t i s f y  h i s  "wanton 
and l a s c i v i o u s "  n a t u r e .  Whenever F a u s tu s  a p p ro a c h e s  t h e  
r e c o g n i t i o n  o f  h i s  m i s e r a b l e  s t a t e ,  p l e a s u r e  i s  u se d  to  
d i v e r t  him. H ere ,  h e  c a l l s  f o r  a w i f e ;  and though 
M e p h i s t o p h i l i s  c a n n o t  p r o v i d e  him w i t h  a m ate  and j u s t i f y  
t h e i r  u n io n  th ro u g h  t h e  s a c ra m e n t  o f  m a r r i a g e ,  he  p rom ises  
him a c o u r t e s a n .  I n  o r d e r  t o  " d e l i g h t  h i s  mind" when he 
s i g n s  t h e  bond, M e p h i s t o p h i l i s  h a s  a company o f  d e v i l s
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e n t e r t a i n  him and dance  b e f o r e  him. When he  i s  n e a r  to  
r e p e n t i n g  i n  t h e  n e x t  s c en e  ( I I , i i ) ,  L u c i f e r  h i m s e l f  
a r i s e s  and l u l l s  h i s  mind by p r o v i d i n g  him w i t h  t h e  p a ra d e  
o f  t h e  Seven Deadly  S i n s .  And when th e  Old Man t r i e s  to  
sa v e  him i n  V , i ,  he t r i e s  t o  f o r g e t  h i s  f e a r  o f  be ing  t o r n  
a p a r t  by M e p h i s t o p h i l i s  by r e q u e s t i n g  Helen  f o r  h i s  
" p a r a m o u r . " The g r a t i f i c a t i o n  o f  h i s  s o u l ' s  hun g e r  i s  
d e n ie d  i n  each  i n s t a n c e ,  and i n  i t s  p l a c e  f u t i l e  p l e a s u r e  
i s  s u b s t i t u t e d .  M ar low e 's  u n d e r s t a n d i n g  o f  t h e  p sycho lo g y  
o f  l o s s  and dam na t ion  i s  u n e r r i n g .  F a u s tu s  i s  t h e  p i c t u r e  
o f  t h e  f r a n t i c  h e l l - r a i s e r ,  t o  u se  a pun,  who d e s p e r a t e l y  
t r i e s  to  c o n c e a l  t h e  l a c k  o f  s u b s t a n c e  and meaning i n  h i s  
l i f e  t h ro u g h  an i n d u lg e n c e  i n  fun  and games. P l e a s u r e  
f o r  F a u s tu s  i s  an  anodyne,  a n a r c o t i c ,  d u l l i n g  h i s  memory 
o f  t h e  i r r e c o v e r a b l e  p a s t  and h i s  aw are n es s  o f  th e  i n e v i t a b l e  
f u t u r e .  F a u s tu s  o u t l i n e s  t h e  t o r m e n t s  he  f e e l s ,  which 
a r e  p roduced  by t h e  t e n s i o n  between t h e  d i s t r a c t i o n s  o f  
p l e a s u r e  and t h e  knowledge o f  d am na t ion .  Though he  m igh t  
n o t  a d m i t  i t ,  he  i s  a  s o u l  s u f f e r i n g  i n  t h e  h e l l  he  has  
b r o u g h t  a b o u t  by h i s  b lasphem ing  and h i s  presumptuous 
a s p i r a t i o n  t o  know a l l  t h e  s e c r e t s  o f  n a t u r e :
My h e a r t  i s  h a rd e n e d ,  I  c a n n o t  r e p e n t .
S c a rc e  can  I  name s a l v a t i o n ,  f a i t h ,  o r  h eav e n .
But f e a r f u l  e choes  t h u n d e r  i n  mine e a r s  
'F a u s t u s ,  thou a r t  damned. ' '  Then guns and k n i v e s .
Swords, p o i s o n ,  h a l t e r s ,  and envenomed s t e e l
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Are l a i d  b e f o r e  me t o  d i s p a t c h  m y s e l f ;
And long  e r e  t h i s  I  s h o u ld  have  done t h e  deed 
Had n o t  sw eet  p l e a s u r e  conquered  deep  d e s p a i r .
Have n o t  I  made b l i n d  Homer s i n g  t o  me 
Of A l e x a n d e r ' s  lo v e  and O enon 's  d e a th ?
And h a t h  n o t  h e ,  t h a t  b u i l t  t h e  w a l l s  o f  Thebes 
With r a v i s h i n g  sound o f  h i s  m elod ious  h a r p ,
Made music  w i th  my M e p h o s to p h i l i s ?
Why sh o u ld  I  d i e  t h e n ,  o r  b a s e l y  d e s p a i r ?
( I I , i i , 17-30)
The p l e a s u r e s  o f  music  and p o e t r y  have  been e s p e c i a l l y  
e f f e c t i v e  as a s o u r c e  o f  s o l a c e  f o r  F a u s t u s .  The w or ld  o f  
pagan  a r t ,  o f  Homer and t h e  m y t h i c a l  Amphion, t r a n s p o r t  
him away from h i s  m i s e r i e s ;  bu t  t h e y  c an n o t  r e p l a c e  th e  
l o s s  o f  h e a v e n l y  g r a c e  f o r  which  h e  lo n g s .  H is  d i s c o n t e n t  
i s  i n c r e a s e d  when he d i s c o v e r s  t h a t  t h e  knowledge t h a t  
M e p h i s t o p h i l i s  p o s s e s s e s ,  i n s t e a d  o f  t e a c h i n g  him t h e  
u l t i m a t e  s e c r e t s  o f  n a t u r e ,  i s  a t  t im es  r u d i m e n ta r y  and 
l e s s  advanced  th a n  h i s  own. The r e a s o n  t h a t  M e p h i s t o p h i l i s  
c a n n o t  answer  t h e  fu n d am e n ta l  q u e s t i o n s  o f  t h e  u n i v e r s e  i s  
t h a t  t h e y  have  meaning o n l y  w i t h  r e f e r e n c e  t o  God, and th e  
kingdom o f  f a l l e n  a n g e l s  h a s  no a c c e s s  to  God and i s  
f o r b i d d e n  to  know Him and His  m y s t e r i e s .
I t  i s  a t  t h i s  p o i n t  t h a t  F a u s tu s  r e c o n s i d e r s  h i s  
b a r g a i n  and acknowledges h i s  e r r o r ;  "0 C h r i s t ,  my s a v i o u r ,  
my sa v io u r . '  h e l p  to  sa v e  d i s t r e s s e d  F a u s t u s '  s o u l "  ( I I , i i , 84-85).
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But L u c i f e r  b r i n g s  on th e  Seven Deadly  S ins to  p a ra d e  b e f o r e  
t h e  m a g ic i a n ,  knowing t h a t  i f  h i s  c u r i o s i t y  i s  m o m e n ta r i ly  
s a t i s f i e d  he  can  be c o n t r o l l e d .  The d e v ic e  o f  th e  
p a ra d in g  s i n s  r e c a l l s  n o t  o n ly  t h e  m ed iev a l  s t a g e  b u t  a l s o  
b r in g s  t o  mind S p e n s e r ' s  F a e r i e  Queene , I , i v ,  i n  which 
th e  R e d c rosse  K nigh t  a t  t h e  House o f  P r i d e  has  a v i s i o n  
o f  L u c i f e r a  drawn i n  a c h a r i o t  by I d l e n e s s ,  G l u t to n y ,
L ec hery ,  A v a r i c e ,  Envy, and Wrath .  One o f  t h e  most  i m p o r t a n t  
t h i n g s  to  n o t i c e  a b o u t  t h e  s i n s  who go b e f o r e  F a u s tu s  i s  
t h a t  t h e y  e i t h e r  have  no p a r e n t s ,  o r  have  been i l l e g i t i m a t e  
c h i l d r e n ,  o r  a r e  th e  spawn o f  non-human c r e a t u r e s  o r  
i n o r g a n i c  o b j e c t s .  They a r e  a l l  l i k e  F a u s tu s  i n  b e ing  
" d i s i n h e r i t e d " ;  t h a t  i s ,  they  a r e  u n r e l a t e d  to  any f i g u r e  
o f  a u t h o r i t y  o r  f a t h e r h o o d .  L ike  F a u s tu s ,  who has  t r i e d  
t o  r e - c r e a t e  h i m s e l f  t h ro u g h  magic and has  r e f u s e d  th e  
i d e n t i t y  h i s  h e a v e n ly  p a t r im o n y  o r  i n h e r i t a n c e  has  o f f e r e d ,  
th e y  a r e  s e l f - g e n e r a t e d  c r e a t u r e s  o r  b a s t a r d s  whose o n ly  
i d e n t i f y i n g  c h a r a c t e r i s t i c s  a r e  t h e  s i n s  which g i v e  them 
t h e i r  names. P r i d e  s a y s ,  " I  d i s d a i n  to  have  any p a r e n t s "  
( I I , i i , 1 1 5 ) ;  C ove tou sn ess  was " b e g o t t e n  o f  an o ld  c h u r l  
i n  a l e a t h e r  bag"  (1 2 5 -2 6 ) ;  Envy was " b e g o t t e n  o f  a 
ch im ney-sweeper  and an o y s t e r - w i f e "  (1 3 0 -3 1 ) ;  w ra th  "had 
n e i t h e r  f a t h e r  n o r  m o th e r"  (1 3 7 ) ;  G l u t t o n y ' s  " p a r e n t s  a r e  
a l l  dead"  (1 4 4 ) ;  S l o t h  "was b e g o t t e n  on a sunny bank"
(1 5 7 -5 8 ) ;  and L eche ry ,  who does n o t  r e f e r  to  h e r  p a r e n t a g e ,  
n e v e r t h e l e s s  i s  c h a r a c t e r i z e d  by h e r  love  o f  cooked and
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raw f l e s h . F a u s t u s  i s  g u i l t y  i n  some m easure  o f  a l l  t h e  
s i n s  i n  L u c i f e r ' s  show, e s p e c i a l l y  P r i d e  and G l u t to n y :  he
i s  " sw o l le n  w i t h  cunn ing  o f  a s e l f - c o n c e i t "  and s e r v e s  t h e  
god o f  h i s  own a p p e t i t e ,  t o  p a r a p h r a s e  h i s  own words .  I n  
f a c t ,  t h e  Seven Deadly  S ins  can be se en  a s  t h e  p r o j e c t i o n s  
o f  h i s  i n n e r  s t a t e .  I n  be ing  g u i l t y  o f  p r i d e  when he  
a s p i r e s  " to  g e t  a d e i t y , "  he  i s - - l i k e  L u c i f e r  b e fo r e  
h i m - - g u i l t y  o f  a l l  t h e  o t h e r  s i n s  as  w e l l .
Marlowe i n t e r p r e t s  t h e  n a t u r e  o f  s i n  t o  be t h a t  
r e b e l l i o u s  i n s t i n c t  which aims a t  d e s t r o y i n g  o n e ' s  h e r i t a g e  
o r  p a s t ,  t h e  e g o c e n t r i c  p r e o c c u p a t io n  w i t h  s e l f i s h  
im p u lse s  which d e n ie s  t h e  v a l u e s  t r a n s m i t t e d  by c u l t u r e ,  
and t h e  w i l l f u l n e s s  which i s  a t  bottom o n l y  a d e s i r e  f o r  
s e n s u a l  g r a t i f i c a t i o n  o r  p e r s o n a l  a g g ra n d iz e m e n t .  A l l  
s i n s  a r e  c o n ta in e d  i n  t h e  s i n  o f  L u c i f e r ;  and Marlowe, 
aware  o f  an age  o f  s c i e n t i f i c  awakening,  r e l i g i o u s  u p h e a v a l ,  
and p o l i t i c a l  i n n o v a t i o n  i n  which t h e  p a s t  i s  s y s t e m a t i c a l l y  
b e in g  d e s t r o y e d  th ro u g h  t h e  growth  o f  i n d i v i d u a l i s t i c  and 
n a t i o n a l i s t i c  im p u l s e s ,  a g a i n  and a g a i n  r e t u r n s  t o  t h e  
p a t t e r n  o f  r e b e l l i o n  to  shape  h i s  t r a g i c  v i s i o n .  He 
h i m s e l f ,  p r o b a b l y  an " a t h e i s t "  o r  f r e e - t h i n k e r  and p o s s i b l y  
a homosexual  as  w e l l ,  knew t h e  t r a g i c  f e e l i n g s  o f  l o s s  
w hich  a f f l i c t  an o u t s i d e r ,  a d i s i n h e r i t e d  c h i l d ,  an o u t la w .  
And i n  h i s  p l a y s  t h e  p r im a l  s i n  i s  r e - e n a c t e d  by c h a r a c t e r s  
who d e s t r o y  o r  d i s r e g a r d  t h e i r  h e r i t a g e  and seek  th ro ug h  
power to  be o m n ip o te n t  o r  o m n i s c i e n t .  T am b u r la in e ,
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B a rab a s ,  Edward, and F a u s tu s  w i l f u l l y  d i s i n h e r i t  t h em se lv e s  
and t r y  i n s t e a d  to  become monarchs o f  rea lm s  t h a t  do n o t  
be lo n g  t o  them. They a r e  j e a l o u s  o f  t h e  l i g h t ,  b u t  i n  
t r y i n g  to  u s u r p  t h e  g l o r y  o f  t h e  sun  th ey  burn  t h e i r  
w ings and f a l l  to  t h e i r  d e a t h s .
The t h i r d  s c en e  o f  Act I I ,  l i k e  a l l  t h e  o t h e r  comic 
s c e n e s ,  comments a g a i n  on t h e  l u d i c r o u s ,  f u t i l e  s p e c t a c l e  
o f  F a u s tu s  ' c o n j u r i n g  and h i s  p a c t  w i t h  t h e  powers o f  
d a r k n e s s .  Robin p l a n s  to  d a b b le  i n  magic as  F a u s tu s  h as  
done and f e e l s  t h a t  i t  i s  a l l  a  v e r y  s e r i o u s  b u s i n e s s .
He b rag s  t h a t  he  can  t r a n s f o r m  h i s  m a s te r  by growing a 
p a i r  o f  h o rn s  on h i s  h e a d ,  b u t  Dick p u n c tu r e s  h i s  mood by 
j o k i n g ,  "Thou n e e d s t  n o t  do t h a t ,  f o r  my m i s t r e s s  h a t h  
done i t "  ( 1 9 ) - - a  remark which  shows t h a t  even  t h e  most 
mundane c h a r a c t e r  can  i d e n t i f y  t h e  n a t u r e  o f  e v i l .  What 
F a u s tu s  engages  i n  i s  n o t  so m y s t e r i o u s  a s  i t  i s  r i d i c u l o u s ;  
m oreov e r ,  h i s  a c c e p ta n c e  o f  a d e v i l ' s  i d e n t i t y  i s  no more 
o c c u l t  a  t r a n s f o r m a t i o n  t h a n  t h a t  which t h e  most  o r d i n a r y  
s i n n e r  u n d e rg o e s .
The a u s t e r e  Chorus i n t r o d u c e s  Act I I I  and d e s c r i b e s  
t h e  f l y i n g  t r i p s  F a u s tu s  has  been t a k i n g  w i t h  M e p h i s t o p h i l i s  
A r e f e r e n c e  to  Holy Communion, which F a u s tu s  i s  d e n i e d ,  
comes when th e  Chorus sa y s  t h a t  he  i s  on h i s  way t o  Rome 
t o  " t a k e  some p a r t  o f  h o l y  P e t e r ' s  f e a s t "  (2 4 ) .  And 
M e p h i s t o p h i l i s  s a y s ,  a f t e r  he  h a s  t o l d  t h a t  F a u s tu s  h as  
s e e n  t h e  wonders o f  t h e  w o r l d ,  " I  know y o u 'd  s e e  t h e
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Pope /  And t a k e  some p a r t  o f  h o l y  P e t e r ' s  f e a s t "
5 3 - 5 4 ) .  The d e l i g h t s  o f  t h e  e a r t h  have  n o t  s a t i s f i e d  
t h e  n ec ro m an c e r ,  and h e  i n s t i n c t i v e l y  r e t u r n s  t o  a  s o u r c e  
o f  t h e  s p i r i t u a l  s u s t e n a n c e  he  has  b l i n d l y  i g n o r e d .  But 
t h e  Pope i s  shown t o  be i n  a power s t r u g g l e  w i t h  "Saxon 
B ru n o ,"  who h as  t r i e d  t o  u s u r p  t h e  p a p a l  power w i t h o u t  
t h e  r e q u i s i t e  e l e c t i o n  by t h e  C o l l e g e  o f  C a r d i n a l s .  This  
c o n f l i c t  i s  d e s ig n e d  t o  r e c a l l  t h e  a t t e m p t  by L u c i f e r  to  
w r e s t  t h e  t h r o n e  o f  h eaven  away from God, and i t  a l s o  
r e f l e c t s  F a u s t u s '  p roud  u s u r p a t i o n  o f  s u p e r n a t u r a l  powers 
i n  an e f f o r t  t o  become g o d l i k e .  The Pope,  however ,  i s  a s  
p roud  and h a u g h ty  as  th e  German churchman he  denounces 
and u s e s  h i s  a u t h o r i t y  as  a  p o l i t i c a l  t o o l  t o  c ru s h  t h e  
h eads  o f  s t a t e  who oppose  him. He i s  h y p o c r i t i c a l ,  
c o w a rd ly ,  and s u p e r s t i t i o u s ;  and he  commits t h e  v e r y  s i n  
F a u s tu s  does i n  s u r r e n d e r i n g  t o  t h e  l u s t  f o r  power. He i s  
a n o t h e r  t y p i c a l  example  o f  a m o r a l l y  d i s o r d e r e d  w o r ld .  
F a u s t u s ' s p i r i t u a l  e m p t in e s s  i s  sym bo l ized  when he  has  
M e p h i s t o p h i l i s  make him i n v i s i b l e  so  t h a t  h e  can s n a t c h  
m eat  and wine  from t h e  Pope and box t h e  P o n t i f f ' s  e a r s .
He c a n n o t  p a r t a k e  o f  t h e  t r u e  F e a s t  o f  P e t e r ,  and he  
t u r n s  t o  c h i l d i s h  a n t i c s  as  he  u n c o n s c i o u s l y  shows what 
he  w a n t s .  The f r i a r s ,  u n de r  o r d e r s  from t h e  Pope, f o r m a l ly  
c u r s e  him as an e v i l  s p i r i t ;  and we r e a l i z e  t h a t  F a u s tu s  has  
i n d e e d  become a d e v i l ,  s u f f e r i n g  as  t h e  f a l l e n  a n g e l s  do 
b e cause  he  has  l o s t  God 's  g r a c e  and lo v e .
2 0 1
I n  t h e  comic s c en e  which  fo l lo w s  ( I I I , i i i )  Dick and 
Robin have s t o l e n  a wine  cup from a v i n t n e r ,  and Robin 
t r i e s  t o  d i s g u i s e  th e  t h e f t  by c o n j u r i n g  up M e p h i s t o p h i l i s .  
But t h e  two clowns a r e  f r i g h t e n e d  i n t o  g i v i n g  back th e  
g o b l e t ,  and f o r  t h e i r  k n a v e ry  t h e  d e v i l  t r a n s f o r m s  Dick 
i n t o  an ape and Robin i n t o  a dog. T h e i r  metamorphoses 
i n t o  b e a s t s  p a r a l l e l s  F a u s t u s '  t r a n s f o r m a t i o n  i n t o  a d e v i l ,  
and t h e  cup t h e y  s t e a l  i s  t h e  comic c o u n t e r p a r t  o f  t h e  
wine  g o b l e t  F a u s tu s  s n a t c h e s  from th e  Pope. The symbolism 
o f  bo th  s c e n e s  d e n o te s  th e  l a c k  o f  communion which  
u n d e r l i e s  F a u s t u s '  s u f f e r i n g  and d r a m a t i z e s  t h e  s a c r a m e n t a l  
i n v e r s i o n  which h i s  k in d  o f  e v i l  c o n s t i t u t e s .
The n e x t  s c en e  ( I V , i ) ,  i n v o l v i n g  M a r t in o ,  F r e d e r i c k ,  
and B env o l io ,  in fo rm s  th e  a u d ie n c e  t h a t  F a u s t u s '  fame has  
s p r e a d  th r o u g h o u t  Germany. I t  i d e n t i f i e s  b o th  F a u s tu s  
and t h e  Pope w i t h  t h e  powers o f  e v i l  and s e r v e s  t o  announce 
t h a t  F a u s tu s  w i l l  r a i s e  up t h e  s p i r i t s  o f  A le x and e r  th e  
G r e a t  and h i s  paramour f o r  t h e  German c o u r t  o f  C h a r le s  
V. The a c t u a l  summoning up o f  t h e s e  s p i r i t s  from t h e  
pagan w o r ld  ( i n  I V , i i )  i s  a cco m p l i sh e d  by F a u s tu s  i n  a 
way t h a t  s u g g e s t s  a  m i n i a t u r e  drama. A le x an d e r ,  D a r iu s  
whom he  d e f e a t e d ,  and th e  paramour mime t h e  a c t i o n s  which 
i d e n t i f y  them f o r  th e  Emperor C h a r l e s ;  and F a u s tu s  s t a n d s  
as  a  s o r t  o f  d r a m a t i s t  o r  a c t i n g  d i r e c t o r .  A ga in ,  he i s  
t h e  R e n a i s s a n c e  a r t i s t  who f i n d s  h i s  most e x c i t i n g  s u b j e c t  
m a t t e r  i n  pagan h i s t o r y  and m ytho logy .  A f t e r  t h e  show he
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c a u s e s  a s e t  o f  h o rn s  to  grow ou t  o f  B e n v o l i o ' s  head 
b e c a u se  t h e  l a t t e r  has  been s k e p t i c a l  o f  t h e  D o c t o r ' s  
c o n j u r i n g  powers .  B e fo re  he  saw F a u s t u s '  d e m o n s t r a t i o n  
he s a i d ,
. . . .  And thou b r i n g  A le x an ­
d e r  and h i s  paramour b e f o r e  t h e  Emperor, I ' l l  be
A c taeon  and
t u r n  m y s e l f  t o  a  s t a g .
( I V , i i , 51-53)
And now F a u s tu s  t h r e a t e n s  t o  " r a i s e  a k e n n e l  o f  hounds"  t o  
p u r s u e  and d e s t r o y  th e  d i s t r a u g h t  young man a f t e r  th e  h o rn s  
a p p e a r ,  bu t  th e  Emperor p r e v a i l s  on t h e  m a g ic i a n  to  change 
him back to  h i s  fo rm er  a p p e a ra n c e .  The r e f e r e n c e  to  th e  
A ctaeon  myth n o t  on ly  h i n t s  c o m ic a l ly  a t  t h e  s p i r i t u a l  
m etam orphos is  F a u s tu s  i s  h i m s e l f  u n d e rg o in g ,  b u t  i t  a l s o  
rem inds  us  o f  t h e  d e v i l s  who t e a r  him i n t o  p i e c e s  i n  t h e  
f i f t h  a c t .  And i f  B envo l io  i s  shown to  be cow ard ly  when 
F a u s tu s  to rm en ts  h im ,  t h e  D oc to r  i s  no l e s s  so  when he i s  
t h e  v i c t i m  of  M e p h i s t o p h i l i s .
The f i v e  comic s c e n e s ,  b e g in n in g  w i t h  t h e  one i n  which 
Benvolio  i s  t r a n s fo r m e d  and f e a r s  t o  be t o r n  a p a r t  by th e  
s p i r i t s  which F a u s tu s  i s  a b l e  to  r a i s e ,  p r e f i g u r e  F a u s t u s '  
dismemberment a t  t h e  hands  o f  t h e  d e v i l s  and c o n t i n u e  t h e  
symbolism o f  m etam o rp ho s is ,  which r e f e r s  f i n a l l y  t o  t h e  
e v i l  t r a n s f o r m a t i o n  o f  F a u s t u s .  In  I V , i i i ,  B envo l io ,  
i n s u l t e d  by F a u s t u s '  p r a n k ,  ambushes t h e  m a g ic i a n  w i t h  the
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a i d  o f  h i s  f r i e n d s .  They s t r i k e  him down and a p p a r e n t l y  
d e c a p i t a t e  h im, bu t  i t  i s  o n ly  a f a l s e  head  he  i s  c a r r y i n g  
which t h e y  a t t a c k  and a t t e m p t  to  d i s f i g u r e .  When F a u s tu s  
a r i s e s  from t h e  g round ,  as though from t h e  dead ,  B envo l io  
s a y s ,  "Zounds,  t h e  d e v i l ' s  a l i v e  a g a i n . ' "  ( 6 7 ) .  F a u s tu s  
d e c id e s  to  p u n i s h  them s e v e r e l y ;  and though  th e y  beg f o r  
h i s  m ercy ,  h e  o r d e r s  M e p h i s t o p h i l i s  t o  c a r r y  o u t  h i s  
w ish .  The r e t r i b u t i o n  f o r  h i s  u n m e r c i f u l  a t t i t u d e  i s  t h e  
s i m i l a r l y  im p l a c a b le  a t t i t u d e s  t h e  d e v i l s  d i s p l a y  when 
F a u s tu s  begs f o r  h i s  l i f e  a t  t h e  end o f  t h e  t w e n t y - f o u r  
y e a r s .  F r e d e r i c k  u t t e r s  what  amounts to  an i r o n i c  
p rophecy  f o r  F a u s t u s ,  as  M e p h i s t o p h i l i s  i s  t a k i n g  him away 
to  c a r r y  o u t  F a u s t u s '  s e n t e n c e :  "He must  needs  go t h a t
t h e  d e v i l  d r i v e s "  (9 5 ) .  The s c en e  ends as  t h e  s o l d i e r s  
who a r e  a l s o  l y i n g  i n  ambush t o  h e l p  B envo l io  and h i s  
f r i e n d s  a r e  d e f e a t e d  by t h e  d e v i l s  F a u s tu s  r a i s e s  f o r  t h a t  
p u rp o se .  Scene i v  shows B en v o l io ,  F r e d e r i c k ,  and M a r t in o  
w i th  h o rn s  on t h e i r  h e a d s - - c r e a t u r e s  t r a n s f o r m e d  by t h e i r  
c o n t a c t  w i t h  e v i l .  They d e c i d e  t o  l i v e  a lo n e  i n  t h e  woods 
u n t i l  t h e i r  symbols o f  d i s g r a c e  d i s a p p e a r .
Scene v o f  Act IV i s  t h e  H o r s e - c o u r s e r  s c e n e ,  i n  
which t h e  h o r s e  which F a u s tu s  s e l l s  t h a t  man d i s s o l v e s  
i n t o  a p i l e  o f  s t r a w  as he  t r i e s  t o  r i d e  t h e  b e a s t  th ro u g h  
th e  w a t e r .  ( I n  Scene v i  we meet t h e  C a r t e r  whom F a u s tu s  
has  c h e a t e d  i n  o r d e r  t o  o b t a i n  th e  hay^ from which he  has  
made t h e  h o r s e . )  The H o r s e - c o u r s e r  r e t u r n s  to  F a u s tu s  t o
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c o m p la in ,  tu g s  him by t h e  l e g  to  awaken h im ,  and a c c i d e n t a l l y  
p u l l s  t h e  l e g  o f f .  But no p h y s i c a l  damage i s  done ,  f o r  
" F a u s tu s  h a t h  h i s  l e g  a g a i n "  ( 3 9 - 4 0 ) ;  and t h e  f r i g h t e n e d  
man r u n s  away. The i n s u b s t a n t i a l i t y  and i l l u s o r y  n a t u r e  
o f  F a u s t u s '  magic i s  p o i n t e d  o u t  i n  t h e s e  two s c e n e s .  The 
h o r s e  he  s e l l s  i s  an  i l l u s i o n ,  and so  i s  t h e  l e g  which th e  
H o r s e - c o u r s e r  p u l l s  o f f .  F a u s tu s  ha s  b a rg a in e d  away a 
v e r y  r e a l  s o u l  f o r  m a g i c a l  powers t h a t  f a i l  t o  accommodate 
human n e e d s .  I t  i s  an i l l u s i o n  f o r  him t o  t h i n k  t h a t  he 
can  t r a n s c e n d  h i s  l i m i t s  as  a man by s e e k i n g  t h e  m a g ic a l  
powers o f  a god. T hat  he  i s  aware o f  h i s  p r e d ic a m e n t  i s  
shown i n  h i s  i n c r e a s i n g  s e n s e  o f  d e s p a i r :
What a r t  t h o u ,  F a u s t u s ,  bu t  a man condemned t o  d i e ?
Thy f a t a l  t ime draws t o  a f i n a l  end;
D e s p a i r  d o th  d r i v e  d i s t r u s t  i n t o  my t h o u g h t s .
( I V , V , 2 1 - 2 3 ) 7
The e p i s o d e  i n  w hich  F a u s tu s  o b t a i n s  t h e  g r a p e s  f o r  
t h e  p r e g n a n t  Duchess o f  V a n h o l t  ( I V , v i i )  r e p e a t s  t h e  
symbolism o f  e a t i n g  and r e i n f o r c e s  t h e  t h a n e  o f  F a u s t u s ' 
s p i r i t u a l  s t a r v a t i o n .  W hile  he  can s a t i s f y  o t h e r s  
o c c a s i o n a l l y  by b u i l d i n g  an  "en c h a n te d  c a s t l e  i n  t h e  a i r "
( 3 ) ,  as  t h e  Duke o f  V a n h o l t  a t t e s t s ,  he  c a n n o t  f i l l  t h e  
v o i d  w i t h i n  him cau se d  by h i s  r e j e c t i o n  o f  God and th e  
t h e o l o g i c a l  wisdom o f  t h e  ages  which t a u g h t  him t h a t  he 
h as  a s o u l .  I n  t h e  same s c e n e  he  charms t h e  c h a r a c t e r s  
dumb who i n t e r r u p t  h i s  i n t e r v i e w  w i t h  t h e  Duke and
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Duchess.  The C a r t e r  and H o r s e - c o u r s e r - - w h o  p e s t e r  him 
a b o u t  t h e  h o r s e  and t h e  h a y - - a n d  D ick ,  Robin,  and t h e  
H o s te s s  who i s  s e r v i n g  d r i n k s  a r e  a l l  t r a n s fo r m e d  i n t o  
s i l e n t  c r e a t u r e s  and made t o  l e a v e ,  to  t h e  g r e a t  d e l i g h t  
o f  F a u s t u s '  h o s t s .  Here a g a i n  he p l a y s  t h e  p a r t  o f  a 
s t a g e - m a n a g e r  or a d r a m a t i s t ,  d i r e c t i n g  a p l a y  f o r  t h e  
e n t e r t a i n m e n t  o f  h i s  c l i e n t e l e .  F a u s tu s  i s  an e n t e r t a i n e r .  
His t r a g e d y  comes i n  b e l i e v i n g  t h a t  h i s  a b i l i t y  as  a 
showman t o  c r e a t e  p l e a s a n t  f a n t a s i e s  can r e p l a c e  th e  
r e a l i t y  o f  s u f f e r i n g  i n  h i s  c o n s c i o u s n e s s .
The t h r e e  sc en e s  o f  t h e  f i f t h  a c t ,  a lo n g  w i t h  t h o s e  
o f  Act I ,  a r e  t h e  most  p o w e r fu l  i n  t h e  p l a y .  They 
u n d o u b te d ly  come from t h e  pen o f  Marlowe, and th e y  
d r a m a t i z e  t h e  b rav e  b e g in n in g s  o f  F a u s t u s ’ c a r e e r  and th e  
d i s m a l ,  t e r r i f y i n g  end to  which he  i s  d r i v e n .  F a u s t u s ’ 
g l u t t o n y  and l e c h e r y  i n c r e a s e  i n  Act V, as he f o o l i s h l y  
t r i e s  t o  n o u r i s h  h i s  d ^ in g  s o u l  w i t h  t h e  p l e a s u r e s  o f  
t h e  f l e s h .  He banq u e ts  w i t h  h i s  S t u d e n t s ,  though h i s  
d e a t h  i s  n e a r ;  he  c a l l s  up t h e  g h o s t  o f  Helen a t  t h e i r  
r e q u e s t  and l a t e r  d e s i r e s  t h e  "paragon  o f  e x c e l l e n c e "  
f o r  h i s  param our .  When t h e  s c h o l a r s  l e a v e ,  t h e  Old Man 
e n t e r s ,  t h e  symbol o f  t h e  p a t ro n ym ic  h e r i t a g e  o f  t h e  o l d ,  
m ed iev a l  c h u rc h  which has been d e n ie d  to  F a u s tu s  even when 
he s t u d i e d  th e o lo g y  a t  W i t t e n b e r g .  His message t h a t  F a u s tu s  
can r e p e n t  and sa v e  h i s  s o u l  t h ro u g h  p r a y e r  d i f f e r s  
s i g n i f i c a n t l y  from t h e  s t r i c t  R e fo rm a t io n  th e o lo g y  which
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h a s  t a u g h t  th e  D o c to r  i n  Act  I  t h a t  m an 's  s i n f u l  n a t u r e  
dooms him t o  " e v e r l a s t i n g  d e a t h . " The d e t e r m i n i s t i c  
a s su m p t io n  t h a t  o n ly  G od 's  e l e c t  a r e  saved  i s  c o u n te r e d  
by th e  Old Man, who p r e a c h e s  t h a t  o n ly  when man d e s p a i r s  
i s  he  l o s t .  He i s  t h e  m i l d ,  l o v in g  f a t h e r - f i g u r e  who 
r e p r e s e n t s  t h e  p a s t  o f  t h e  Old O rde r ,  from which  F a u s tu s  
h as  been " d i s i n h e r i t e d "  from th e  f i r s t  by h i s  t r a i n i n g .
He can be u n d e r s to o d  i n  terms o f  J u n g ia n  p sy ch o lo g y  as t h e  
Old Man o r  th e  Wise Old Man, a f i g u r e  who b r i n g s  w i t h  him 
th e  v a l u e s  o f  t h e  p a s t ,  i s  sometimes i d e n t i f i e d  as  a 
m a g i c i a n ,  b u t  a t  o t h e r  t im es  i s  g iv e n  t h e  c h a r a c t e r i s t i c s  
o f  God. F a u s tu s  can  no more b e l i e v e  i n  G od 's  mercy now 
th a n  h e  c o u ld  when h e  a c c e p t e d  b la c k  m ag ic ,  and th e  Old 
Man's  message  goes  unheeded .  F a u s tu s  d e s p a i r s .  His 
t o t a l ,  a b j e c t  d e s p a i r  i s  d ra m a t i z e d  i n  M e p h i s t o p h i l i s ,  
who hands  him a d a g g e r  and UKges him t o  do away w i t h  
h i m s e l f .  R e m in i sc e n t  o f  t h e  c h a r a c t e r  D e s p a i r  i n  S p e n s e r ' s  
F a e r i e  Queene, I , i x ,  who hands t h e  R e d c ro s s e  Knight  a 
d a g g e r  t o  k i l l  h i m s e l f  when he  i s  deep i n  s i n ,  M e p h i s t o p h i l i s  
warns F a u s tu s  t h a t  i f  he t r i e s  t o  r e p e n t  h e  w i l l  be 
r i p p e d  t o  p i e c e s .  And F a u s t u s ,  though  he  s t r i v e s  t o  
b e l i e v e  t h a t  t h e  g r a c e  o f  God w i l l  a l l o w  him mercy i f  o n ly  
he  r e p e n t s , i s  f r i g h t e n e d  i n t o  renew ing  h i s  p l e d g e  to  
L u c i f e r :
I  do r e p e n t  I  e ' e r  o f f e n d e d  him.
Sweet M e p h o s t o p h i l i s ,  e n t r e a t  t h y  l o r d
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To p a rdon  my u n j u s t  p re s u m p t io n ,
And w i t h  my blood a g a i n  I  w i l l  c o n f i rm  
The form er  vow I  made t o  L u c i f e r .
( V , i , 76-80)
He i r o n i c a l l y  u se s  th e  word " p r e s u m p t io n "  t o  r e p e n t  t o  
L u c i f e r  i n s t e a d  o f  God--and t h e n  begs M e p h i s t o p h i l i s  t o  
Torment,  sweet  f r i e n d ,  t h a t  base  and aged man 
That  d u r s t  d i s s u a d e  me from thy  L u c i f e r ,
With g r e a t e s t  t o rm e n ts  t h a t  ou r  h e l l  a f f o r d s .
( V , i , 83-85).
L ike  W ins ton  Smith i n  1984 , he  i s  t o r t u r e d  i n t o  w i s h in g  
pun ishm en t  f o r  one who t r u l y  l o v e s  him: he i s  a t  th e
p o i n t  o f  a d m i t t i n g  o r  d o ing  a n y th i n g  t o  a v o id  f u r t h e r  p a in .  
His s o u l  i s  now i n  com ple te  c o n t r o l  o f  M e p h i s t o p h i l i s .  
C ry in g  o u t  a s  a s t a r v i n g  man would f o r  fo o d ,  F a u s tu s  
e n t r e a t s  t h e  d e v i l  to  g i v e  him Helen  "To g l u t  t h e  lo n g in g  
o f  my h e a r t ' s  d e s i r e "  ( V , i , 9 0 ) .  The p s y c h o l o g i c a l  p a t t e r n  
which h a s  l e d  him to  dam nat ion  i s  so  r i g i d  a  p a r t  o f  
h i s  p e r s o n a l i t y  t h a t  he  p e r s i s t s  i n  t h i n k i n g  o f  immedia te  
p l e a s u r e s  as t h e  means t o  a s s u a g e  t h e  s p i r i t u a l  p a i n  
a t t e n d i n g  t h e  l o s s  o f  g r a c e .  He hopes t h a t  H e len ,  who 
s y m b o l iz e s  t h e  pagan ,  m y t h o l o g i c a l  p a s t  t o  which  t h i s  
R e n a i s s a n c e  Everyman looks  as  a way to  e sc a p e  h i s  G oth ic  
c o n s c i e n c e ,  w i l l  make him " im m o r ta l  w i t h  a k i s s . "  But 
he  s a y s ,  u n c o n s c i o u s ly  p a ro d y in g  t h e  P l a t o n i c  a s c e n t  o f  
t h e  s o u l .
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Her l i p s  suck f o r t h  my s o u l :  s e e  where  i t  f l ie s .*
Come H e len ,  come, g i v e  me my s o u l  a g a in .
( V , i , 101-02)
Pagan mythology on ly  consumes t h e  s o u l  o f  t h e  man who 
t h i n k s  i t  can r e p l a c e  t h e  i n h e r i t e d  t e a c h i n g s  which make 
up t h e  f a b r i c  o f  h i s  c o n s c i e n c e .  I t  i s  as  though  t h e  w o r ld  
o f  mythology w ere  i n  c o n t r o l  o f  t h e  D e v i l  h i m s e l f ,  s i n c e  
i t  l e a d s  F a u s tu s  away from th e  r e l i g i o u s  means he sh o u ld  
employ to  sa v e  h i s  s o u l .
F a u s tu s  goes  i n t o  a room, t h e  t y p i c a l l y  M a r lo v ian  
symbol o f  t h e  s o u l ' s  c o n s t r i c t i o n  and i s o l a t i o n ,  t o  a w a i t  
h i s  doom. The s c h o l a r s  p l e a d  w i t h  him t o  " look  up to  
heav en  and remember G od 's  mercy i s  i n f i n i t e "  ( V , i i , 3 9 -4 0 ) .  
But F a u s t u s ,  m is t a k e n  i n  h i s  t h e o l o g y  a g a i n ,  answ ers :
But F a u s t u s '  o f f e n c e  can n e ' e r  be p a rd on ed :  t h e  s e r ­
p e n t  t h a t  tem pted  Eve may be s a v e d ,  b u t  n o t  F a u s tu s .
( V , i i , 4 l - 2 )
As t h e  s c h o l a r s  r e t i r e  t o  a n o t h e r  room to  a w a i t  t h e  e v e n t s  
o f  t h e  n i g h t ,  F a u s t u s  e x p r e s s e s  h i s  d e s p a i r  a g a in  and 
blames M e p h i s t o p h i l i s  f o r  h i s  p l i g h t .  And th e  d e v i l  ad m i ts  
t h a t  i t  was he  who d i r e c t e d  F a u s tu s  to  r e a d  t h e  p a s sa g e s  
from t h e  B ib le  w hich  l e d  him t o  d i s b e l i e f  and m is e ry .
H ere ,  M e p h i s t o p h i l i s  r e p r e s e n t s  t h e  s t r i c t  W i t te n b e rg  
th e o lo g y  which  i n  F a u s t u s '  o p i n i o n  s t r e s s e s  t h e  f a l l e n  
s i d e  o f  human n a t u r e  so h e a v i l y  t h a t  i t  v i r t u a l l y  e x c lu d es  
t h e  p o s s i b i l i t y  o f  s a l v a t i o n  f o r  a s i n n e r .  He r e p r e s e n t s
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t h e  t h e o l o g i c a l  p r e d i l e c t i o n s  o f  F a u s t u s ' mind which have  
c au se d  h i s  o b s e s s i o n  w i t h  s i n  and damnation  and made h i s  
d e s p a i r  i n e v i t a b l e .
F a u s t u s '  psvchomachia  i s  o b j e c t i f i e d  one more t ime 
i n  t h e  Good and Bad A n g le s ,  bu t  now t h e r e  i s  a c t u a l l y  no 
r e a l  s t r u g g l e  f o r  t h e  m a g i c i a n ' s  s o u l  because  t h e  e v i l  
s i d e  has  won. The Good Angel l am en ts ,
Oh, thou h a s t  l o s t  c e l e s t i a l  h a p p i n e s s ,
P l e a s u r e s  u n s p e a k a b le ,  b l i s s  w i t h o u t  end.
( V , i i , 104-05)
And as  t h e  Angel s p e a k s ,  F a u s tu s  has  a v i s i o n  o f  a h e a v e n ly  
t h r o n e  d e s c e n d in g ;  bu t  u n l i k e  t h e  g o d - i n - th e - m a c h i n e  o f  
t h e  a n c i e n t  Greek t h e a t e r ,  t h i s  s t a g e  d e v ic e  s e r v e s  on ly  
to  rem ind  F a u s tu s  o f  h i s  i r r e p a r a b l e  l o s s .  What w a i t s  f o r  
F a u s tu s  i s  t h e  " e v e r - b u r n in g  c h a i r "  he  s e e s  i n  t h e  v i s i o n  
o f  h e l l  which  accompanies  t h e  Bad A n g e l ' s  speech  on t h e  
gruesome d e t a i l s  o f  h i s  dam nat ion .  He c h a s t e n s  F a u s tu s  
w i t h  t h e  rem ark ,  "He t h a t  lo v e s  p l e a s u r e  must  f o r  p l e a s u r e  
f a l l "  ( V , i i , 1 2 8 ) ,  r em ind ing  us a g a in  t h a t  b e s i d e s  t h e  p r i d e  
which has  made him d e s i r e  i n f i n i t e  knowledge o f  and power 
o v e r  n a t u r e ,  th e  o t h e r  s i n  which c h a r a c t e r i z e s  F a u s tu s  
has  been g l u t t o n y .  We n e v e r  a r e  l e f t  i n  doub t  t h a t  t h e  
- s i n  o f  g l u t t o n y  i s  f o r  him a f u n c t i o n  o f  t h e  s p i r i t u a l  
S t a r v a t i o n  which he e x p e r i e n c e s  and which he  i r o n i c a l l y  
t r i e s  to  a l l e v i a t e  th ro u g h  p l e a s u r e s .  Marlowe th u s  
c o n t i n u e s  to  e m b e l l i s h  t h e  theme t h a t  F a u s t u s '
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u n c o n t r o l l a b l e  l u s t s - - h i s  d e s i r e  to  be g o d l i k e  and h i s  
weakness  f o r  p l e a s u r e s  o f  t h e  f l e s h - - h a v e  been r e s p o n s i b l e  
f o r  h i s  dam nat ion .  M e p h i s t o p h i l i s  c o u ld  n o t  have  assumed 
c o n t r o l  o f  h i s  s o u l  i f  he would h a v e ,  as  t h e  Good Angel 
s a y s ,  " a f f e c t e d  sweet  d i v i n i t y . "
What prompts  F a u s tu s  t o  see  i n  h i s  W it t e n b e rg  
th e o lo g y  o n ly  a p rom ise  o f  damnation  i s  h i s  d i s s a t i s f a c t i o n  
w i t h  t h e  human c o n d i t i o n .  As we have  s e e n ,  t h e  argument i n  
Act I  by which he j u s t i f i e s  h i s  t u r n i n g  t o  magic i s  s p e c i o u s .  
He has  been lo o k in g  f o r  a r a t i o n a l i z a t i o n  t o  abandon a 
gloomy th e o lo g y  and in d u lg e  h i s  g i g a n t i c  a p p e t i t e s .  I t  
i s  n o t  enough t o  be a man, because  man must  s t r u g g l e  each 
day t o  u n d e r s t a n d  t h e  a m b i g u i t i e s  p roduced  by h i s  d u a l  
n a t u r e  o f  s p i r i t  and f l e s h  and can a c h i e v e  p r o g r e s s  o n ly  
th rou g h  t h e  p a r a d o x i c a l  means o f  r e c o g n i z i n g  h i s  l i m i t a t i o n s .  
For F a u s t u s ,  t h i s  c o n d i t i o n  i s  i n t o l e r a b l e ;  he h u n g e rs  t o  
be a god. No m a t t e r  how much we sym p a th ize  w i t h  h im - -a n d  
Marlowe means f o r  us t o  i d e n t i f y  w i t h  him e m o t i o n a l ly - - w e  
s t i l l  have  to  adm it  t h a t  h i s  m i s c a l c u l a t i o n ,  h i s  e r r o r  i n  
ju d gm en t ,  makes him l u d i c r o u s  and f u l l y  c u l p a b l e .  He i s  
h i s  own ju d g e  and to r m e n to r ;  M e p h i s t o p h i l i s  i s  t h e  e v i l  
w i t h i n  h i s  b r e a s t .  I f ,  a s  M e p h i s t o p h i l i s  p o i n t s  o u t ,  h e l l  
i s  t h e  e x i s t e n t i a l  e x p e r i e n c e  o f  s p i r i t u a l  p a i n ,  l o s s ,  
and d e s p a i r ,  t h e n  i t  fo l lo w s  t h a t  M e p h i s t o p h i l i s  i s  t h a t  
weak o r  " f a l l e n "  p a r t  o f  man which c a u s e s  him to  damn 
h i m s e l f .
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As t h e  l a s t  hour  a p p r o a c h e s ,  F a u s tu s  lo n g s  f o r  th e  
b lood  o f  C h r i s t  which would s a v e  him ; and we t h i n k  o f  th e  
blasphemous bond s ig n e d  w i t h  h i s  own b lood  and h i s  
i n t e r j e c t i o n ,  Consummatum e s t , which f o l lo w e d  i t .  He i s
to o  d i s t r a c t e d  t o  p r a y ,  and he  w ish e s  t h a t  he  c o u ld  h i d e :
M ounta ins  and h i l l s ,  come, come and f a l l  on me
And h i d e  me from t h e  heavy  w r a th  o f  God,'
No, no:
Then w i l l  I  h e a d lo n g  r u n  i n t o  t h e  e a r t h .
E a r t h  gape. '  0 no,  i t  w i l l  n o t  h a r b o u r  me.
You s t a r s  t h a t  r e i g n e d  a t  my n a t i v i t y .
Whose i n f l u e n c e  h a t h  a l l o t t e d  d e a t h  and h e l l .
Now draw up F a u s tu s  l i k e  a  foggy  m i s t  
I n t o  t h e  e n t r a i l s  o f  yon l a b o u r i n g  c l o u d s .
T ha t  when th e y  vom it  f o r t h  i n t o  t h e  a i r .
My l imbs may i s s u e  from t h e i r  smoky m ouths .
So t h a t  my s o u l  may b u t  a sc e n d  to  heav en .
( V , i i , 150-161)
I t  i s  s i g n i f i c a n t  t h a t  he  c o n t i n u e s  t o  u s e  t h e  im agery  o f  
e a t i n g  and d e v o u r in g  when he e x p r e s s e s  h i s  w ish  t o  e sca p e  
from h i s  p a r t  o f  t h e  b a r g a i n .  And i t  i s  i r o n i c  t h a t  th e  
man whose t r a g e d y  i s  h i s  overw eening  c o n c e rn  f o r  t h e  
s a t i s f a c t i o n  o f  h i s  ego now d e s i r e s  t h a t  h i s  i d e n t i t y  be 
o b l i t e r a t e d  a l t o g e t h e r :
. . . . Now body, t u r n  t o  a i r .
Or L u c i f e r  w i l l  b e a r  t h e e  q u ic k  t o  h e l l . '
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0 s o u l ,  be changed t o  l i t t l e  w a t e r - d r o p s  
And f a l l  i n t o  t h e  o cean ,  n e ' e r  be found .
( V , i i , 181-84)
But he c a n n o t  a v o id  h i s  f a t e ,  and th e  d e v i l s  come a t  
m id n i g h t  to  c la im  t h e i r  v i c t i m .  I n  t h e  m orn ing  t h e  s c h o l a r s  
f i n d  t h e  dismembered rem ains  o f  F a u s t u s ;  and one re m a rk s ,  
u n w i t t i n g l y  r e f e r r i n g  to  t h e  p a s s i o n s  which  have  
d i s i n t e g r a t e d  F a u s t u s '  s o u l ,  a s  w e l l  a s  t o  t h e  l i t e r a l  
s t a g e  d e v i l s ,  "The d e v i l s  whom F a u s tu s  s e r v e d  have  t o r n  
him t h u s "  ( V , i i i , 8 )
When th e  s c h o l a r s  l e a v e  t h e  s t a g e ,  t h e  Chorus comes 
f o r t h  t o  lam ent  t h e  d e a t h  o f  t h e  famous D oc to r  F a u s t u s .
I n  t h e  r e f e r e n c e  t o  Apol lo  t h e  Chorus i n  t h e  E p i log u e  
i n d i c a t e s  t h e  t r a g i c  t e n d e n c y  o f  man t o  p e r v e r t  h i s  t a l e n t s  
f o r  c i v i l i z i n g  h i m s e l f  and t h e  w o r ld  by u s i n g  h i s  a r t s  
and  s c i e n c e s  n o t  t o  a l l e v i a t e  s u f f e r i n g  and i n e q u a l i t y  bu t  
t o  s a t i s f y  h i s  v a n i t y  o r  t h a t  o f  h i s  t r i b e :
Cut i s  t h e  b ranch  t h a t  m ight  have grown f u l l
s t r a i g h t .
And burnèd  i s  A p o l l o ' s  l a u r e l  bough
T hat  sometime grew w i t h i n  t h i s  l e a r n e d  man.
(1-3)
A p o l lo ,  p a t r o n  o f  t h e  a r t s  o f  c i v i l i z a t i o n ,  h a s  been 
d e f e a t e d  by t h e  w i l l  t o  power,  t h e  L u c i f e r - i n s t i n c t ,  which 
works a g a i n s t  t h e  s low ,  o r d e r l y  p r o c e s s  o f  a c c u m u la t in g  
and a p p ly i n g  human wisdom f o r  t h e  b e n e f i t  o f  man i n
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s o c i e t y .  F a u s tu s  i s  t h e  a r c h e t y p e  o f  t h e  man, i n c r e a s i n g l y  
common as  t h e  R e n a i s s a n c e  p e r i o d  grew i n t o  t h e  modern 
e r a ,  who i s  so  t r a n s f i x e d  by t h e  m i r a c l e  o f  p o s s e s s i n g  
knowledge and power enough t o  d e te r m in e  h i s  f u t u r e  t h a t  he  
succumbs t o  t h e  t e m p t a t i o n  t o  h o a rd  power f o r  i t s  own 
sa k e .  I n  t h e  end,  t h e  o p t i m i s t i c  dream t h a t  i s  supposed
to  be born  o f  power t u r n s  i n t o  a h e l l  o f  d r e a d ,  because
i n s t e a d  o f  c o n t r o l l i n g  power t o  b u i l d  h i s  u t o p i a  he  has  
become t h e  s l a v e  o f  a f o r c e  which  he  e i t h e r  f e a r s  t o  u se  
o r  which  i s  t o o  e x t e n s i v e  to  c o n t r o l .  The dam nat ion  o f  
F a u s tu s  i s  t h e  g r e a t - g r a n d f a t h e r  o f  t h e  modern m e n t a l i t y  
which has  c r e a t e d  t h e  hydrogen  bomb bu t  p ray s  t h a t  
n u c l e a r  f u s i o n  w i l l  n o t  a n n i h i l a t e  th e  whole  human r a c e ;  o f  
t h e  s c h o l a r l y  o r  s c i e n t i f i c  mind which so  s p e c i a l i z e s  i n  
one n a r ro w  d i s c i p l i n e  t h a t  i t  i s  a b s t r a c t e d  from human 
emotions  and f e e l i n g s ;  and o f  t h e  a r t i s t i c  a t t i t u d e  whose 
h a t r e d  f o r  t h e  com placen t  s i c k n e s s  o f  a  s o c i e t y  c l o s e s  
a l l  avenues  o f  e x p r e s s i o n  e x c e p t  t h e  one l e a d i n g  t o  t h e  
l imbo o f  a e s t h e t i c i s m  and d e ca d en c e .  F a u s tu s  i s  t h e  f i r s t  
modern man, and h i s  t r a g e d y  i s  t h e  p o t e n t i a l  d e s t r u c t i o n  
l a t e n t  i n  a l l  p o s t - R e n a i s s a n c e  c i v i l i z a t i o n  i n  t h e  West.
And y e t  M ar low e 's  drama o f  t h e  W i t t e n b e rg  t h e o l o g i a n
i s  n o t  an a b s t r a c t  m o r a l i t y  fo rm ula  w arn ing  t h e  new age
a g a i n s t  s e e k i n g  power.  Though D o c to r  F a u s tu s  employs t h e  
m o r a l i t y - p l a y  d e v ic e s  o f  t h e  good and bad a n g e l s  who 
r e p r e s e n t  t h e  p r o t a g o n i s t ' s  p sy ch om ach ia , t h e  d e v i l s ,
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t h e  c u m u la t iv e  sym bolic  s t r u c t u r e ,  and a t h e o l o g i c a l  
framework o f  i d e a s ,  t h e  p la y  i s  t h e  c o n c r e t e  r e p r e s e n t a t i o n  
o f  a s i n g l e  i n d i v i d u a l  who l o s e s  h i s  s o u l  t h ro u g h  h i s  
presumptuous d e s i r e  t o  u su rp  t h e  powers o f  God. I t  i s  a 
drama so  p s y c h o l o g i c a l l y  o r i e n t e d  and so a c c u r a t e  i n  i t s  
a n a l y s i s  o f  human m o t iv e s  t h a t  one m a rv e ls  t h a t  th e  
c r e a t o r  o f  Tamburl a i n e 's  m o n o l i t h i c ,  o n e -d im e n s io n a l  
c h a r a c t e r  c o u ld  have  been th e  same p e r s o n .  But i n  a v e ry  
few s h o r t  y e a r s  Marlowe has  d e v e lop ed  h i s  d r a m a t i c  t a l e n t s  
enorm ous ly .  A f t e r  h a v in g  i n t r o d u c e d  h i s  s e c u l a r  p h i lo s o p h y  
o f  h i s t o r y  and t r a g e d y  i n  Tamburl a i n e , he  h a s  g r a d u a l l y  
embodied i t  i n  e v e r  more r e a l  and b e l i e v a b l e  c h a r a c t e r s ;  
f i r s t ,  i n  t h e  e x p e r i m e n t a l  B arabas ,  who i s  a comic,  
s a t i r i c ,  and t r a g i c  m élange ;  t h e n ,  i n  t h e  s t r a n g e  
s t u d y  o f  th e  n e u r o t i c  Edward, whose hum ani ty  i n c r e a s e s  
as  t h e  p l a y  p r o g r e s s e s ;  and ,  f i n a l l y ,  i n  t h e  f u l l y  
t r a g i c  and co m p e l l in g  F a u s t u s ,  who i s  so u n e r r i n g l y  
human t h a t  we n e v e r  f a i l  t o  s e e  o u r s e l v e s  i n  him. I t  was 
a lm o s t  i n e v i t a b l e  t h a t  M arlowe 's  p ro fo u n d  c o n c e rn  w i t h  t h e  
s u f f e r i n g  i n d i v i d u a l  who i r o n i c a l l y  p r e c i p i t a t e s  h i m s e l f  
i n t o  t r a g i c  c i r c u m s ta n c e s  sh o u ld  have  f o r c e d  him to  probe  
d e e p ly  i n t o  t h e  human psyche  and r e p r e s e n t  what  he found i n  
i n c r e a s i n g l y  r e a l i s t i c  and c o n c r e t e  terms on s t a g e .  Though 
t h e  theme o f  damnation  which he  found i n  h i s  s t u d i e s  a t  
Cambridge s e r v e s  i n  a l l  h i s  p l a y s  t o  sy m bo l ize  t h e  
s e l f - w r o u g h t  t r a g e d y  o f  h i s  p r o t a g o n i s t s ,  M arlow e 's
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d r a m a tu r g i e  development  i s  n e v e r  s t a g n a n t .  His  p l a y s  g i v e  
e v id e n c e  o f  a p l a y w r i g h t  s e e k i n g  t o  i n c l u d e  t h e  forms o f  
comedy, t r a g e d y ,  and i r o n y  i n t o  a s i n g l e  v i s i o n  o f  t h e  
w o r ld ;  and t h e  c h a r a c t e r s  w i t h i n  them show h i s  g r e a t  
c o n c e rn  f o r  r e n d e r i n g  p r e c i s e l y  t h e  i n t r i c a c i e s  o f  human 
e x p e r i e n c e  i n  a f u l l y  c o h e r e n t  s t u d y  o f  p e r s o n a l i t y .
NOTES
^ R ib n e r ,  The Comple te  P la y s  o f  C h r i s t o p h e r  Marlowe, 
p . x x i v .
^ I t  i s  h e r e  t h a t  C. S. L ew is '  d i s c u s s i o n  o f  m agic ,  
i n  E n g l i s h  L i t e r a t u r e  i n  t h e  S i x t e e n t h  C e n t u r y , pp.  9 -1 3 ,  
becomes r e l e v a n t  a g a i n .  He s t a t e s  t h a t  t h e  r e v i v e d  
i n t e r e s t  i n  P l a to n i s m  i n  t h e  16 th  c e n t u r y  c o n s i s t e d  o f  "a 
sy s tem  o f  daemonology, "  b e ca u se  i t  opened up t o  man a 
commerce w i t h  t h e  u n se e n  c r e a t u r e s  who were  sup p osed  to  
i n h a b i t  t h e  r e g i o n  i n  t h e  h eavens  between t h e  e a r t h  and 
t h e  moon. The p o s s i b i l i t y  o f  t r a f f i c k i n g  w i t h  s p i r i t s  
c r e a t e d  a  p s y c h o l o g i c a l  r e a d i n e s s  to  a c c e p t  m a g i c - - o r  
what  Lewis c a l l s  "m ag ia . " M oreover ,  by d e a l i n g  w i t h  
s p i r i t s  th ro u g h  magic man thought-  t o  e sc a p e  h i s  b o d i l y  
l i m i t a t i o n s ,  r e c o g n i z e  h i s  own s p i r i t u a l  pow ers ,  and 
e v e n t u a l l y  r e c o v e r  t h e  o r i g i n a l  c o n t r o l  he  had o v e r  th e  
u n i v e r s e .  He was no l o n g e r  c o n s ig n e d  to  a p l a c e  i n  th e  
g r e a t  c h a i n  o f  be in g  b u t  c o u ld  a s c e n d  as  h i g h  a s  he  
w an ted  i n  t h e  h i e r a r c h y  o f  a l l  c r e a t i o n  and f a s h i o n  
h i m s e l f  a c c o r d i n g  to  h i s  most  r a d i c a l  d ream s.  I t  i s  
t h i s  a t t i t u d e  which  we f i n d  i n  F a u s t u s ,  who d e a l s  w i t h
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s p i r i t s  i n  an a t t e m p t  to  a r r i v e  a t  a  p e r f e c t  s t a t e  o f  
s e l f h o o d ,  and who i s  o b s e s s e d  w i t h  d e s t r o y i n g  t h e  o ld  
c u l t u r a l  c o n t e x t s  which i d e n t i f y  him as a c r e a t u r e  w i t h  
c e r t a i n  perm anent  l i m i t a t i o n s .
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A l l  r e f e r e n c e s  to  t h e  l i n e s  i n  t h i s  p l a y  a r e  t a k e n  
from The T r a g i c a l  H i s t o r y  o f  t h e  L i f e  and Death  o f  D oc to r  
F a u s tu s  by C h r i s t o p h e r  Marlowe: A C o n j e c t u r a l  R e c o n s t r u c t i o n
by W. W. Greg (Oxford ,  1950) .  I  have  fo l lo w ed  Greg because  
i n  my o p i n io n  h i s  e d i t i o n  g i v e s  us  t h e  most a c c u r a t e  
r e a d i n g  o f  D o c to r  F a u s t u s . I t  i s  b ased  on t h e  B - t e x t  (1616) ,  
wh ich ,  a lo n g  w i t h  F. S. Boas, Leo Kirschbaum, I r v i n g  R ib n e r ,  
and Greg h i m s e l f ,  I  t h in k  i s  more a u t h o r i t a t i v e  th a n  t h e  
A - t e x t  (1 6 0 4 ) ,  t h e  o t h e r  o f  t h e  two v e r s i o n s  t h a t  have  
come down t o  u s . Greg has  a r r i v e d  a t  h i s  r e a d i n g  o f  t h e  
p l a y  o n ly  a f t e r  a b r i l l i a n t  and tho ro u g h  a n a l y s i s  o f  t h e  
p a r a l l e l  t e x t s  o f  1604 and 1616, p u b l i s h e d  as M ar low e 's  
"Doctor  F a u s t u s " ;  1604-1616 (O xford ,  1950) ,  i n  which h i s  
l o n g - h e l d  t h e o r y  o f  t h e  s u p e r i o r i t y  o f  th e  B - t e x t  i s  amply 
j u s t i f i e d .  He a l s o  d e m o n s t r a t e s  t h e  v a l i d i t y  o f  t h e  comic 
and m a g ic a l  s c e n e s  which t h e  1604 Q uar to  does n o t  have  
b u t ,  i n  t h e  c a s e s  o f  c e r t a i n  i m p o r t a n t  s h o r t  p a s s a g e s ,  
such  as  t h e  f i n a l  s o l i l o q u y  o f  F a u s t u s ,  a l s o  p e r s u a d e s  
c o n v i n c i n g l y  t h a t  d e p a r t u r e s  from t h e  1616 Q uar to  must  be 
fo l lo w e d .  H is  e d i t i o n  o f  D o c to r  F a u s t u s , s i n c e  i t  i s  t h e  
p r o d u c t  o f  h i s  e x h a u s t i v e  s t u d y  o f  t h e  1604 and 1616 
Q u a r to s ,  s h o u ld  s t a n d  as t h e  f i n e s t  v e r s i o n  o f  t h e  p l a y
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t h a t  we hav e .  F redso n  Bowers, one among many t e x t u a l  
s c h o l a r s  who a p p laud  t h e  work Greg has  done on t h e  two 
t e x t s  and i n  h i s  e c l e c t i c  r e c o n s t r u c t i o n ,  s a y s ,  i n  
"The Text  o f  M ar low e 's  F a u s t u s , "  MP, XLIX ( F e b . ,  1952) ,  
p.  204,  "With c o n f i d e n c e  we may s a y  t h a t  t h e  p l a y  i n  i t s  
m a jo r  f e a t u r e s  i s  a  problem no l o n g e r . "  And on t h e  same 
page  he  adds t h a t  G r e g ' s  e d i t i o n  i s  " c e r t a i n l y  t h e  most  
t r u s t w o r t h y  v e r s i o n  o f  t h e  p l a y  t h a t  we h a v e . "
Greg h o l d s ,  as  do most o t h e r  a u t h o r i t i e s  on t h e  
F a u s tu s  t e x t u a l  problem as  w e l l ,  t h a t  t h e  1604 t e x t  i s  a 
d e b ased  v e r s i o n  o f  t h e  1616 t e x t  and t h a t  t h e  famous 
" a d i c y o n e s "  o f  B i rd e  and Rowley, f o r  which P h i l i p  Henslowe 
p a i d  f o u r  pounds,  a r e  a c t u a l l y  p r e s e n t  i n  t h e  A - t e x t  and 
a r e  n o t ,  a s  used  to  be t h o u g h t ,  t h e  added comic s c e n e s  
i n  t h e  B - t e x t .  He a l s o  a rg u e s  t h a t  t h e  A - t e x t  i s  a 
m em oria l  r e c o n s t r u c t i o n  o f  t h e  o r i g i n a l  v e r s i o n  o f  t h e  p la y  
b u t  t h a t  t h e  B - t e x t  must  have  been p r e p a r e d  from a c t u a l  
d r a f t s  b e lo n g in g  t o  Marlowe. I  f i n d  h i s  a rgum ent  c o n v in c in g ,  
s i n c e ,  f i r s t ,  t h e  1616 v e r s i o n  r e p r e s e n t s  M ar lo w e 's  
s o u r c e ,  t h e  E n g l i s h  F a u s tb o o k , c l o s e l y  by i n c o r p o r a t i n g  
t h e  comedy sc e n e s  which a r e  m is s in g  from t h e  1604 t e x t ,  
a  f a c t  t h a t  s u g g e s t s  M ar low e 's  h a b i t  o f  r e m a in in g  c l o s e  to  
h i s  s o u r c e s ;  and ,  se co n d ,  as  I  hope my i n t e r p r e t a t i o n  
makes c l e a r ,  t h e s e  s c e n e s  g r e a t l y  i l l u m i n a t e  M ar low e 's  
i n t e n t i o n  by s u p p o r t i n g  t h e  l o g i c  and symbolism o f  t h e  
u n q u e s t i o n a b l y  M a r lo v ia n  t r a g i c  s c e n e s .  Greg,  i n  "The
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Damnation o f  F a u s t u s , "  MLR, XLI ( A p r i l ,  1946) ,  pp. 9 9 -100 ,  
h a s  s a i d  a b o u t  t h e  c e n t r a l  comic s c e n e s  t o  which  c r i t i c s  
o f t e n  o b j e c t ,  "And w h i l e  i t  i s  t r u e  t h a t  t h e  m id d le  
p o r t i o n ,  t o  which o b j e c t i o n  i s  m o s t ly  t a k e n ,  shows l i t t l e  
t r a c e  o f  M ar lo w e 's  hand,  I  s e e  no r e a s o n  t o  d ou b t  t h a t  
i t  was h e  who p lan ned  t h e  w h o le ,  o r  t h a t  h i s  c o l l a b o r a t o r  
o r  c o l l a b o r a t o r s ,  whoever h e  o r  th ey  may have  been ,  c a r r i e d  
o u t  h i s  p l a n  s u b s t a n t i a l l y  a c c o r d i n g  to  h i s  i n s t r u c t i o n s . "  
He b e l i e v e s  a l s o  t h a t , a l t h o u g h  n o t  a l l  t h e  p l a y  as  we know 
i t  i s  M a r lo w e ' s ,  t h e  o r i g i n a l  v e r s i o n  c o u ld  n o t  h a v e  been 
i n  any  o f  t h e  i m p o r t a n t  f e a t u r e s  d i f f e r e n t  from what  can 
b e  r e c o n s t r u c t e d  from a com par ison  o f  t h e  1604 and 1616 
t e x t s .  A s id e  from t h e  p r o o f  o f f e r e d  by G r e g ' s  e x c e l l e n t  
t e x t u a l  s c h o l a r s h i p ,  t h e n ,  t h e  t h e m a t i c  and sym bol ic  
c o n s i s t e n c y  im p l i e d  by t h e  comic s c e n e s  ough t  t o  c o n v in c e  
us t h a t  t h e  B - t e x t  must  be i n s i s t e d  upon as  t h e  b a s i s  f o r  
any v e r s i o n  o f  t h e  p l a y  which  hopes  t o  r e p r e s e n t  M ar low e 's  
work c o r r e c t l y .
T here  i s  a n o th e r  p o i n t  t o  make ab ou t  t h e  v a l i d i t y  o f  
a c c e p t i n g  th e  comic sc e n e s  as  p a r t  o f  M ar low e 's  g e n e r a l  
d e s i g n .  L ike  t h e  l a s t  t h r e e  a c t s  o f  The Jew o f  M a l t a , t h e  
m id d le  s c e n e s  i n  D octor  F a u s tu s  h ave  been s e e n  as  a 
f a l l i n g  o f f  from th e  o r i g i n a l  d i g n i t y ,  power,  and p o e t i c  
p u r i t y  o f  t h e  r e s t  o f  t h e  p l a y .  But s i n c e  th ey  a r e  t h e  
r e c o r d  o f  F a u s t u s '  sometimes r i d i c u l o u s  d e g e n e r a t i o n  i n t o  
a  d e v i l ,  t h e y  can n o t  be e x p e c te d  t o  m a i n t a i n  t h e  a u s t e r e
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t r a g i c  tone  t h a t  Acts  I  and V do,  which d r a m a t i z e  t h e  
t e r r i b l y  t r a g i c  i m p l i c a t i o n s  o f  h i s  p a c t  w i t h  L u c i f e r .  
N a t u r a l l y  we must r e c o g n i z e  t h a t  t h e  hand o f  a t  l e a s t  
one c o l l a b o r a t o r  i s  r e s p o n s i b l e  f o r  some o f  t h e  change i n  
to n e  and p o e t i c  q u a l i t y  i n  t h e s e  s c e n e s .  Yet F a u s t u s ,  
l i k e  Tamburl a i n e  and B a rabas ,  i s  p i c t u r e d  i n  t h e  m ed iev a l  
t r a d i t i o n  o f  making v i c e  bo th  e v i l  and l a u g h a b le  
s i m u l t a n e o u s l y ;  so b e s i d e s  p a r a l l e l i n g  t h e  d e s c e n t  o f  
F a u s t u s '  s o u l  i n t o  e v i l ,  t h e  comic s c e n e s  a r e  j u s t i f i e d  
on t h e  grounds  o f  t h e  m e d iev a l  s t a g e  t r a d i t i o n  i n  which 
Marlowe was w ork ing .  David M. B e v ing ton ,  i n  From Mankind 
to  Marlowe: Growth o f  S t r u c t u r e  i n  t h e  P o p u la r  Drama o f
Tudor England (Cambridge,  M a ss . ,  1962) ,  p. 252,  says  th e  
f o l l o w in g  a b o u t  t h e  comic sc e n e s  i n  F a u s t u s ; "To ask 
t h a t  t h e  p l a y  be w r i t t e n  as  a ' p u r e '  t r a g e d y ,  b u i l d i n g  up 
th e  f o r c e  o f  i t s  t e r r o r  w i t h o u t  d i g r e s s i v e  i n t e r r u p t i o n ,  
i s  to  ask  f o r  t h a t  which  E l i z a b e t h a n  p o p u l a r  a u d ie n c e s  
had n e v e r  imagined  o r  d e s i r e d .  The h i s t o r y  o f  t h e  m o r a l i t y  
p o i n t s  above a l l  e l s e  to  t h e  f a c t  t h a t  t h e  Psychomachia  
was composed o f  a m ix t u r e  o f  t h e  s e r i o u s  and t h e  g r o t e s q u e .  
I t  would be f a r  more s u r p r i s i n g  to  f i n d  F a u s tu s  f r e e  o f  
comedy th a n  t o  f i n d  i t  a s  i t  i s . "  He t h e n  adds t h a t  t h e  
p r e s e n c e  o f  such  t r a d i t i o n a l  comedy i n  D o c to r  F a u s tu s  
h e l p s  to  p rov e  G r e g ' s  a rgument  t h a t  t h e  1604 and 1616 
t e x t s  t o g e t h e r  a r e  " r e a s o n a b l y  t r u e  t o  t h e  o r i g i n a l  
p e r f o r m a n c e . "
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. L. B a rb e r ,  " 'The form o f  F a u s t u s '  f o r t u n e s  good 
o r  b a d , " '  Tu l a n e  Drama Review , V I I I  (Summer, 1964) ,
9 2 -119 ,  p o i n t s  o u t  t h e  p r e v a l e n c e  o f  t h e s e  images i n  
D oc to r  F a u s tu s  and c o n s i d e r a b l y  i n f l u e n c e s  my rem arks  
c o n c e rn in g  them.
^Marlowe 's  o b s e s s i o n  w i t h  s i n  and dam nation  m igh t  
be i n d i c a t e d  by th e  c l o s e  r e s e m b la n c e  h i s  t r a g i c  p r o t a g o n i s t s  
have t o  t h e  d e s c r i p t i o n s  t h e  Seven Deadly S ins  o f f e r  o f  
t h e m s e lv e s .  The c o r r e s p o n d e n c e s  a r e  n o t  e x a c t ,  but  t h e r e  
i s  a p a r a l l e l  between t h e  d e s c r i p t i o n  o f  P r i d e  and t h e  
c h a r a c t e r  o f  Tamburl a i n e  i n  P a r t  I ,  between Envy and th e  
G u ise ,  between Wrath and Tamburl a i n e  i n  P a r t  I I ,  and 
between G l u t to n y  and F a u s t u s ,  S lo th  and Edward, and 
Lechery  and Dido.
^Marlowe u s e s  "hay" and " s t r a w "  i n d i s c r i m i n a t e l y .
^These l i n e s ,  because  t h e i r  s e r i o u s  to n e  c o n t r a s t s  
so m ark ed ly  w i t h  t h e  b u r l e s q u e  c o n t e x t  o f  th e  s c e n e ,  have 
cau se d  many s c h o l a r s  to  b e l i e v e  t h a t  t h e y  a r e  an i n t e r p o l a ­
t i o n .  But t h e r e  i s  no t e x t u a l  e v id e n c e  t o  s u b s t a n t i a t e  
t h i s  t h e o r y .  The v e r y  s l i g h t  v a r i a t i o n s  between t h e  A and 
B v e r s i o n s  p o i n t  t o  t h e  c o n c l u s i o n  t h a t  t h e  l i n e s  i n  B a r e  
g e n u in e  and t h e  l i n e s  i n  A a r e  a  r e p o r t  o f  them. See Greg, 
M ar low e 's  "Doctor  F a u s t u s , "  p. 372.
CHAPTER VII 
CONCLUSION
DEPRIVED OF THE JOYS OF HEAVEN: MARLOWE'S
LEGACY TO THE JACOBEANS
When Marlowe d i e d  i n  1593, he  l e f t  t h e  E n g l i s h  s t a g e  
t h e  h i s t o r y  p la y  and a m a tu re  s e n s e  o f  t r a g e d y  based on 
t h e  c o n f l i c t  o f  m en 's  w i l l s  and a p ro found  u n d e r s t a n d i n g  
o f  t h e  s u f f e r i n g  human s o u l .  A l though S h a k e sp ea re  
s u r p a s s e d  him b e f o r e  long  i n  th e  d r a m a t i c  forms o f  t h e  
t r a g e d y  and t h e  h i s t o r y  p l a y ,  t h e  S t r a t f o r d  p o e t  was th e  
f i r s t  g r e a t  s t u d e n t  o f  t h e  Cambridge s c h o l a r  who had 
a cc o m pl ish ed  so much i n  tw e n ty - n in e  y e a r s . The mark o f  t h e  
s i n g l e  c e n t r a l  c h a r a c t e r  who dom ina tes  a drama, an 
i n n o v a t i o n  Marlowe i n t r o d u c e s  in  Tamburl a i n e , i s  f i r s t  
u se d  by S h ak esp ea re  i n  h i s  t r a g e d y  o f  R ic h a rd  111 and 
becomes a c h a r a c t e r i s t i c  o f  h i s  p l a y s .  The e f f e c t i v e  
b l a n k - v e r s e  p o e t r y  and t h e  p o w e r fu l  sp e ec h es  o f  M arlow e 's  
c h a r a c t e r s ,  which c o n s t i t u t e  a mode o f  a c t i o n  and r e f l e c t  
t h e  p s y c h o l o g i c a l  s t a t e  o f  th e  c h a r a c t e r s  as  w e l l ,  a r e  
a l s o  adop ted  by S h a k e sp ea re  and made t o  be an i n t e g r a l  
p a r t  o f  t h e  most t h o r o u g h ly  r e a l i s e d  s t a g e  p e r s o n a l i t i e s
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o f  a l l  t im e .  And t h e  d ra m a t i c  t r e a t m e n t  o f  a c e n t r a l  i s s u e  
o r  s e t  o f  i d e a s ,  embodied i n  t h e  a c t i o n  o f  r e p r e s e n t a t i v e  
c h a r a c t e r s  and t h e r e b y  r e l a t i n g  a  work to  i t s  t im e ,  i s  
p i o n e e r e d  i n  Marlowe and p a s se d  on to  t h e  g r e a t e s t  
p h i l o s o p h i c a l  p o e t  i n  E n g l i s h .  But t h e  most  i m p o r t a n t  
e lem en t  o f  M ar low e 's  h e r i t a g e  t o  o t h e r  E n g l i s h  d r a m a t i s t s  
i s  n o t  t h e  new d r a m a t i c  t e c h n i q u e s  he e x p l o r e s :  i t  i s
h i s  a t t i t u d e  toward  l i f e .  In  h i s  i r o n i c  and f a t a l i s t i c  
v iew  o f  human e x p e r i e n c e  we f i n d  t h e  s e e d s  o f  th e  
d i s e n c h a n tm e n t ,  t h e  s p i r i t u a l  m a l a i s e ,  and th e  a n x i e t y  o f  
t h e  Jaco b e an  drama. And from M ar low e 's  d i s i l l u s i o n m e n t  
w i t h  R e n a i s s a n c e  a s p i r a t i o n  emerges t h e  whole canon o f  
Jaco b e an  s a t i r e  on con tem pora ry  l i f e - - b o t h  t r a g i c  and 
comic,  h i s  themes o f  t h e  d i s i n t e g r a t i o n  o f  p e r s o n a l i t y ,  
t h e  c o r r u p t i o n  o f  v a l u e s ,  and t h e  t e r r i b l e  s e n s e  o f  th e  
l i m i t a t i o n s  o f  m an 's  a b i l i t i e s  p e rv a d e  t h e  t h e a t e r  i n  
t h e  age o f  James I .  In  a d d i t i o n ,  h i s  c o r r o s i v e  t r e a t m e n t  
o f  t h e  w i l l  t o  power and t h e  M a c h i a v e l l i a n  e t h i c  i n  th e  
two p a r t s  o f  Tamburl a i n e  e s t a b l i s h e s  t h e  p a t t e r n  o f  
d r a m a t i z in g  i n  a v a r i e t y  o f  c a s e s  t h e  c y n i c a l l y  p ra g m a t i c  
code t h a t  many Ja c o b e an  p r o t a g o n i s t s  a d o p t  f o r  t h e i r  
s e l f - a g g r a n d i z e m e n t .
Even b e f o r e  t h e  d e a t h  o f  Queen E l i z a b e t h  i n  1603 t h e  
whole  w o r ld  t h a t  s h e  r e p r e s e n t s  seemed t o  be p a s s i n g  away. 
When she  d i e d ,  i t  was as  though  an o f f i c i a l  a c t  p ro c la im e d  
t h e  d e a t h  o f  an e n t i r e  c u l t u r e .  The New S c ie n c e  and t h e
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new p o l i t i c s  c h a l l e n g e d  t h e  C h r i s t i a n  h u m a n is t  v iew  o f  
an o r d e r e d  u n i v e r s e  w i t h  man a t  t h e  c e n t e r  and a b e n e v o l e n t  
God d i r e c t i n g  e v e n t s  f o r  t h e  u l t i m a t e  good o f  a l l  c r e a t i o n .
I n  p l a c e  o f  t h i s  v iew  was l e f t  t h e  s k e p t i c i s m  and f e a r  
which  a t t e n d  any p e r i o d  o f  c u l t u r a l  t r a n s i t i o n .  Coming 
to  g r i p s  w i t h  th e  l o s s  t h a t  t h e y  f e l t  i s  p e rh a p s  t h e  
most  s t r i k i n g  problem we e n c o u n t e r  i n  th e  p l a y w r i g h t s  
a b o u t  a decade  a f t e r  Marlowe. I t  i s  n o t  s u r p r i s i n g  t h a t  
t h e y  l o c a t e  i n  him t h e  b e g in n in g s  o f  a s o l u t i o n  t o  t h e  
p ro b lem ,  because  he  has  e a r l i e r  s e n s e d  t h e  t r a g i c  i m p l i c a t i o n s  
o f  t h e  new R e n a i s s a n c e  a t t i t u d e s  i n  s c i e n c e ,  a r t ,  p o l i t i c s ,  
and e t h i c s .  He i s  ahead  o f  h i s  t im e i n  s e e i n g  t h e  p o l i t i c s  
o f  power, t h e  n a t i o n a l i s t i c  r a g e  t o  e x p lo r e  and c o l o n i z e ,  
w o r ld - w id e  commercial  e n t e r p r i s e ,  and t h e  e m p i r i c a l  a t t i t u d e  
o f  t h e  New S c ien c e  b r in g  down r e l i g i o u s  i d e a l i s m  and end 
t h e  i n t i m a t e  r e l a t i o n s h i p  between man and n a t u r e .  Marlowe 
s t a n d s  a s  a t r a n s i t i o n a l  f i g u r e  between an age  o f  f a i t h  
and an age  o f  d o u b t .
The M a c h i a v e l l i a n  sys tem  o f  e t h i c s  and p o l i t i c s  
which  Marlowe i n v e s t i g a t e s  i n  T am bur la ine  c o n t i n u e s  to  
o b s e s s  t h e  minds o f  Jo n s o n ,  t h e  Ja co b e an  S h a k e s p e a r e ,
Chapman, T ou rneu r ,  W eb s te r ,  and James S h i r l e y ,  who f a l l s  i n  
t h e  C a r o l i n e  p e r i o d .  Almost w i t h o u t  e x c e p t i o n  th e  f i g u r e s  
who r e p r e s e n t  t h e  M a c h i a v e l l i a n  code  i n  t h e i r  dramas a r e  
m o ra l  o u t la w s  and v i c i o u s  power- s e e k e r s . S h a k e s p e a r e ' s  
m ost  n o t a b l e  M a c h i a v e l s - - C l a u d i u s  i n  H a m le t , l a g o  i n
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O t h e l l o  ; and Edmund, Goneri l ,  and Regan i n  King L e a r - -  
sy m b o l ize  t h e  e v i l  and d e s t r u c t i v e  f o r c e s  which s t a n d  
a g a i n s t  s o c i a l  o r d e r ,  p e r s o n a l  i n t e g r i t y ,  and r e l i g i o u s  
t r u t h .  A l though  J o n s o n ' s  Se janus  i s  a  t r u e  M ach iav e l ,  
h i s  C ic e r o  i n  C a t i l i n e  i s  a w or thy  c i t i z e n  whose " p o l i c y "  
i s  j u s t i f i e d  b e cause  h e  i s  t r u l y  i n t e r e s t e d  i n  t h e  s t a t e .
But Flamineo i n  W e b s t e r ' s  The White D e v i l  and Bosola  i n  
The Duchess o f  M a l f i  engage i n  m urder ,  d e c e p t i o n ,  o r  
p a n d e r in g  as  ways t o  c l im b  to  p o l i t i c a l  power.  W ebs te r ,  
m oreover ,  s h a r e s  M ar low e 's  C a l v i n i s t i c  v iew  o f  s i n f u l ,  
f a l l e n  man and e x te n d s  i t  t o  a c o n v i c t i o n  o f  an e v i l -  
c o n t r o l l e d ,  Manichean u n i v e r s e  i n  h i s  work. Bussy D'Ambois, 
a  c h a r a c t e r  d i r e c t l y  i n f l u e n c e d  by M ar low e 's  T am bur la ine ,  
i s  a  p e r f e c t  example o f  t h e  a m b i t io u s  c y n i c .  I n  t h e  Bussy 
p l a y s  and i n  t h e  two com edies .  A l l  Fools  and The Widow's 
T e a r s , M ar low e 's  f r i e n d  Chapman c o n t i n u e s  t h e  d a r k l y  
" s a t i r i c  to n e  w hich  we f i n d  e s p e c i a l l y  i n  t h e  T am burla ine  
p l a y s  and i n  The Jew o f  M a l t a . I n  f a c t ,  gloomy, b i t i n g  
s a t i r e  as an i m p o r t a n t  p a r t  o f  a n o t h e r  d ra m a t i c  form, 
comedy o r  t r a g e d y ,  f lows from M ar low e 's  exp er im en ts  w i t h  
combining g e n re s  i n t o  t h e  p l a y s  o f  most o f  t h e  m ajor  
J a c o b e a n s ,  i n c l u d i n g  S h a k e s p e a r e ' s  C o r io la n u s  and T r o i l u s  
and C r e s s i d a , to  emerge as  t h e  famous " im pure"  p l a y s  o f  t h e  
e a r l y  17th  c e n t u r y .  But da rk  s a t i r e  o f t e n  shades  i n t o  a 
m ordant  i r o n y  i n  t h e  J a c o b e a n s ,  a s  i t  does i n  Marlowe, f o r  
t h e y  ex te n d  h i s  v iew  o f  a c ru m b l in g  w o r ld  t o  t h e i r  own
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a ge .  Having l e a r n e d  from Marlowe t h a t  i d e a l i s m  i s  
im p o s s i b l e  and t h a t  a s p i r a t i o n  s i g n i f i e s  m o ra l  c o r r u p t i o n ,  
th e y  s e e  i n  t h e i r  t im e a whole  s o c i e t y  headed  f o r  
d e s t r u c t i o n .  Marlowe i s  t h e  f i r s t  e x p l o r e r  o f  t r a g i c  
th o u g h t  i n  t h e  E l i z a b e t h a n  drama, which b o a s t s  pe rhaps  
o n ly  two p l a y s  t h a t  a r e  a c c e p t e d  u n i v e r s a l l y  as  t r a g e d i e s - -  
Romeo and J u l i e t  and D octo r  F a u s t u s . Though Edward I I  
m ig h t  be a n o t h e r ,  i t  i s  c l e a r  t h a t  E n g l i s h  t r a g e d y  does 
n o t  r e a l l y  b eg in  u n t i l  t h e  end o f  t h e  16 th  c e n t u r y ,  when 
M ar low e 's  pessimism i s  a d o p te d  once a g a i n .  His  t r a g i c  
g e n iu s  p o i n t s  o u t  to  h i s  d e s c e n d a n t s  t h e  b reak  between 
t h e  i d e a l  w or ld  and t h e  p ra g m a t ic  w o r ld ,  and th ey  i n v e s t i g a t e  
t h e  i n t r o v e r s i o n  which  fo l lo w s  t h e  d i s l o c a t i o n  o f  t h e  o l d ,  
u n i f i e d  c o s m o lo g ic a l  v iew .
The Jaco b ean s  a r e  more p s y c h o l o g i c a l l y  o r i e n t e d  th an  
th e  E l i z a b e t h a n s ,  and t h e y  s e e  t h e  s i c k n e s s  o f  s o c i e t y  in  
t h e  d i s e a s e d  i n d i v i d u a l  s o u l .  Having a c c e p t e d  t h e  
p s y c h o l o g i c a l  p ro b in g  which we f i n d  i n  Edward I I  and 
D o c to r  F a u s tu s  as  a v a l i d  d ra m a t i c  c o n c e rn ,  t h e y  f u r t h e r  
i t  t h ro u g h  a more s o p h i s t i c a t e d  u n d e r s t a n d i n g  o f  i n d i v i d u a l  
a b e r r a t i o n .  S h a k e s p e a r e ' s  Hamlet ;  Beaumont and F l e t c h e r ' s  
P h i l a s t e r  and t h e i r  A s p a t i a  and Evadne i n  The M a id 's  
T r a g e d y ; John F o r d ' s  c h a r a c t e r s ,  e s p e c i a l l y  O r g i lu s  and 
P e n th e a  i n  The Broken H e a r t ; M id d le to n  and R ow ley 's  
B e a t r i c e  Joanna  from The C h a n g e l i n g ; M a r s t o n ' s  M alevole  
i n  The M a lc o n te n t ;  and J e n s o n ' s  Volpone,  S u b t l e ,  and Morose
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a l l  t e s t i f y  to  t h e  p s y c h o l o g i c a l  a b e r r a t i o n s  o f  th e  
e a r l y  17 th  c e n t u r y .  As a w hole ,  t h e y  r e f l e c t  t h a t  o t h e r  
monumental work so co nce rned  w i t h  f i n d i n g  t h e  s o u r c e s  o f  
p s y c h o l o g i c a l  i l l n e s s ,  B u r t o n ' s  Anatomy o f  M e la n c h o ly . 
Hamlet  e x p e r i e n c e s  madness when t h e  s t a b l e  v a l u e s  o f  h i s  
f a t h e r  a r e  m urdered  by C l a u d i u s .  P h i l a s t e r ,  whose name 
i s  an anagram f o r  A s t r o p h e l  and i r o n i c a l l y  r e f l e c t s  t h e  
c ru m b l in g  P l a t o n i c  i d e a l s  which d i s t u r b  him, i s  d r i v e n  
to  s e x u a l  f a n t a s i e s .  A s p a t i a  and Evadne e x p l o r e  t h e  
p o s s i b i l i t i e s  o f  masochism and sa d i sm ,  r e s p e c t i v e l y ,  as  
ways o f  d e s t r o y i n g  t h e  s i n  t h e y  f i n d  i n  t h e m se lv e s  and 
o t h e r s  and o f  e x p r e s s i n g  t h e  p a i n  t h a t  th e y  f e e l .
O r g i l u s  and P e n th e a  a r e  F o r d ' s  i n s t r u m e n t s  f o r  p r o b in g  th e  
abnormal  p sy c h o lo g y  o f  t r a g i c  l o v e ,  i n  an age  when a l l  
n o b le  s e n t i m e n t s  a r e  d y in g .  B e a t r i c e  Joann a  and h e r  e v i l  
l o v e  D eF lo res  c o r r u p t  t h e  i d e a l s  o f  c o u r t l y  lo v e .
M a l e v o l e ' s  d i s c o n t e n t  i s  c aused  by w i t n e s s i n g  t h e  v a n i t i e s  
i n  h i s  dukedom, and he  t u r n s  t o  s a t i r e  a s  a method o f  
c o r r e c t i o n .  And J o n s o n ' s  b r i l l i a n t  c a s t  o f  c h a r a c t e r s  
a r e  each  a s a t i r i c  embodiment o f  t h e  i l l s  h e  f i n d s  i n  
t h e  w o r ld :  g r e e d ,  a m b i t io n ,  s t u p i d i t y ,  and an i n v e r s i o n
o f  t h e  i d e a l i s t i c  and r e l i g i o u s  v a l u e s  o f  t h e  p a s t .
The debasem ent  o f  p a s t  v a l u e s  and t h e  l o s s  o f  an 
e a r l i e r  opt imism and f a i t h  i n  b o th  God and man i s  r e f l e c t e d  
on t h e  J a c o b e a n  s t a g e  i n  t h e  r e l a t e d  themes o f  t h e  l o s t  
b i r t h r i g h t  o r  i n h e r i t a n c e  on t h e  one hand and th e  theme
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o f  d i s o r d e r e d  lov e  on t h e  o t h e r .  Here a g a i n  Marlowe i s  th e  
s t a r t i n g  p l a c e  f o r  t h e s e  p l a y w r i g h t s .  His  s e n s e  o f  a 
l o s t ,  b e a u t i f u l ,  o r  i n n o c e n t  p a s t  f i g u r e s  i n  a l l  o f  h i s  
f i v e  main p l a y s  and i s  t y p i f i e d  by F a u s t u s '  r e j e c t i o n  o f  
t h e  r e l i g i o u s  means to  save  h i s  s o u l .  In  a  few y e a r s  
i t  i s  Hamlet ,  t h e  d i s i n h e r i t e d  p r i n c e ,  whose m elancho ly  
p ro v e s  t h a t  a l l  h i s  f a t h e r  s t o o d  f o r  i s  gone and who 
s u s p e c t s  t h a t  O p h e l i a ' s  c h a s t i t y  has been v i o l a t e d .  In  
S h a k e s p e a r e ' s  t h r e e  l a t e  com ed ies ,  C ym bel ine , The W i n t e r ' s  
T a l e , and The T em p es t , t h e  problem o f  t h e  l o s t  b i r t h r i g h t  
c r e a t e s  t h e  s t o r i e s  o f  Imogen, P e r d i t a ,  and P r o s p e r o ,  t h e  
deposed  Duke o f  M i lan .  P h i l a s t e r ,  l i k e  H am le t ,  i s  t h e  son 
o f  a  d eposed  r u l e r .  O r g i l u s  i s  n o t  a l lo w e d  to  marry  
P e n th e a ,  who was b e t r o t h e d  t o  him th ro u g h  t h e  agreem ent  
be tween t h e i r  f a t h e r s .  M a lev o le ,  whose r e a l  name i s  
A l t o f r o n t o ,  was once t h e  Duke o f  Genoa and i s  now b i t t e r  
and m i s a n t h r o p i c  b e ca u se  h i s  c i t y  i s  g iv e n  o v e r  to  
d e b au c h e ry .  Amintor i s  p r e v e n t e d  from m a r ry in g  h i s  
p ro m ised  lo v e  A s p a t i a  by t h e  King, who f o r c e s  him t o  t a k e  
Evadne as  w i f e  so t h a t  t h e  i l l i c i t  love  sh e  s h a r e s  w i th  
t h e  monarch can  e x i s t  u n d e r  a c o v er  o f  r e s p e c t a b i l i t y .
The p r e o c c u p a t i o n  w i t h  a l o s t  i n h e r i t a n c e  maddens King 
L e a r ,  who has  f o o l i s h l y  l o s t  h i s  kingdom and s e t  i n  m otion  
t h e  e v e n t s  which murder  C o r d e l i a ,  h i s  d a u g h te r  and a  symbol 
o f  t h e  s p i r i t u a l  v a lu e s  which were d e s t r o y e d  a lo n g  w i th  
t h e  p a s t .
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L ik e  t h e  d i s g u i s e d  maidens  i n  S h a k e s p e a r e ' s  
com edies ,  t h e  young Ja cob ean  women r e p r e s e n t  t h e  s ^ i r t u a l  
v a l u e s  which  t h e  h e ro e s  t r y  t o  a t t a i n .  But i n  t h e  o t h e r  
J a c o b e a n s ,  a s  i s  t h e  c a s e  w i t h  S h a k e s p e a r e ' s  s l u t t i s h  
C r e s s i d a  and p i t i f u l  C o r d e l i a ,  t h e  t r a g i c  h e r o i n e s  
sym bo l ize  a lo ve  t h a t  has  gone awry,  an i d e a l  s e t  o f
v a lu e s  t h a t  has  been p r o s t i t u t e d  to  a n o t h e r ' s  l u s t  o r
have.
a m b i t io n ,  o r  a b e a u ty  and g r a c e  t h a t  #59- d i e d  w i t h  t h e  
p a s t .  O t h e l l o  i s  tem pted  away from h i s  s o u l ' s  s a l v a t i o n  
i n  Desdemona by t h e  e v i l  l a g o .  V i n d i c i  i n  T o u r n e u r ' s  
The R e v e n g e r ' s  Tragedy i s  prompted to  l i v e  a  l i f e  o f  s i n  
a f t e r  h i s  m i s t r e s s ,  G l o r i a n a ,  i s  murdered by th e  l e c h e r o u s  
Duke who wanted  h e r  f o r  a c o n c u b in e .  D 'A m v il l e ,  t h e  
a t h e i s t  i n  T o u r n e u r ' s  The A t h e i s t ' s  T ragedy , s u b s t i t u t e s  
t h e  l o v e  o f  g o ld  f o r  human a f f e c t i o n  and i s  p o w e r le s s  
to  s t o p  th e  d i s i n t e g r a t i o n  o f  h i s  f a m i ly  l i n e ,  though he 
p l a n s  t o  b e g e t  h i s  own c h i l d  t h r o u g h  th e  s e d u c t i o n  o f  
h i s  d a u g h t e r - i n - l a w .  V o lp o n e ' s  t w i s t e d  form o f  lo v e  i s  
m a n i f e s t e d  i n  h i s  blasphemous w o rs h ip  o f  g o ld  i n s t e a d  
o f  God. His  open ing  s o l i l o q u y ,  o r  c o u r s e ,  i s  s t r o n g l y  
i n f l u e n c e d  by th e  opening  s o l i l o q u y  o f  B arabas ,  M ar low e 's  
c o n t r i b u t i o n  t o  t h e  s a t i r e  o f  g r e e d .
The i d e a  o f  t h e  l o s s  o r  m is u se  o f  a woman's l o v e  and 
th e  s u b s e q u e n t  d e s t r u c t i o n  o f  t h e  v a lu e s  sh e  embodies i s  
p a r t  o f  M ar lo w e 's  l e g a c y  t o  t h e  J a c o b e a n s .  We have  seen  
t h a t  when T am bur la ine  l o s e s  Z e n o c r a t e ,  o r  when Edward
230
r e f u s e s  to  lo v e  I s a b e l l a ,  o r  when Barabas compromises 
t h e  i n t e g r i t y  o f  A b i g a i l ,  t h e  p r o t a g o n i s t  l o s e s  t h e  g r a c e  
n e c e s s a r y  t o  save  h i s  s o u l .  The t r a n s c e n d e n t  v a lu e s  which 
t h e  women m igh t  p o s s i b l y  b r i n g  th e  h e ro e s  t h r o u g h  lo ve  
go u n r e a l i z e d  because  t h e  males  love  o n ly  power.  And 
t h e  s i t u a t i o n  w i t h  t h e  Ja co b e a n s  i s  s i m i l a r :  d i s o r d e r e d
l o v e  i s  t h e  m etaphor  f o r  a m o r a l ly  d i s o r d e r e d  w o r ld .  
U n h e a l th y  r e l a t i o n s h i p s  i n  lo ve  i n d i c a t e  t h e  p e r v e r s i o n  o f  
a l l  human commerce; and t h e s e  d r a m a t i s t s  e x p r e s s  t h e i r  
d i s g u s t ,  d i s i l l u s i o n m e n t ,  and d e s p a i r  i n  t h e  s t o r y  o f  
d i s a p p o i n t e d  l o v e r s .  T r o i l u s  i s  shocked  and becomes 
f a t a l i s t i c  when he h e a r s  o f  C r e s s i d a ' s  p r o m i s c u i t y ;  h i s  
i s  a  w or ld  i n  which a l l  t h e  v a lu e s  and a s su m p t io n s  c o n n ec te d  
w i t h  P l a t o n i c  i d e a l i s m  and th e  g r e a t  c h a i n  o f  be ing  a r e  
s y s t e m a t i c a l l y  d e s t r o y e d .  The n e u r o t i c  s e l f - q u e s t i o n i n g  
and i n h i b i t i o n  which r e s u l t  from t h e  i d e a l i s t ' s  broken 
v i s i o n  o f  p u r i t y  i s  d e m o n s t r a te d  i n  P h i l a s t e r ,  who 
q u e s t i o n s  A r e t h u s a ' s  i n t e g r i t y  and lo v e  i n  a  w o r ld  i n ­
f l u e n c e d  by t h e  e a sy  v i r t u e  o f  such as  Megra,  t h e  l a s c i v i o u s  
l a d y  a t  c o u r t .  Hamlet  i s  o b s e s s e d  n o t  o n ly  w i t h  O p h e l i a ' s  
" h o n e s t y "  b u t  meaning i n  t h e  u n i v e r s e  a l s o  because  he has  
r e c e i v e d  an i n n e r  wound from h i s  m o t h e r ' s  i n c e s t u o u s  
m a r r i a g e  w i th  h i s  f a t h e r ' s  m u rd e re r .  Evadne,  i n  The M a id ' s 
T r a g e d y , r e f u s e s  t o  s h a r e  th e  m a r r i a g e  bed w i t h  Amintor ;  
and A s p a t i a ,  whose lov e  f o r  him i s  f r u s t r a t e d ,  s e ek s  f i n a l  
r e l i e f  i n  t h e  w ish  f o r  d e a t h .  The "honor"  and t h e  lov e
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f o r  Alsemero which B e a t r i c e  Jo a n n a  i r o n i c a l l y  t r i e s  to  
p r e s e r v e  by c o u p l i n g  w i t h  t h e  g r o t e s q u e  D eFlores  i s  
t h e  g r o s s e s t  o f  d e c e i t s  p la y e d  upon th e  t r u s t  t h a t  lo v e  
i m p l i e s ,  ,
By th e  e a r l y  when F o r d ' s  'T i s  P i t y  S h e ' s  A
Whore was p ro d u ce d ,  th e  p e r v e r s i o n  o f  lov e  i s  f e l t  as a 
m elancho ly  which p e rv a d es  t h e  p r o t a g o n i s t ' s  mind and 
t u r n s  h i s  a t t e n t i o n  inward  t o  fo cu s  on h i s  n e u r o s i s ,  
G i o v a n n i ' s  d e s i r e  f o r  h i s  s i s t e r  A n n a b e l l a  l e a d s  him 
j e a l o u s l y  t o  k i l l  h e r  a f t e r  sh e  m a r r i e s  Soranzo;  and h i s  
f a t h e r  F l o r i o ' s  h e a r t  b reaks  a t  t h e  s p e c t a c l e .  I n c e s t  
i s  an i m p o r t a n t  theme i n  The Duchess o f  M a l f i ; i t  m o t i v a t e s  
F e rd in a n d ,  who l o a t h e s  t h e  t h o u g h t  o f  h i s  s i s t e r ' s  
m ar ry in g  a g a i n  b u t  c a n n o t  u n d e r s t a n d  why. The C a r d i n a l ,  
a n o t h e r  b r o t h e r ,  i s  a l s o  a f f e c t e d  by th e  same u n h e a l th y  
l u s t .  And t h e  p a n d e r in g  t h a t  F lamineo  does f o r  h i s  s i s t e r  
V i t t o r i a  i n  The White  D e v i l  adds d i s g u s t  t o  th e  h a t r e d  we 
f e e l  f o r  h i s  M a c h i a v e l l i a n i s m .  I n  The Broken H e a r t  Ford 
makes t h e  c o n n e c t io n  between lo v e  and d e a t h ,  C a la n th a  
d i e s  when h e r  h e a r t  can  no l o n g e r  s u p p o r t  t h e  m is e r y  sh e  
s e e s ;  O r g i l u s ,  whose m e lan c h o ly  a t t e n d s  t h e  f o r c e d  m a r r i a g e  
o f  h i s  P e n th e a  to  B assa n es ,  c h o o ses  t o  open a v e i n  and 
b l e e d  t o  d e a t h ;  and even I t h o c l e s ,  P e n t h e a ' s  b r o t h e r ,  
welcomes d e a t h .
The J a c o b e a n  s t a g e  i s  p o p u l a t e d  w i t h  c h a r a c t e r s  tdio 
b e a r  w i t n e s s  t o  t h e  p a s s i n g  Old O rd e r ,  t h e  s t a b i l i t y  o f
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c h u rc h  and s t a t e ,  and a t im e  o f  i n n o c e n t  lo v e  between 
man and woman. In  one s e n s e  they  a r e  t h e  c h i l d r e n  o f  
F a u s t u s ,  t r y i n g  to  make meaning o u t  o f  t h e i r  l i v e s  when 
r e l i g i o u s  f a i t h  i s  b e in g  e v a p o r a t e d  by t h e  g l a r i n g  eye 
o f  s c i e n c e  and s k e p t i c i s m ;  t h e y  a r e  c r e a t u r e s  f a c i n g  th e  
ex t rem e  s i t u a t i o n s  o f  m e a n in g l e s s n e s s  and p e r s o n a l  
d a m n a t io n .  I n  com par ison  t o  t h e  f r i e n d l y  m y t h o l o g i c a l  
cosmos o f  t h e  E l i z a b e t h a n s  t h e  s u f f e r i n g  e a r t h  o f  t h e  
Ja c o b e a n s  i s  a lm o s t  a h e l l .  Not o n l y  a r e  t h e  o l d  v a lu e s  
now s p l i n t e r e d ,  b u t  a l s o  t h e  c o n f l i c t  between e m p i r i c a l  
knowledge and f a i t h  f o r c e s  them t o  e r e c t  a  new sys tem  o f  
e p i s t e m o lo g y .  The s h i f t  from a d e d u c t i v e  and t h e o l . p g i c a l  
t o  an  i n d u c t i v e  and e m p i r i c a l  frame o f  m in d - - b r o u g h t  a bo u t  
by t h e  i n v e s t i g a t i o n s  o f  men l i k e  G a l i l e o ,  K e p l e r ,  Harvey,  
and C o p e rn ic u s  and t h e  t r a v e l s  o f  such  men as  R a l e g h - - 
c a u se d  t h e  t e n s i o n  which  i s  e v i d e n t  i n  t h e  p l a y s  o f  t h e s e  
y e a r s .  For most o f  t h e  d r a m a t i s t s  o f  t h e  Ja c o b e a n  e ra  
t h e  g r e a t  r e c o n s t r u c t i o n  o f  t h e  w o r ld  i n  r a t i o n a l  and 
d i s c u r s i v e  terms means,  f o r  one t h i n g ,  t h e  d e s t r u c t i o n  o f  
t h e  o l d  l o y a l t i e s  and a s su m p t io n s  which e a r l i e r  gave  l i f e  
meaning .  S h a k e s p e a r e ' s  L ea r  p e r s o n i f i e s  t h e  d e a t h  o f  t h e  
o l d e r  way o f  l i f e  i n  E ng lan d ,  and H a m le t ' s  a n x i e t i e s  a r e  
t h o s e  o f  a w o r ld  whose p r e s e n t  b a s i s  o f  knowledge c h a l l e n g e s  
t h e  p a s t  c e r t a i n t i e s .  Because t h e  o l d  cosmology c o u ld  n o t  
accommodate t h e  d i s c o v e r i e s  o f  t h e  p h y s i c a l  s c i e n c e s ,  
t r a d i t i o n a l  e p i s te m o lo g y  and o n to lo g y  became s u s p e c t  i n
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t h e  e a r l y  17 th  c e n t u r y .  The day o f  t h e  m ic ro s c o p e ,  th e  
t e l e s c o p e ,  and t h e  t e s t  tu b e  was dawning.  The r e l i g i o u s  
g rounds  o f  knowledge,  i n c r e a s i n g l y  s u s p e c t  s i n c e  th e  
R e fo rm a t io n ,  p a r t i a l l y  d i s s o l v e d - - a s  d i d  a l l  a b s o l u t e s - - i n t o  
t r a n s i e n t  and m e a su ra b le  s e c u l a r  and m a t e r i a l  v a l u e s .
One o f  t h e  c l e a r e s t  m a n i f e s t a t i o n s  o f  t h e  new 
a t t i t u d e  toward  knowledge i s  s e en  i n  t h e  drama o f  t h e  age  
as a  p r e o c c u p a t i o n  w i t h  " w i t "  and i n t e l l e c t u a l  s u p e r i o r i t y  
and c e r t a i n t y .  The c o n c e p t  o f  w i t ,  a l s o  a p a r t  o f  t h e  
r e v o l u t i o n a r y  m e t a p h y s i c a l  p o e t r y  o f  Donne, i s  u s u a l l y  
im p o r t a n t  on t h e  s t a g e  as  a r a t i o n a l  a t t e m p t  o f  a  t a l e n t e d  
o r  c l e v e r  i n d i v i d u a l  who seeks  t o  c o n t r o l  o r  m a n ip u la t e  
o t h e r s  f o r  h i s  own s e l f i s h  d e s i g n s .  The l a r g e  number o f  
Jaco b e an  m a n i p u l a t o r s  i s  announced i n  Marlowe, t h e  f i r s t  
E n g l i s h  d r a m a t i s t  who c o n s c i o u s l y  s t u d i e s  t h e  i m p l i c a t i o n s  
o f  s p e c i f i c  i d e a s  and i s s u e s  i n  h i s  p l a y s .  Barabas and 
I th a m o re ,  M or t im er  and I s a b e l l a ,  and T am b u r la ine  and 
Sigismund a l l  u s e  p o l i t i c a l  and m ora l  e x p e d ie n c y  to  
i n c r e a s e  t h e i r  chances  f o r  g a i n i n g  power o v e r  o t h e r s .  
M ar low e 's  dramas o f  i d e a s  e v o lv e  i n t o  t h e  "problem p l a y s "  
o f  th e  l a t e r  a g e ,  a t t e m p t s  by t h e i r  a u t h o r s  t o  p u t  i n  a 
r a t i o n a l l y  and e m o t i o n a l ly  c o h e r e n t  framework t h e i r  v iews 
o f  th e  p h y s i c a l  and m o ra l  n a t u r e  o f  man i n  r e l a t i o n  to  
h i s  w o r ld .  T h e i r  p l a y s  a r e  o ve rw helm ing ly  s e r i o u s  
i n  i n t e n t ,  even i f ,  as  i n  Jo n s o n ,  e x t r e m e l y  funny 
c h a r a c t e r s  and s i t u a t i o n s  g r a c e  t h e  s t a g e .
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I n  t h e  Ja co bean  comedies  t h e  m a n i p u l a t o r s  o c c a s i o n a l l y  
u s e  t h e i r  w i t  f o r  good r e s u l t s  a s  w e l l  as  a t o o l  f o r  
p e r s o n a l  g a i n - - a n d  th e y  a lm o s t  a lways p ro du ce  l a u g h t e r ,  
R in a ld o  i n  Chapman's A l l  Fools  i s  a t r a n s p l a n t e d  
i n t r i g u i n g  s l a v e  from Roman comedy, and he  engages  i n  
o u t w i t t i n g  t h e  senex  so t h a t  two c o u p le s  can  m ar ry .
T h a r s a l i o  i n  The Widow's T e a r s , however ,  i s  a  c y n ic  as 
w e l l  as a w i t t y  m a n i p u l a t o r .  I t  i s  he who c r e a t e s  
L y s a n d e r ' s  monomania a b o u t  t e s t i n g  h i s  w i f e ' s  f i d e l i t y ,  
a  p l a n  w hich  c o n fu s e s  t h e  n a t u r e  o f  a p p e a ra n c e  and 
r e a l i t y  f o r  L ysander  and. p o i n t s  up t h e  c o n f l i c t  o f  t h e  
age between a c c e p t i n g  t r u t h  th ro u g h  f a i t h  o r  a r r i v i n g  
a t  i t  th ro u g h  e m p i r i c a l  means.  I n  bo th  o f  t h e s e  da rk  
comedies o f  Chapman th e  comic r e s o l u t i o n  i s  w i t t i l y  
a r r a n g e d  b u t  r e a l l y  o n ly  a p a rody  o f  human o r d e r - - 
e s p e c i a l l y  i n  t h e  l a t t e r ,  where  t h e  o r d e r  i m p l i e d  by 
m a r r i a g e  i s  m e re ly  a mask f o r  c u c k o ld ry .
Ben Jo n s  on ' s Every Man In  His Humor and Every 
Man Out o f  His Humor i n a u g u r a t e  h i s  '-comedy o f  h u m o u rs ,"  
t h e  p o r t r a y a l  o f  c h a r a c t e r  th ro u g h  th e  comic e x a g g e r a t i o n  
o f  an  i n d i v i d u a l  t r a i t .  He l e a r n e d  much a b o u t  th e  
d ra m a t i c  s t r a t e g y  o f  d raw ing  c h a r a c t e r  from a  l i m i t e d  
p s y c h o l o g i c a l  v iew from Marlowe, whose h a b i t  i s  to  
r e p r e s e n t  h i s  c h a r a c t e r s  th ro u g h  t h e i r  dom inant  p a s s i o n s  
o r  " h u m o u rs ,"  and whose T a m b u r la in e , f o r  exam ple ,  can  be 
r e g a r d e d  as  a " t r a g e d y  o f  h u m o u rs . "  This  c o n c e p t  o f
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c h a r a c t e r i z a t i o n  l e a d s  t o  t h e  c l a s s i f i c a t i o n  o f  s o c i a l  
t y p e s  n e c e s s a r y  t o  J o n s o n ' s  k in d  o f  comedy. Asper  i n  
Every  Man Out i s  t h e  f i r s t  c h a r a c t e r  to  assume th e  
s a t i r i c  J o n s o n ia n  mask which i n  t h e  m id d le  comedies  
r e p r e s e n t s  t h e  c o n t r o l l i n g  p o i n t  o f  v iew  as  w e l l  as  t h e  
T ru e w i t  o r  a r t i s t - f i g u r e  who m a n i p u l a t e s  t h e  a c t i o n ,
Mosca i n  Volpone and Face  i n  The A l c h e m i s t , and t o  a l e s s e r  
e x t e n t  t h e i r  m a s t e r s  Volpone and S u b t l e ,  a r e  t h e  
a r t i s t s -manqué, t h e  f law ed  a r t i s t - f i g u r e s  whose w i t  
e n a b le s  them t o  g u l l  t h e i r  n e ig h b o r s  and p r e y  upon th e  
u n i v e r s a l  v i c e s  o f  g r e e d  and l u s t .  T ru ew i t  and C le r im o n t  
i n  E p icoene  a r r a n g e  t h e i r  s c en e s  t o  expose  t h e  s o c i a l  
f o l l i e s  o f  M o r o s e ' s  egoism,  th e  c o n f u s i o n  o f  t h e  s e x u a l  
r o l e s ,  t h e  debasem ent  o f  l a n g u a g e ,  and t h e  f a t u i t i e s  o f  
J a c k  Daw and S i r  Amorous L aFoole ,  whose p r im e  c h a r a c t e r i s t i c  
i s  t h e  lac k  o f  w i t  o r  u n d e r s t a n d i n g .  The same " w i t l e s s "  
q u a l i t y  i s  t h e  s i n  o f  t h e  P o e t a s t e r  C r i s p i n u s  (a  s a t i r i c  
p o r t r a y a l  o f  John  M a r s to n ) - - w h ic h  must  be e x p e l l e d  i n  
a comic p u r g a t i o n  by t h e  p o e t s  o f  t r u e  w i t ,  Horace  (Jonson  
h i m s e l f )  and V i r g i l .  Throughout  J o n s o n ' s  comedies i t  i s  
n o t  t h e  w i t ,  o r  r a t i o n a l  u n d e r s t a n d i n g ,  which  p e r v e r t s  
c h a r a c t e r  b u t  t h e  m is u se  o f  i t .  I n  a d d i t i o n ,  t h e  
r a t i o n a l i z e d  d e s t r u c t i o n  o f  l a n g u a g e ,  l o v e ,  and money 
d e s t r o y s  c h a r a c t e r  and th e  s o c i a l  c o n t r a c t  i n  Bartholomew 
F a i r  and The S t a p l e  o f  News. L i t t l e - w i t  i n  Bartholomew 
F a i r  h e l p s  t o  e f f e c t  t h e  comic r e p r e s e n t a t i o n  o f  s o c i e t y
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i n  h i s  p u p p e t  show i n  Act V, and t h e  game o f  " v a p o u r s ” 
i n  t h e  same p l a y  c h a r a c t e r i z e s  t h o s e  who m isu se  w i t  o r  
u n d e r s t a n d i n g  th ro u g h  a c o n s c i o u s  v i o l a t i o n  o f  sp e ec h .
The new s-m o ng ers , t h e  g o s s i p s ,  and t h e  " j e e r e r s "  a l s o  
d e b ase  w i t  t h ro u g h  th e  a bu se  o f  l a n g u a g e ,  which ough t  to  
be r e s p e c t e d  as  t h e  s o c i a l  t o o l  o f  u n d e r s t a n d i n g .  I t  w i l l  
be  remembered t h a t  i n  The A lc h em is t  t h e  comic r e p r e s e n t a t i o n  
o f  manners o c c u r s  i n  t h e  h ou se  o f  L o v e -w i t ,  and i n  The 
New In n  th e  i n n  c a l l e d  The L ig h t  H e a r t  i s  a  m etap ho r  f o r  
th e  comic s t a g e ,  upon which  J o n s o n ’s own w i t ,  o p e r a t i n g
th ro u g h  t h e  H o s t ,  can p o i n t  o u t  t h e  t r u e  i d e n t i t y  o f
lo v e  and t h e  n a t u r e  o f  s a t i r i c a l  comedy. The w i t t y  
m a n i p u l a t o r  i s  a l s o  found i n  M i d d l e t o n ' s  Witgood, who 
a p p e a r s  i n  A T r ic k  t o  Ca tch  The Old One; i n  M a s s i n g e r ' s
W e l lb o rn ,  from A New Way to  Pay Old Debts ; and i n  Brome's
LeToi,  t h e  comic showman i n  The A n t i p o d e s . B es ides  
e x te n d in g  t h e  J o n s o n ia n  t r a d i t i o n  o f  th e  r e a s o n i n g ,  
comic w i t ,  t h e s e  men a l s o  d r a m a t i z e  th e  same ups ide-down 
Ja c o b e an  s e n s e  o f  e x i s t e n c e  w hich  he  so c a r e f u l l y  
d i s s e c t s  i n  h i s  comedies .
The w o r ld  o f  g r e e d  and f o l l y  Jo n so n  s a t i r i z e s  
i s  n o t  e s s e n t i a l l y  d i f f e r e n t  from th e  one Marlowe e n v i s i o n s  
i n  h i s  t r a g e d i e s ,  though each  s t a r t s  from a d i f f e r e n t  
a r t i s t i c  p r e m is e .  Both Marlowe and Jonson  a r e  aware  o f  
c ru m b l in g  r e l i g i o u s  s e n t i m e n t s ,  t h e  p r e o c c u p a t i o n  w i t h  
becoming r i c h  and p o w e r f u l ,  and t h e  breakdown o f  a c o h e r e n t
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s o c i a l  scheme. The Venice  o f  Volpone and t h e  M a l ta  o f  
Barabas s h a r e  t h e  same e v i l s ;  i t  t a k e s  J o n s o n ' s  l i g h t e r  
s a t i r i c  to u ch  to  d i s t i n g u i s h  between them. Most o f  J o n s o n ' s  
comedies t a k e  p l a c e  i n  t h e  same f a l l e n ,  p o t e n t i a l l y  
t r a g i c  w or ld  which e x c i t e s  M ar low e 's  sad  l am en ts .  But 
Jon so n  chooses  to  laugh  s o c i e t y  back to  s a n i t y ,  as 
A r i s to p h a n e s  b e f o r e  him d id  and as  E th e r e g e ,  Wycherley,  
and Congreve a f t e r  him would do i n  t h e i r  comedies o f  w i t .
He i s  more i n t e r e s t e d  i n  man as a s o c i a l  c r e a t u r e  th an  
as a s u f f e r i n g  i n d i v i d u a l  d i s t i n c t  from h i s  s p e c i e s .  
Chapman's  com ed ies ,  h ow ev er - -a s  w e l l  a s  h i s  t r a g e d i e s  and 
t h o s e  o f  most o f  t h e  o t h e r  J a c o b e a n s - - a r e  much c l o s e r  t o  
t h e  p e s s i m i s t i c  and s k e p t i c a l  mood o f  M a r lov ian  t r a g i c a l  
s a t i r e ,  e s p e c i a l l y  as i t  i s  s e en  i n  T am bur la ine  and The 
Jew o f  M a l t a . S a t i r e  as t h e  dominant  i n g r e d i e n t  o f  t r a g e d y  
a p p e a r s  i n  M a r s t o n ' s  The M a l c o n t e n t , whose M alevole  i s  
a n o t h e r  w i t t y  m a n i p u l a t o r - - a n d  a c u t t i n g  s a t i r i s t .  S a t i r e  
f u e l s  t h e  b i t t e r  t r a g e d i e s  o f  W ebste r  and T ourneu r .  And 
i n  Chapman's Bussy D'Ambois and h i s  Byron p l a y s  th e  
s a t i r i c a l  M a r lo v ia n  a t t a c k  on d i s e a s e d  R e n a i s s a n c e  
a s p i r a t i o n  i s  c o n t i n u e d .  Bussy and Byron a r e  both  s t r o n g  
c e n t r a l  c h a r a c t e r s ;  bu t  th e y  a r e  no more a d m i ra b le  
t h a n  T am b u r la in e ,  t h e  p r o t o t y p e  o f  them b o th ,  and f o r  
t h e  same r e a s o n :  t h e y  r e p r e s e n t  a  w o r ld  i n  decay .
M ar low e 's  v iew o f  c o r r u p t i o n  a t  t h e  h e a r t  o f  man forms 
a q u a r r y  to  which  t h e  l a t e r  p l a y w r i g h t s  r e t u r n  a g a i n  and 
a g a i n  to  mine t h e i r  s u b j e c t  m a t t e r .
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I f  w i t  becomes one o f  t h e  i m p o r t a n t  m a t t e r s  o f  comedy 
i n  t h e s e  d r a m a t i s t s ,  i t  a l s o  forms an i m p o r t a n t  t r a g i c  
theme. I n  f a c t ,  some q u i t e  s i g n i f i c a n t  t r a g e d i e s  a r e  
s t u d i e s  o f  w i t - a s - e m p i r i c a l - t h i n k i n g . I n  O t h e l l o  t h e  
p r o t a g o n i s t ' s  psychomachia  i s  t h e  c o n t e s t  f o r  h i s  s o u l  
between what Desdemona r e p r e s e n t s  ( s p i r i t u a l  f a i t h )  and 
what  l a g o  sym bo l izes  ( e m p i r ic i s m ,  t h e  knowledge g a in e d  
th ro u g h  v i s u a l  i n v e s t i g a t i o n ) .  B e a t r i c e  Joann a  i n  The 
C h a n g e l in g  p r i d e s  h e r s e l f  on h e r  p r a c t i c a l ,  s c i e n t i f i c  
way o f  " s e e i n g "  h e r  s i t u a t i o n ;  b u t ,  as  i n  t h e  c a s e  o f  
O t h e l l o ,  t h i s  mode o f  knowledge l ea d s  h e r  away from 
s e l f - k n o w le d g e  to  an a c c e p t a n c e  o f  t h e  ways o f  dam nation .  
D 'A m vil le  in  The A t h e i s t ' s  Tragedy r e j e c t s  t h e  r e l i g i o u s  
forms o f  knowing and commits h i m s e l f  t o  th e  n a t u r a l i s t i c  
w o r ld  o f  i n c e s t  and m urder .  His e m p i r i c a l  "wisdom" i s  
based  on a f a l s e  e p i s te m o lo g y  and o n to lo g y ,  and h i s  
m is t a k e n  n o t i o n s  l e a d  t o  h i s  g r o t e s q u e  d e a t h .  E p is tem ology  
and o n to lo g y  a r e  n e c e s s a r i l y  b a s i c  c o n ce rn s  i n  t h e  p la y s  
d e a l i n g  w i t h  w i t  because  t h e y  a l l  depend on som eone 's  
b e in g  m is ta k e n  ab o u t  what  he  t h i n k s  he  knows c o n c e rn in g  
man and the  n a t u r e  o f  r e a l i t y ,  and t h e r e f o r e  h a v in g  to  
s u f f e r  u n p l e a s a n t  c o n seq u e n ce s .  The comic a r t i s t - f i g u r e s  
and m a n i p u l a t o r s  must  be a b l e  t o  g u l l  t h e i r  v i c t i m s  by 
f o o l i n g  them abou t  what  i s  r e a l  o r  d i s g u i s i n g  i l l e g a l  
a c t i v i t i e s .  The comedies o f  manners a r e  b u i l t  a round  
complex,  c o n fu s in g  s i t u a t i o n s  and th e  i n a b i l i t y  by
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c e r t a i n  abnormal  c h a r a c t e r s  to  se e  t h ro u g h  i l l u s i o n .
And i n  th e  t r a g e d i e s  th e  p r o t a g o n i s t s  s u f f e r  p a in  and 
d e a t h  f o r  n o t  be in g  a b l e  to  know t h e  i m p l i c a t i o n s  o f  
t h e  deeds  which  accompany t h e i r  f a l s e  b e l i e f s .
A n o th e r  i m p o r t a n t  a t t i t u d e  o f  t h e  J a c o b e a n s  which  
i s  d e r i v e d  u l t i m a t e l y  from M ar low e’s s k e p t i c i s m  i s  shown 
i n  t h e  f i g u r e  o f  t h e  M a lc o n te n t .  J u s t  a s  t h e  m etaphor  
o f  debased  lo v e  m i r r o r s  a d y in g ,  d i s o r d e r e d  ag e ,  th e  
d i s a f f e c t e d  M a lc o n te n t  v o i c e s  h i s  a l i e n a t i o n  from and 
d i s c o n t e n t  w i t h  t h e  e v i l s  o f  h i s  t im e .  I n  H a m le t , t h e  
most  p h i l o s o p h i c a l  d r a m a t i c  r e a c t i o n  to  t h e  p o s t -  
E l i z a b e t h a n  w o r ld v iew ,  t h e  M a l c o n t e n t - p r o t a g o n i s t  n o t  
o n ly  has  t h e  problem o f  what to  b e l i e v e ;  b u t  he a l s o  
w r e s t l e s  w i t h  t h e  i d e a  t h a t  d e a t h  may be b e t t e r  t h a n  l i f e ,  
w i t h  t h e  q u e s t i o n  o f  r e l a t i v i s m  v e r s u s  a b s o l u t i s m ,  and 
w i t h  t h e  i n t e g r i t y  o f  s e l f  i n  t h e  d e s t r u c t i v e  w o r ld  o f  
C l a u d i u s '  t r e a c h e r y  and th e  G h o s t ’s d e s i r e  f o r  r e v e n g e .  
Bussy D ’Ambois i s  a M a lc o n te n t  who a d o p ts  t h e  e v i l  which  
p ro d uces  h i s  c o n d i t i o n  and i n  do ing  so becomes a M a ch iav e l  
and i s  p r e c i p i t a t e d  to  d e s t r u c t i o n .  M a lev o le ,  however ,  
d i s t u r b e d  by be ing  deposed  and by s e e i n g  t h e  degen e ra c y  
o f  h i s  dukedom, n e v e r t h e l e s s  r e t a i n s  h i s  s p i r i t u a l  
w h o len ess  by n o t  p a r t i c i p a t i n g  i n  t h e  d i s i n t e g r a t i n g  
p r o c e s s  o f  e v i l  which  he has  r e c o g n i z e d .  He m ere ly  
w a i t s  u n t i l  i t  d e s t r o y s  i t s e l f .  O t h e r s - - l i k e  Hamle t ,  
V i n d i c i ,  M e l a n t iu s  i n  The M a id ’s T rag ed y ,  and B o so la ,
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who i s  a l s o  a M a c h ia v e l - - a d o p t  r eveng e  as t h e  means to  
c o r r e c t  th e  wrongs o f  t h e  w o r ld .  The two a l t e r n a t i v e s  
m ost  l i k e l y  to  be t a k e n  by t h e  M a lc o n te n t s  a r e  r ev eng e  
o r  an a c c e p t a n c e  o f  t h e  d e g e n e r a t e ,  s e l f - d e s t r u c t i v e  
a t t i t u d e s  which d i s t u r b  them. The l a t t e r  c h o i c e  u s u a l l y  
p ro d u ce s  a M a ch ia v e l ,  l i k e  D 'A m vil le  o r  F lam ineo ;  th e  
f o r m e r ,  o f  c o u r s e ,  p rod u ces  a Revenger ,  l i k e  Hamlet  o r  
V i n d i c i .  P e r s o n a l  d e s t r u c t i o n  and dam na t ion  o f t e n  c o n s t i t u t e  
t h e  f a t e  o f  t h e  M a l c o n t e n t ,  bu t  H a m le t ' s  m ora l  s a l v a t i o n  
and M a l e v o l e ' s  r e i n s t a t e m e n t  as  duke a r e  n o t a b l e  e x c e p t i o n s .  
P r a c t i c a l l y  u n i v e r s a l  symptoms o f  t h e  M a lc o n te n t  a r e  
j e a l o u s y ,  in vo lv em en t  w i t h  a debased  form o f  l o v e ,  s e x u a l  
f a n t a s i e s ,  o r  an o b s e s s i o n  w i t h  c h a s t i t y :  a l l  a  p a r t  o f
t h e  syndrome which a t t e s t s  t o  t h e  f a i l u r e  o f  R e n a i s s a n c e  
a s p i r a t i o n  and t h e  l o s s  o f  t h e  E l i z a b e t h a n  i d e a l s  o f  
P l a t o n i c  and c o u r t l y  l o v e .  Hamle t ,  O r g i l u s  i n  The Broken 
H e a r t , and P h i l a s t e r  a r e  i d e a l i s t s  whose p e r s o n a l i t i e s  a r e  
maimed by a f i x a t i o n  on t h e  prob lem s o f  l o v e  o r  sex .
D eF lo res  i n  The C h a n g e l in g  i s  t h e  p e r s o n i f i c a t i o n  o f  th e  
u g l y  a s p e c t s  o f  t h e  c a r n a l  l o v e  he  s h a r e s  w i t h  B e a t r i c e  
J o a n n a .  A s p a t i a  i n  The M a id ' s  Tragedy i s  m a s o c h i s t i c a l l y  
d r i v e n  to  seek  d e a t h  a t  t h e  hands o f  h e r  b e lo v e d ;  and 
Evadne i n  t h e  same p l a y  e x p r e s s e s  t h e  s i n s  sh e  ha s  committed  
i n  l o v e  by s a d i s t i c a l l y  s t a b b i n g  to  d e a t h  h e r  k in g  and 
l o v e r .  The Duchess o f  M a l f i  has  t o  e x p re s s  g e n u in e  
l o v e  t h ro u g h  an u n l a w f u l  c o u p l i n g  w i t h  A n to n io ,  and
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V i t t o r i a  i n  The White D e v i l  i s  a  whore . Not u n t i l  t h e  
2 0 th  c e n t u r y  do we a g a in  f i n d  a com parab le  r e f l e c t i o n  
i n  l i t e r a t u r e  o f  a  h i s t o r i c a l  p e r i o d  con v inced  o f  i t s  
impending a n n i h i l a t i o n .  There  a r e  few c h a r a c t e r s  i n  t h e  
drama o f  t h e  t im e  who r e p r e s e n t  h e a l t h y  a t t i t u d e s  o r  
s t a b l e  p h i l o s o p h i e s  o f  l i f e .  P e rhaps  t h e  on ly  e x c e p t io n s  
a r e  t h e  growing a t t a c h m e n t  t o  S to i c i s m  we f i n d  i n  Chapman's 
p l a y s ,  e s p e c i a l l y  i n  C aesa r  and Pompey; i n  t h e  p e r v e r s e  
s o r t  o f  S to i c i s m  im p l ie d  by F l a m i n e o ' s  and V i t t o r i a ' s  
m a i n t a i n i n g  an e v i l  i n t e g r i t y ;  and i n  th e  h e r o i c  commitment 
o f  Beaumont and F l e t c h e r ' s  M e l a n t i u s ,  a  f o r e r u n n e r  o f  t h e  
p r o t a g o n i s t  i n  t h e  R e s t o r a t i o n  h e r o i c  p la y .
When Marlowe b an ish ed  t h e  De C as ibus  p h i lo s o p h y  o f  
h i s t o r y  from th e  drama o f  E ng land ,  i t  was n e v e r  to  a p p ea r  
a g a i n  as  a s e r i o u s  a r t i s t i c  s t a t e m e n t  o f  m an 's  r e l a t i o n s h i p  
t o  t h e  w o r ld .  Though h i s  p l a y s  and th o s e  o f  t h e  Jaco b ean s  
a r e  r e a l l y  t h e  f i n a l  f l o w e r in g  o f  t h e  b r i l l i a n t  m ed iev a l  
d r a m a t i c  t r a d i t i o n ,  t h e  i d e a s  and themes i n  them p o i n t  
t o  t h e  modern age .  The o r d e r ,  i f  any ,  which th ey  p o s i t  i s  
t h e  c h a i n  o f  e v e n t s  hammered t o g e t h e r  by m en 's  w i l l s .
Only i n  W ebster  i s  man c o n t r o l l e d  by a f a t e  o t h e r  th an  
t h a t  fo rg e d  th ro u g h  h i s  w i l l  o r  p a s s i o n s .  But i n s t e a d  
o f  t h e  opt imism which we assume o ug h t  to  accompany a 
b e l i e f  i n  t h e  p r imacy o f  w i l l  ov e r  f a t e ,  Marlowe and th e  
Ja co b e an  p l a y w r i g h t s  f e e l  s k e p t i c i s m  and pess imism i n  t h e  
f a c e  o f  such  overwhelming r e s p o n s i b i l i t y .  The h u m a n i s t i c
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e sca p e  from th e  Middle  Ages i s  f o r  them n o t  a  c o n d i t i o n  
o f  freedom and c u l t u r a l  s t a b i l i t y  b u t  t h e  aw areness  o f  
m an 's  i n e s c a p a b l e  l i m i t a t i o n s  when he  c o n s i d e r s  h i m s e l f  
t h e  f i n a l  a r b i t e r  o f  l i f e ' s  v a l u e s  and g o a l s .  W ithout  
t h e  o b j e c t i v e  scheme im p l i e d  by th e  g r e a t  c h a i n  o f  b e in g ,  
which  th e y  s e n s e  i s  r a p i d l y  d e c a y in g ,  Marlowe and 
t h e  Jaco b ean s  f o r e s e e  t h e  e r o s i o n  o f  a l l  v a l u e s  and f e a r  
t h e  n i h i l i s m  t h a t  a w a i t s  the  end o f  t h i s  p r o c e s s .  Though 
t h e y  do n o t  y e t  u s e  t h e  v o c a b u l a r y  o f  t h e  e x i s t e n t i a l i s t s ,  
t h e y  d r a m a t i z e  a c c u r a t e l y  t h e  d r e a d ,  c h a o s ,  m e a n in g l e s s n e s s ,  
and n o t h in g n e s s  which we i n  t h e  2 0 th  c e n t u r y  sometimes 
t h i n k  a r e  our  c h a r a c t e r i s t i c  p l i g h t s .  S in c e  th ey  have 
u s h e r e d  i n  t h e  p o s t - R e n a i s s a n c e  moods, t h e y  a r e  t h e  f i r s t  
m o d e r n i s t s - - a n d  pe rhaps  t h e  most  s e n s i t i v e :  f o r  t h e y
s t i l l  f e e l  t h e  p a in  o f  t h e  l o s s  o f  t h e  r e l i g i o u s  c o n s t r u c t i o n  
o f  l i f e  t o  which we a r e  o f t e n  numb. Marlowe h i m s e l f  
c o u ld  n o t  f o r g e t  t h a t  t h e  damnation  o f  man i s  t h e o l o g i c a l l y  
p r e d i c t e d  i n  terms o f  f i r e  and b u rn in g .  The f i e r y  d e a th s  
o f  h i s  i r r e l i g i o u s  p r o t a g o n i s t s  h o ld  up t h i s  f a t e  f o r  
us to  c o n s i d e r .  And l e s t  i t  be i g n o r e d ,  i t  has  s lo u c h e d  
toward  Bethlehem i n  o u r  t im e to  be r e b o r n  i n  E l i o t ' s  a r i d  
W a s te la n d ,  i n  Hemingway's and F i t z g e r a l d ' s  b u r n t  l a n d s c a p e s ,  
i n  t h e  gas  f u r n a c e s  o f  t h e  German c o n c e n t r a t i o n  camps, and 
i n  t h e  i n c e n d i a r y  h o l o c a u s t  o f  t h e  fearsom e hydrogen  bomb.
The d e a t h  by f i r e  t h a t  F a u s tu s  ' s c i e n t i f i c  magic i n s u r e s  
f o r  him j o i n s  hands w i t h  t h e  d e s i c c a t e d  s o u l s  o f  t h e  h o l lo w  
men i n  t h e  Age o f  T echnology .
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